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News + Notes 


8| Ad Age Network TV viewers are 
aging, to Madison Avenue’s chagrin... 
Hit List...Selling Christians on Narnia... 
In Her Shoes suffers at the box office... 
The Deal Report...EW’s tips on how to 
enhance the James Bond franchise... 
Celeb-backed eateries...Monitor. 


Features 


22| Charlize Gets Dirty 

In North Country, Charlize Theron 
delves into grimy mines and emerges 
with another Oscar-caliber perfor- 
mance. BY JOSH ROTTENBERG 


28| Marathon Man After alife 
spent trying to outrun his demons; 
Robert Downey Jr. is back on track. 
Can he go the distance? 

BY CHRIS NASHAWATY 


37 | Secrets of ‘Star Wars’ 
Peel back the curtain on the creation 
of Revenge of the Sith’s duel of destiny 
in the DVD’s behind-the-scenes 

doc, Within a Minute. BY TOM RUSSO 


42 | Red Hot Mother American 
Pie sexpot Alyson Hannigan brings her 
randy redhead act to a CBS sitcom. 
BY WHITNEY PASTOREK 


44 | ‘Watchmen’: An Oral 
History Nearly two decades after 
creating a comic book about super- 
heroes in the modern world, Alan 
Moore and Dave Gibbons revisit their 
classic work. BY JEFF JENSEN 


VERSACE 


50 |Special Report: Power 
2005 Everything you need to know 
about who shook hands (and stabbed 
backs) in Hollywood this year. 


ANIE MORTON; DRESS 


Theron ventured into the mines and may 
come back with Oscar gold (page 22) 


ICTION: STEPH. 


ON THE COVER 
Chartize Theron photographed for EW by 
James White on Sept. 12, 2005, in Chicago 
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Reviews 


59 | The Must List Ten cool 
things to see/hear/read. 


60 | Movies North Country; also 
Shopgirl, Dreamer, Stay, Doom, 
Loggerheads, The Fog, and Kiss Kiss, 
Bang Bang. Plus: Ask the Critic. 


66|DVD & Video The Wizard of 0z; 
also Titanic, Bewitched, The Concert 
for Bangladesh, Last Days, The Man 
With the Golden Arm, and Rize. 

Plus: Q&A’s with Melinda and Melinda’s 
Radha Mitchell and Hart to Hart’s 
Robert Wagner and Stefanie Powers. 


71| Television ABC’s Desperate 
Housewives; The Office’s John 
Krasinski has been moonlighting; 
Ask the Critic; Gilmore Girls’ 
Logan vs. Veronica Mars’ Logan. 
Plus: What to Watch. 


83 | Music Depeche Mode’s Playing 
the Angel; also Nickelback, Gang 

of Four, Linda Perry, Thrice, Martina 
McBride, and Stevie Wonder. 

Plus: EW rates two versions of Fiona 
Apple’s newest album; What’s New 
in...World Music. 


91 | Books Truman Capote’s Summer 
Crossing; also Jerry Lewis and 
James Kaplan’s Dean & Me, Margaret 
Atwood’s The Penelopiad, David 
Rakoff’s Don’t Get Too Comfortable, 
Vikram Seth’s Two Lives, and Greg 
Rucka’s Private Wars. Plus: The Book 
You Have to Read; Comic Books 101. 


6 | Mail Elizabethtown. 


96 | The Pop of King 
Stephen King’s pop-culture fright list. 


Finally putting his bad-boy image behind 
him, Robert Downey Jr. concentrates on 
displaying his oft-praised talent (page 28) 
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Gets Personal With 
‘Elizabethtown’ 


In Full Bloom 

I'VE BEEN A LONGTIME EW 
subscriber and had almost 
given up hope of ever seeing 
my favorite actor featured 
on the cover (without pointy 
ears and a blond wig). So I was 
thrilled to finally see Orlando 
Bloom’s brown eyes staring 
out from the Oct. 7 cover! 
SARAH ANDERSON 
webmaster @theobfiles.com 
Chicago 


“I SEE YOUR PRETTY BOY 
made the cover this week,” said 
my husband, handing me 

the mail as I arrived home from 
work. Thank you, EW, for 
Christine Spines’ article (“Ken- 
tucky Fried Movie”) and Sheryl 
Nields’ great photos of Orlando 
Bloom and Kirsten Dunst. 

If I can drag him out to see 
Elizabethtown, my hubby will 
finally get what Cameron Crowe 
knows to be true: Orlando’s 
performance is going to put the 
pretty-boy headlines on 

the sidelines once and for all. 
ROBYN WOLFE 

Winnipeg 


Mal Props 

I RARELY GO SEE MOVIES IN 
the theaters anymore, but 

as a huge Firefly fan, I had to 
make an exception for Serenity. 
Then I get home and find my 
new EW with a great article on 
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“Thad almost 
given up hope of 
ever seeing my 
favorite actor 
featured on the 
cover (without 
pointy earsand 
a blond wig}.” 


SARAH ANDERSON 
Chicago 


Captain Mal (“Starship Troop- 
er”)! Nathan Fillion sounds even 
sweeter than I imagined him. 
Thanks so much! And in answer 
to your question, yes, he is the 
new Harrison Ford. 
CATHERINE LAWRY 
c.lawry@insightbb.com 
Bloomington, Ill. 


Great Dane 

WHEN I SAW DANE COOK’S 
name on the cover of my EW, 
I said, “It’s about time!” My 
friends and I have been follow- 
ing Dane for several years and 
are happy to see him receiving 
much-deserved opportunities 
and accolades. I am one of his 
“374,026 friends” who say 
thank you to EW for the story 
about him (“Everybody Likes 
Dane”) and for introducing its 
readers to a rising star. 

ERIKA THOMPSON 
Jacksonville, Fla. 


‘Cases’ Study 

I JUST DON’T UNDERSTAND THE 
logistics at Fox. I, for one, was 
very entertained by the defunct 
Head Cases (“One Down,” 
News & Notes). But when the 
Fox suits decide they do 

not like a new show, they don’t 
promote it, stick it in a no-win 
program slot, and cancel it. 
Head Cases barely even got to 
introduce its entire cast, and 

it’s gone. Well, at least Fox let 


us see the first two episodes 

in order—something they didn’t 
do with another excellent 
show, Firefly. 

GLENN GUILLERMO 
Glenngui@mindspring.com 

St. Louis 


Read All About It? 
JUST GOT FINISHED READING 
Dan Snierson and Jeff Jensen’s 
comments on spoilers (News & 
Notes). I agree with Jeff. I 
love spoilers, I hate anticipa- 
tion, and I want to know now! 
But to those who hate spoilers, 
whether they read them in 

a magazine or on the Internet, 
here’s a nifty little tip: If you 
see something connected to 
what you're interested in that 
says “spoiler,” big duh, dont 
read it. If you don’t know by 
now that “spoiler” means you'll 
know something before it airs, 
well then, it’s your own fault if 
you read it. 

CHANDRA JORDAN 
Ahrean1975@mchsi.com 

Cedar Rapids, Iowa 


‘Pointe’ Taken 

CONGRATS TO WHITNEY PAS- 
torek on her Gimme Sequel 
article for a true cult classic, 
Grosse Pointe Blank (Movies)! 
Not many cult classics from 
the past decade actually inspire 
a sequel, but she might have 
opened a new door with her 
idea. After reading the article, 
the thought of Jeremy Piven’s 
character Paul in desperate 
need of Martin Blank sounds 
great on paper. Let’s hope 

they put it on film. 

JONATHAN BOHAGER 
jbohager@gmail.com 

Boston 


CORRECTION: Nathan Fillion’s 
character on One Life to Live 
did not become a reverend 
until after Fillion left the soap 
(“Starship Trooper”). 


Nowon EW.COM 
AOL Keyword: Ew 


BOX OFFICE 
BULL'S-EYE 

Got skills when it comes 
to picking hit movies? 
Then prove it. Tell us if 
Catherine Zeta-Jones 
(above) and Antonio 
Banderas will hit No. 1 
with The Legend of Zorro. 
Enter our brand-new 
weekly prediction game 
at ew.com/bullseye. 


ALSO ON EW.COM 
Match the hairy lips 
with their TV or movie 
characters in our 
*stache quiz at 
ew.com/mustache. 


Except for the maga- 
zine archive (which is 
only for readers and 
AOL members), EW.com 
is open to all. This 
week’s access code: 
powerpeople. 


ENTERTAINMENT WEEKLY 
welcomes feedback from 
our readers, via e-mail 
at ew_letters@ew.com 
or fax at 212-467-1223. 
All correspondence must 
include your name, address, 
and daytime telephone 
number. Letters may be 


edited for clarity or length. 


Customer Service and 
Subscriptions 
For 24/7 service, please use our 
website: www.ew.com/customer 
service, You can also call 1-800- 
828-6882 or write to ENTERTAINMENT 
Weexty at P.O. Box 30608, 
Tampa, FL 33630-0608 
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If networks can learn to love their core 
audience—baby boomers—why 
can’t advertisers? by Lynette Rice 


FTER WATCHING HER FAVORITE 
| ‘A show, Desperate Housewives, it’s 
not uncommon for divorced L.A. 


mkt 


3 Mit real estate agent Kathy Gardner to 
blow a sizable portion of her $150K-plus earn- 
ings on trendy jeans, shoes, and haircuts so she'll 
look like her favorite character, Susan. That’s 
what advertisers like to call disposable income, 
a.k.a. the Holy Grail of Madison Avenue. 
Trouble is, Gardner is 51—two years out- 
side the mouthwatering 18-49 demo. To the 
rest of the world, 50 is the new 30. To Madison 
Avenue, Gardner and her baby-boomer com- 
patriots might as well be invisible. Currently, 
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DESPERATE HOUSEWIVES 
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advertisers will pay a reported $172,000 for an 
ad during the No. 77-ranked The O.C. (which 
attracts viewers with an average age of 30.5), 
while paying just $133,000 for a spot during 
NCIS (average viewer age: 55.3), which is of- 
ten among the top 10 shows on TV. 

Despite all that stuff about the shorter 
attention spans of twentysomethings, adver- 
tisers still cling to the conventional wisdom 
that if they grab TV viewers early, they'll 
become brand-loyal for life. Madison Avenue 
“has always been obsessed with youth,” 
says Janie Curtis of Frank About Women, a 
consulting firm that is trying to reverse the 


COMMANDER IN CHIEF 
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trend by urging advertisers to target female 
boomers. “The younger demo is cooler, hipper, 


and reflects more positively on a brand.” 

And that’s just too bad for nets like NBC, 
since even an unqualified success like Medium 
isn’t attracting enough of that demo. While 
total TV viewership is up 2 percent (a good 
thing), the coveted 18-to-49 demographic is 
down 3 percent. Just how old is the average 
viewer? NBC’s is now 49, up from 46.4 last 
year; ABC’s at 46 (up from 45); CBS can’t get 
any younger than 51.6. Even Fox and The WB 
(which abandoned the Clearasil crowd last 
year) are at a relatively mature 45 and 37, 
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respectively. And we’re betting those num- 
bers will only go higher as the entertainment 
universe expands and more young viewers— 
particularly males—opt for cable offerings 
like Adult Swim or the Internet or video- 
games. (Something the movie industry can 
certainly relate to.) 

If it weren't for the advertisers, say the net- 
works, all would be fine. And they do seem to 
be adapting: As viewers have grayed, so have 
the shows. TV’s biggest hits feature a caval- 
cade of middle-aged actors: William Petersen 
(CSI), Hugh Laurie (House), Felicity Huffman 
(Housewives), Anthony LaPaglia (Without a 
Trace)—we could go on. This season proves 
even younger stars don’t make a difference: 
The average viewer for CBS’ Friday-night 
lineup, which includes Ghost Whisperer stay- 
ring Jennifer Love Hewitt, is 53. 

“We're attracting more viewers but our me- 
dian age is not going down substantially,” says 
CBS’ head of research David Poltrack. “Are 
we supposed to be punished for having a high- 
er median age? This is the boomer population 
that fuels the economic engine for this country. 
They shouldn’t be considered a negative.” 

And they're not—as long as they watch TV 
at the same time as their kids. Shows like CSI 
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can command hefty ad rates ($478K) because 
they also perform well with younger viewers. 
But shows that skew older, like ABC’s Com- 
mander in Chief—the most watched new 
show of the season, whose average viewer 
happens to be 54—are inevitably mocked by 
Madison Avenue and the press, (Confession: 
EW once referred to CBS as “the go-to net- 
work for Depends commercials.”) 

In truth, baby boomers are armed with 
more disposable income than the previous 
generation. “I fee] like advertisers are losing 
out,” says Gardner, who’s about to ditch her 
Jeep Cherokee for a flashier BMW. And ap- 
parently, that’s A-OK with advertisers. “Iron- 
ically, they are the last people to change their 
views, which is unfortunate because we 
should be leading the change,” admits Peter 
Gardiner, chief media officer for Deutsch Inc. 
“The adage that if you buy young, you'll get 
old is still true and probably will be forever.” 


These days, even the “teen” shows are 
older: Veronica Mars has a median age of 
31.3. Here are some other eye-openers: 
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49.6 


TWO AND A HALF MEN 9.6 


GHOST WHISPERER 53.0 


Funny thing about forever: It does change. 
In 1997, we ran a cover story urging the net- 
works to schedule fresh programming dur- 
ing the summer. Most TV exees told us it 
wouldn't work, simply because it never really 
had. Three years later, CBS tested the waters 
with a little show called Survivor. = 
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NEWS notes 


HitList 


by Dalton Ross 


@ MARY-KATE OLSEN TAKES LEAVE OF ABSENCE FROM | 


NYU You ane cannot put a price on an education. 
But if you could, she’d have that checkbook out lickety-split. 


@ JOSH HOLLOWAY FROM LOST IS ROBBED AT GUNPOINT 
Blame the ianibers thee re evil! And if that doesn’t 
work, just blame Numbérs, cause man, does that show suck. 


@ CHEWBACCA ACTOR PETER MAYHEW BECOMES AILS. CIT- 
IZEN Freakin’ Wookiees—they’re taking over this damn country! 
Pretty soon they'll have all the jobs and every entry in this col- 
umn will be “Reggeghwahrgggeh!” (An improvement, I know.) 


HNIC STUNT 


"OMMY L 


1OSPITAL And this | 

justa raontle sift Vince 
Neil fell off the stage. 

It seems sometimes when 

you shout at the devil, the 

devil shouts back. Repeatedly 


ETN 


= 


@ AL ROKER IS SHOPPING A REALITY TV SHOW ABOUT 
DOGS Unless the pooches are competing to be supermodels, 
the lead singer of INXS, or an NBC meteorologist, we'll pass. 

@ «x 
As sett of the celebration, the Dairy Queen sold green french fries, 
and let me tell you something: It may not be easy being green, but 
it’s a lot easier than digesting green Dairy Queen french fries. 


Mii, itA., HUE 


1ORS KERMIT THE FROG'S 50TH B-DAY 


@ ROBERTO BENIGNI STRIPS ON ITALIAN EVENING 


NEWS This cust in: Life is beautiful, Roberto is not. 


nD 


@ STAR TREK’S SCOTTY TO HAVE REMAINS SENT INTO SPACE 
Where they will orbit for decades, unless stolen by some ruthless 
space pirate. (Damn you, Khan, and your Corinthian leather!!!) 


@ RICKY MARTIN SAYS HIS FA} 1IM “ANGRY 


You're not the ative one, Ricky. Not by a Hong shot. 


ER VOLUMES 1 AND 2 ON DVD 


How athehit this: Tnatead of smashing a watermelon into 
a thousand pieces, I just smash my DVD player instead? 
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Meet ‘ti 


HE WAS 2004’S TOP-GROSSING 
touring comedian, and has two 
gold-certified comedy albums. 
Now Blue Collar TV’s Larry 
the Cable Guy (a.k.a. Dan Whit- 
ney) also has his first book, Git- 
R-Done, with an introduction by 
The Daily Show’s Lewis Black. 
Not bad for the 42-year-old con- 
servative son of a Nebraska pig 
farmer. (And it isn’t often we 
get to use that phrase in EW.) 
—Mandi Bierly 


You address the PC crowd a lot 
in the book. Expect them to 
read it? People that don’t like 
me will probably buy my book 


just so they can get upset about 


somethin’. I try to make the 
point: There’s all kinds of comedi- 
ans for all kinds of senses of hu- 
mor. That’s why I had Lewis, 
somebody that’s completely the 
opposite side of the fence as me, 
write the foreword. I met him 
touring, probably 15 years ago. I 
love him to death. Lewis says a 
lot of things that are very of- 


“People that 
don’t like me 
will probably 
buy my 
book just so 
they can 
get upset about 
- somethin’.” 


autho side of Larry the Cable Guy 


fensive to people that like me, 
but I’ll go see him ’cause he’s fun- 
ny. We’re comedians. He gets it. 


David Cross, in your opinion, 
does not get it. Why devote a 
chapter to a recent article in 
which he referred to your hu- 
mor as “antigay and racist” and 
perfectly timed for the coun- 
try’s “stage of vague American 
values and anti-intellectual 
pride”? Because David Cross 
was basically hammerin’ my 
fans and sayin’ they’re a bunch 
of back-ass idiots. David Cross 
has never been to any of my 
shows, so David Cross can’t say 
what my crowd is like. 


Why do you say the country’s 
lost its sense of humor? There’s 
just some people that take things 
way too serious. Comedians don’t 
make policy decisions. There’s 
never been a president that has 
said, “You know, Don Rickles 
said something the other day 
that really made me think.” 


ILLUSTRATION BY TOM BACHTELL 


CSI: MIAMI: CLIFF LIPSON 


STEPHANE CARDINALE/PEOPLE AVENUE/CORBIS 


HROSNAN, GERRY: EVERETT COLLECTION (2); GRAIG: ROB CABLE/LFI; MADONNA 
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Road to Perdition, who was boiling over 
with loathing and vengeance. 


With a new secret agent man in place, EW offers five 
more ways to make the 007 series better 


™) GET BETTER 


HIS WEEK, WE RAISE ASHAKEN MAR- | 4 GET REAL While Bond J BUDDIES 
T tini to the James Bond producers | si was driving his invisi- Audiences loved 

for issuing a license to kill to blond ble Aston Martin around Halle Berry’s sexy 
and blue-eyed Brit Daniel Craig. With any an ice chateau, The Jinx—and not just 
luck, the actor will infuse the upcoming | Bourne Supremacy was because of that 
Casino Royale with the same edgy allure winning praise with a tight 3 mango bikini. Look 
he brought to this year’s indie thriller Lay- script based on real-world what Ron and Hermione did for 
er Cake. But is a new secret agent intrigue, featuring raw Harry Potter. 
enough when the whole 007 hand-to-hand com- == 


fi GO DARKER As cool 
“as his lifestyle is, 
the character of Bond 
is anachronistic: That 


franchise is showing some bat and—gasp!— 
actual relation- 
ships in hot 
locales like India 
and Russia. There's 


tatters in its tux? Here, 
EW offers five ways to 
freshen the 43-year-old se- 


ries before it dies another smug Playboy Mansion 


day. —Joshua Rich 


hope, though: Royale lothario is so "70s. These 


screenwriter Paul Haggis days, heroes need to be fal- 


lible and anguished like Peter 


Parker or, heck, Tony ro 


mastered a similar mix of drama 
and action in his script for Crash. 
(Oh, and by the way, the hot casino Soprano. Make JB 
suffer a bit—then turn 
him loose as a mayhem 


game now is poker, not baccarat.) 


machine (see: The Ma- 
i villain from Die Another Day? trix’s Neo). 
Neither do we. But the best Bond ——__—_—— 
f 2 ASSASSINATE 

J PRODUCT PLACE- 
MENT! If only we had a li- 


cense to kill. 


Craig (right) i movies featured a noteworthy bad 


replaces Pierce 4 wv guy (hello, Goldfinger!). So give 
Brosnan as ; 


007 a commanding nemesis—not 
the latest Bond : 


unlike Craig’s own baddie from 


og CSP BOOKS MADONNA 


DAaruS0ws . ‘ ‘ 
(inset) fi tg A lot has happened since Madonna’s been away. For one thing, in the two-plus years 


¢ ‘ ‘es ‘ since her last album, even superstars like U2 are showcasing new songs on TV dramas 


(see The 0.C.). So, Madge being Madge, she’s taking the trend to a new level. The pro- 
ducers of CS/: Miami and CSI: NY paid her to preview a dance song from her upcoming 
album, Confessions on a Dance Floor, during two special crossover episodes. “Hung 
Up” will play at a pivotal moment on Miami Nov. 7: A serial killer literally crashes into 
Miami (his plane takes a nosedive on a Florida turnpike) and Lt. Horatio Caine (David 
Caruso) discovers he’s a fugitive from New York. Caine will then travel to New York 
Nov. 9, where he and Det. Mac Taylor (Gary Sinise) follow the clues toa 
party—and a different mix of Madonna’s tune. “We wanted the song to 
be relevant to what’s going on,” says Miami exec producer Ann Don- 
ahue. “The killer is hung up on the daughters of a wealthy family and 
the reason he keeps killing is because the victims are stand-ins for 
these girls.” First motherhood, then yoga, then religion, now CBS. Can 
we Officially agree that Madonna is middle-aged? —Lynette Rice 
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Reviewing Harold Pinter’s other career 
director of his own melan- 


choly material. But he’s 
i also a first in Nobel histo- 


iw » ry: a major adapter of oth- 
ers’ novels for the screen, 


YES, VERBAL ACROBAT 
and master of the loaded 
pause Harold Pinter, who 
won the Nobel Prize in Lit- 


& 


erature Oct. 13, is a renowned 
many of which are on DVD. Some 
highlights. —Michelle Kung 


playwright (he Caretaker, The | 
Homecoming) and acclaimed 


1 6 (1981) Pinter’s creation 
of a parallel plot about dallying ac- 
tors (Meryl Streep, Jeremy Irons) 
shooting the 19th-century story told 
in John Fowles’ novel captures the 
: book's elusive spirit. 


9 URTLE DIA Ben King- 
sley and Glenda Jackson head 
up an unexpectedly light, but char- 
acteristically quiet, take on Russell 
| Hoban’s 1975 novel about two mid- 
, dle-aged Londoners who are ob- 
sessed with giant sea turtles. 


j compressed version of 
Margaret Atwood’s 1985 dystopian 
fable, with Natasha Richardson as 
Robert Duvall’s concubine, address- 
es important issues of feminism and 
totalitarianism. 


4 (1991) Sparse dialogue and un- 
derstated horror suit Ian McEwan’s 
1981 character study of a carnivorous 
£) Venetian couple and the innocents 
(Rupert Everett and Richardson, 
again) caught in their web. 


5 HET The simmer- 
ing outrage of Franz Kafka’s 
unjustly accused Josef K. (Kyle 
MacLachlan) gets short shrift in 
this simplified adaptation of the 
Austrian’s posthumously published 
1925 novel. Hey, even Nobel laure- 


ates can make mistakes! 
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The Deal Report sy micHeLte kuna 


HOINIG 


MOVIES Having just portrayed the evil Lord Volde- 
mort—whose moniker is verboten among wiz- 
ards—in Harry Potter and the Goblet of Fire, Ralph 
Fiennes had better get used to hearing his charac- 
ter’s name called quite a bit in Doris and Bernard: + 
He’ll be playing Susan Sarandon’s butler in the film, Se 
which Bob Balaban will direct. “It’s based on the bil- 
lionairess Doris Duke and her relationship with her Irish but- 

ler [Bernard Lafferty], who she left control of her 
estate to when she died,” says Fiennes. Don’t ex- 
pect any class-crossing hanky-panky; Lafferty 

ss) was openly gay. The busy actor recently finished 

} shooting Land of the Blind, a political drama, with 

=» ¥ Donald Sutherland... It’s the Battle of lwo Jima, 

take 2. Clint Eastwood will follow up Flags of Our 
Fathers, his currently shooting WWII epic starring 
Ryan Phillippe and Jesse Bradford, with the tentatively titled 
Lamps Before the Wind, a Japanese-perspective counter- 

part set to begin filming in February. Flags scripter Paul 

Haggis gives way to protégé (and research assistant) Iris 
Yamashita on Lamps, which will be released the same day as 

its American partner.... Did they learn 
nothing from their bizarrely unerotic 
duet at the Grammys? Jennifer Lopez 
will play a small role opposite hubby 
Marc Anthony in E/ Cantante, a biodra- 
ma about salsa singer Hector Lavoe. 
La Lopez will also produce.... 
It’s eight weeks and counting 
for Peter Jackson’s King 
Kong remake, due out Dec. 
14, but the Kiwi director 

is still monkeying around 
with the film’s score. The 
Lord of the Rings master- 
mind just replaced Rings 
composer Howard Shore 
with James Newton 
Howard (Batman Begins). 


869d VYUIWVD/NOGMONS 


Wwe D6) INOIIO9IIOA 1 LRHBAD leit Wed ‘SHIONYWHLS JO LYUOYJWOD FHL AUYIO DILUNL INVINOM S.ANYNSL039/7 HONDYS Ji UVNIOM 


TV Spin City alumnus (and 
Parkinson’s spokesperson) 
Michael J. Fox will play 

a lung cancer patient who 
bribes a pharmaceutical 
company (and hooks up with 
Julie Bowen’s attorney) fora 
three-episode arc on Boston 
Legal. The shows will air 

in December and January... 
NBC has picked up a full 
season of the aquatic thriller 
Surface, and you know what 
that means: another six 
months of Lake Bell puns! 
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THE SAGA IS COMPLETE 


Now You CAN OWN STAR WARS: EPISODE Ill REVENGE OF THE SITH on vv! 
EXPERIENCE THE FINAL CHAPTER OF THE EPIC STAR WARS SAGA WITH THE BEST POSSIBLE 
PICTURE AND SOUND QUALITY, PLUS MORE THAN 6 HOURS OF SPECIAL FEATURES THAT 

WILL COMPLETE YOUR COLLECTION. 


OWN IT ON DVD 11.01.05 


ORE THAN A YEAR AF- 
ter The Passion of the 
Christ spawned predic- 


tions that every studio would 
start grassroots Christian mar- 
keting programs, selling Holly- 
wood movies to religious groups 
remains a rarity. So it was a 
surprise when EW received an 
e-mail about Disney's 
Chronicles of Nar- 
nia: The Lion, the 
Witch and the Ward- 
robe from Focus on 
the Family—the con- 
troversial conserva- 
tive group led by Dr. 
James Dobson that’s 
known for a staunch 
anti-gay marriage 


“After 
the success 
[of] Passion of 


tially polarizing political/religious 
interest group worth it? Disney 
senior VP of publicity Dennis 
Rice insists that despite the fact 
that the studio hired the same 
marketing guru for Narnia that 
Mel Gibson used for Passion, 
such plugs are not Disney’s 
goal—and that less than 5 per- 
cent of Narnia’s 
massive marketing 
budget is tagged for 
religious organiza- 
tions. Early screen- 
ings, he says, targeted 
everyone from sum- 
mer campers to li- 
brarians: “We're sim- 
ply showing the film 
to as many different 


platform. Focus’ pitch- the Christ... people as possible.” 

woman noted that Disney Aggressively pub- 
“after the success is banking licized thumbs-ups 
Christians brought to ona hig from groups like FOF 
The Passion of the Christian could turn off secular 
Christ, I know Dis- t t" audiences, but direc- 
ney’’—which screened gan s: J tor Andrew Adam- 
the film for the group claims Focus son says he’s not wor- 
in advance—‘is bank- on the Family. ried. “There’s some 


ing on a big Christian turnout” 
and announced that FOF had 
“formulated an opinion on 
whether...we will recommend 
[Narnia] to our more than two 
million constituents.” (They will.) 

Sure, the prospect of 2 mil- 
lion ticket buyers is alluring. But 
is the endorsement of a poten- 
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concern about the [book's allegor- 
ical Christian] ideology being 
weakened, so we've made efforts 
to reassure various groups,” he 
notes. “That’s been misinterpret- 
ed as aiming the movie to Christ- 
ian audiences. I think anyone 
who enjoyed the book will enjoy 
the movie.” —Michelle Kung 


THE ‘SHOES’ DROP... 


..and chick films quake in its footsteps 


There’s not a lot of 
celebratory shoe- 
shopping in Hollywood 
these days. Despite 
decent reviews anda 
cast headed by public- 
ity magnet Cameron 
Diaz, /n Her Shoes has 
banked a very disap- 
pointing $20 million at 
the box office. What 
went wrong—that is, 
besides a marketplace 
that has torpedoed 
everything from Eliza- 
bethtown to Domino? 


Diaz and 


Toni Collette 


Perhaps it was the 
“You couldn’t pay me 


in Shoes 


to see this” factor for men: Shoes’ one-sided gender appeal 
was something the trailer and TV ads did not disguise. The 
tepid result may be bad news for the many still-in-develop- 
ment chick-lit flicks, a genre for which studios have had high 
hopes since 2001’s Bridget Jones’s Diary. 

But veteran producer Lynda Obst (How to Lose a Guy 
in 10 Days) draws a distinction between “all-women films” 


like Shoes and date movies with 


both male and female 


leads. With the former, she says, “you need to draw in the 
younger, as well as the older, female market. You need 
strength in numbers.... As the market changes and more 
boys stay home with their videogames, we have to find 
ways of getting women to the theater.” It’s now apparent 
that the shoes-and-shopping-bags genre gets them only 
as far as the bookstore. —Gregory Kirschling 
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Kirsten Dunst gets serious, signing to star in a drama about 
an American relief worker in Iraq. Smart move... 


..since that Elizabethtown sequel just ain't gonna happen. 
(Sorry, Gameron Crowe: This time, you lost us at hello.) 


A Dutch Big Brother contestant gave birth on set to a baby 
girl. Little Humiliation Jones is said to be healthy. 


Paris Hilton says “all the networks are fighting over” 


The Simple Life. And yet Fox, a 


network, just canceled it. 
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Are eateries replacing clothing lines instars’ quests for ubiquity? 
Here’s who can tell their foie from their fromage. by TimStack 


yr Jimmy Fallon 
NYC 
1 e Retro Judeo-Latino 
brasserie (really). Fitting for 
Its diverse East Village locale. 
The Mo Burger 
with a chicken liver schmear 


3y Debbie 
Haney, Amy Poehler 
>A 
performance space for 
authors, comedians, 
musicians, and, one 
hopes, former SNL stars. 


Geisha House 


Ashton Kutcher 
ion L.A. 
ce Tokyo 
2050 but still very 
L.A. Translation: Don’t be 
surprised to see some truck- 
er phate amidst your sushi. 
Maguro Spicy 
Taru-Taru over crispy rice 
top} / Demi Moore 
ct course), odeay Lohan 
s A VIP room, 
which increases your chances 
of meeting Wilmer Valderrama. 


Katana 


tor Ryan Seacrest 
i LA. 
> Dark and sexy 
Filet- 
mignon- wrapped foie ) 


_ gras with sweet 
On miso sauce 
Sat 


Brad Pitt, Madonna 


Japanese Robata- 


style cooking, which grills 


the food over an open flame. 
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r Jennifer Lopez 
1 Pasadena, Calif. 


"> Ambiance Havana-cozy, 
y complete with cigar-box- 
| spied menus. 
Ropa Vieja 
(Ghredded flank steak) 
/ Nicole 


} Kidman, Carmen Electra 


Booths 

f featur curtains, useful if 
your husband, Marc 

Anthony, wants to make out. 


The Spotted Pig 


San Jay-Z, Fatboy Slim, 
Michael Stipe 
1 NYG 

Intimate and friendly 

onan gastropub. 
Ricotta Gnudi 
C ; Beyoncé, 

Jessica simpson, Bill Clinton 
Spec s Upstairs was 
an vivitar only smoking room, 
but recent renovations have 
made it a second dining floor. 


SAKS APPEAL 
Fans of the Steve Martin 
novella Shopgir! will notice 
that the new film version 
changed the retail setting 
from Neiman Marcus to 
Saks Fifth Avenue. Why? 
“Saks aggressively pur- 
sued it,” says the film’s 
set decorator, David 
Smith, who brought in 
gowns from Oscar de la 
Renta and Badgley 
Mischka to re-create the 
couture salon where 
Claire Danes’ Mirabelle 
works. “Saks gave us the 


Shopgirl’s Danes 


location for free and [al- 
lowed us to shoot] while 
the store was open.” (“1 
don’t know why it was 
changed,” says Neiman 
Marcus rep Ginger Reed- 
er. “But it’s a charming 
book—I hope it’s a great 
movie.”) Despite all the 
high-end tinkering, 
Mirabelle’s personal style 
remained accessible. “We 
wanted [Mirabelle to be] 
someone who is younger 
and doesn’t have money, 
but has style,” says 
Smith, who collaborated 
with costumer Nancy 
Steiner. “[We used] 
vintage and designer 
pieces...to give her flair 
without spending very 
much.” —Clarissa Cruz 
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NEWS * notes 


BIRTHS 
Did he deliver the baby himself? 
Former ER star Noah Wyle, 34, 


and wife Tracy, a makeup artist, 


welcomed baby girl Auden on 
Oct. 15 in Los Angeles. The couple 
already have a son, Owen, 2. 


HIRED 


At least it wasn’t David 
Letterman. ABC News 
announced Oct. 17 that 
in Bashir, 42, 


den, 49, and Terry 


Moran, 45, will be the new anchors 
of Nightline, replacing the 
departing Ted Koppel, 65, who 
hosted the late-night newscast 

for the past 25 years. The trio 

will begin duties Nov. 28. a 


RETURN 


Turns out you reside in the Lower 


Ninth Ward. 


can go home 
again, even 
PRODUCING 
Art will imitate life for 
on Kutcher (left), 
27. The Punk'd host, 


who married 42-year-old 


Fins 
= © after devasta- 


tion. R&B legend Fats 


Domino, 77, came back to 


his New Orleans house 


in the Lower Ninth Ward 
from which he had been Demi Moore on Sept. 24, 
rescued six weeks ago. has agreed to coexecutive- 
The singer's home has been produce a Fox pilot 
severely damaged by Hurri- (Kutcher will remain be- 
cane Katrina and many items hind the scenes), tenta- 

tively titled 30-Year-Old 


Grandpa, about a young 


were destroyed, including 
Domino's prized pianos. 

Domino told New Orleans man who marries a 
local news channel WWL- 


TV that he still intends to 


fortysomething 
\—/ woman with children 
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S The Smurfs probably thought 
Gargamel was their biggest problem. That warlock 
was nothing compared with UNICEF’s new antiwar 
spot, a 30-second TV ad airing only in Belgium that 
features the blue folk ravaged by hostiles. UNICEF says 
the ad is not intended for kids, but they do hope it 

will increase awareness of how war affects children’s 
lives. To be fair, the spot airs only after 9 p.m. 


$1.6 billion deficit and that 
McGuinty is living in a “Middle- 
earth fantasy.” 

DEBUT 


At an Oct. 12 press conference in 


San Jose, Calif., Apple’s Steve Jobs 
unveiled the company’s new 

iPod, which has the ability to store 
and play movies and T'V shows. 
Also announced: Apple’s iTunes 
will now sell video content, includ- 
ing shows like Lost and Desperate 


Housewives. 


COURTS 


er Richard Pryor, (4, filed 
an unfair-competition 
lawsuit on Oct. 12 in 


Los Angeles, claiming 

Universal Music Group has been 

illegally selling recordings of Pry- 

or's classic comedy routines. 

The suit, which seeks unspecified 

damages, said Universal might 

have believed it had acquired 

of his own generation. No airdate rights when it bought PolyGram 

has been announced. Records in 1998. Universal did not 
| answer EW’s request for comment. 


CONTROVERSY 


Ontario premier Dalton McGuin- 


DEATHS 


Songwriter Baker Knight, 


G) 


ty, 50, has come under fire 


from the Canadian 72, who wrote the hit 


Taxpayers Federation “Lonesome Town,” 
(CTF) after McGuinty 


loaned $2.5 million of 


recorded by Ricky 
Nelson in 1958 and 
taxpayer money to then later by Paul Mc- 
secure a two-year North Cartney in 1999, of natu- 
American exclusive for ral causes in Birmingham, 

Ala.... Ch cket (left), 56, a 


player on Saturday Night Live in 


the upcoming musical production 
of The Lord of the Rings to the 

Toronto stage, effectively keep- the 1980s, was found dead near 
ing it off Broadway until 2008. his home in Canterbury, Conn., 


The CTF claimed Ontario has a on Oct 7. According to the medical 


examiner, Rocket’s throat had 

been cut and the death has 

been ruled a suicide.... Devery 
man, 92, a TV and film writer 

of more than 20 motion pictures, 

including The Ziegfeld Follies, 

The Fuller Brush Man, and 

Ain't Misbehavin’, from unknown 

causes, Oct. 7, in L.A. —Tim 

Stack, with additional reporting 


by Wook Kim and Adam B. Vary 


Inherlatest film, NORTI | RY, Charlize Theron 
delves into the grimy mines of Minnesotaand emerges 
with another buzzworthy performance 


CHARLIZE THERON 
looks a little distracted 
as she walks into the lobby 
of L.A.’s Chateau Marmont 
hotel. She just rushed here 
from the vet, she explains, because 
her dog’s been having this problem 

where his bottom jaw occasionally 
comes unhinged. She herself has a 
doctor’s appointment later this after- 
noon to deal with neck spasms she’s 
experienced since injuring herself a 
year ago on the set of the sci-fi action 
film Aeon Flux. She’s been rolling 
from one project to another for 
months, most recently doing a five- 
episode stint as a wacky British 
woman on the sitcom Arrested Devel- 
opment. Now she’s looking forward 
to a long break to get everything— 
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neck, dog jaw, life in general—back in alignment. “I’m not working 
for the rest of the year,” she says, settling into a couch with a cup 
of tea. “I want to just spend some time with me.” 

It’s been a year and a half since Theron won the Best Actress 
Oscar for her ferocious performance in the 2003 film Monster, in 
which she transformed herself from stupefyingly beautiful screen 
siren into horrifying serial killer Aileen Wuornos. Figuring out how 
to maintain career velocity after an Oscar victory can be one of the 
trickier (if more enviable) dilemmas in Hollywood, as evidenced by 
some of Theron’s predecessors on the podium, like Hilary Swank 
and Halle Berry. Since that Oscar night, Theron has marked time 
in smallish projects: the little-seen World War II drama Head in 
the Clouds, in which she costarred with boyfriend Stuart Townsend; 
the HBO biopie The Life and Death of Peter Sellers; and TV’s 
Arrested Development. Now she’s pulling out the big guns. In the 
drama North Country, she plays a Minnesota single mother who 
brings a sexual harassment class-action lawsuit against the iron 
mine where she works. In December, she dons a skintight suit to 


People arelike, ‘Ugh,she’s 
doing another ugly movie.’ | find 


itfunny—Josey’s hot! 
she wears tighter pants 
than I’ve ever worn! 


play a badass futuristic assassin in Flux, adapted from a cult anime 
series. One is a socially conscious piece of Academy catnip, the other 
a shiny hunk of would-be blockbuster entertainment; together 
they present a formidable combination-punch answer to that peren- 
nial post-Oscar question: Where do you go now? 

Theron, 30, has come quite a ways already. Growing up on a farm 
in rural South Africa, she left to pursue modeling and ballet after 
a family tragedy: When she was 15, her mother shot and killed her 
father in self-defense during an episode of drunken abuse. At 18, 
Theron moved to Hollywood, where, in 1997, she landed a break- 
through role opposite Keanu Reeves in The Devil’s Advocate. But 
while the movies continued to roll in—hits like The Cider House 
Rules and The Italian Job along with duds like The Astronaut’s 
Wife and Reindeer Games—they didn’t always showcase her acting 
chops. “Charlize got a lot of roles where she was just the attractive 
squeeze,” says Devil’s Advocate director Taylor Hackford. “She had 
to do Monster to say, ‘Forget the looks and look at this.’” 

It was Monster that made Niki Caro, the New Zealand-born 
director of the indie sleeper Whale Rider, take notice when she 
was casting North Country. The film, which is based on a land- 
mark sexual harassment case, attracted some of the leading 
actresses in Hollywood—including Sissy Spacek and Frances 
McDormand, who won supporting roles. But from the start, 
Caro zeroed in on Theron for the lead. “Charlize is a very un- 
usual creature,” says Caro. “She’s every inch a movie star, but 


24 OCTOBER 28, 2005 


she’s simultaneously one of the best character actors out there.” 

As unglamorous as her Monster turn (if far less scary), Theron’s 
portrayal of Josey Aimes in North Country has already made her a 
front-runner for another Best Actress nomination and cemented 
her A-list bona fides. Enthuses costar Woody Harrelson, “She could 
play Martin Luther King and be convincing.” (More grumpily, Bill 
Maher sniffed on his HBO show last week, “We get it. You’re a 
serious actress,” then urged Theron to “be sexy again.”) 

As obviously proud as she is of North Country, Theron herself 
has a low tolerance for hype. In a conversation that ranges from 
sexual harassment to career calculations to the tabloids, she punc- 
tures BS at every turn with plainspoken frankness. Welcome to 
Theron Country. Leave your preconceptions at the border. 


What do you make of the Oscar buzz surrounding North Country? 
Look, it’s nice to hear. They could be saying this movie should go 
straight to video. But it isn’t why I wanted to do it. It’s always 
frightening when that kind of talk happens this early. People get 
crazy. Madness ensues. 

What was it about the character of Josey 
Aimes that you hooked into? 

T liked that she was incredibly flawed. 
She was really just town-gossip ma- 
terial. Her strength didn’t come from 
a feisty personality—it came from 
this primal instinct: I’ve got two 
kids to support and I’ll do anything 
I can for them. 

The scene in the union hall, when Josey 
gets barraged with sexist catcalling 
while trying to give a speech, is so in- 
tense it’s almost hard to watch. What 
was it like to shoot? 

That was my first three days of prin- 
cipal photography. We brought the 
guys in, 400 of them, and when I 
walked into that hall for the first time 
we started shooting immediately. 
I didn’t know what to expect. I didn’t know what they were going to 
say, how hardcore they were going to be. It was a little bit too real. 
I broke out in hives and started hyperventilating and swore at Niki 
and told her she was a bitch. But I wonder what that scene would 
have been like if we’d shot it three weeks later, when I was a little 
more comfortable in that environment. I don’t know if it would have 
ended up that way. I never acted in those three days. 

Did you have your own experiences of sexual harassment to draw on? 
No, I’ve never been sexually harassed. 

Really, not even in some subtle Hollywood way? 

No. I mean, the couple of times some dude did something disgust- 
ing are irrelevant. Even if that was somebody’s intention, it’s not 
something that would fly. That’s why it’s not even worth talking 
about the couple of sleazy guys you might have met. It’s just not an 
option. If I spot it, it’s done. I’m out of there. 

Is that something that goes back to your childhood? 

When I was growing up, it was “a man is a man and a man does a 
man’s job.” Yet at the same time, my mother had a road construc- 
tion company and that was considered a man’s work. So I never 
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really paid that much attention to the culture. I grew up just think- 
ing, If my mom can build roads, I could do whatever I wanted. 
There’s obviously a lot riding on the decisions you make after winning 
an Oscar. Do you have any sort of career strategy in mind? 

I don’t think you can. There’s no formula that really works in this 
business. 

Does it annoy you, the extent to which people analyze and second- 
guess your choices? 

Sure, some people are like, “Ugh, she’s doing another ugly movie. 
That’s all she does now.” Then, of course, Aeon Flue is just, like, 
“Oh, she’s doing the crappy...” I don’t really listen to that too 
much. I find it funny that they call North Country “another ugly 
movie.” F--- that—Josey’s hot! She wears tighter pants than I’ve 
ever worn in my entire life! But people hear “mining woman” and 
they jump on that bandwagon. I laugh at it. 

Halle Berry is someone who took some flak for her post-Oscar choic- 
es, like Die Another Day, Gothika, and Catwoman. You were quoted 
last year as saying, “Note to self. Do not become Halle Berry.” 
Which I didn’t even say. That was a comment the writer 
made, and he said that I'd said it. That’s not my style. I don’t 
like that kind of cattiness. Women shouldn’t go against 
women—as far as people’s career choices? God, no. It’s 
hard, you know? I tried to make contact with her. I sent her 
flowers saying “I really want you to know I never said that,” and 
she never called back. 

So what do you think of her choices? 

I think Halle Berry is an incredible actress. I have no problem 
with the choices she’s made. And she seems to be fine. She doesn’t 
seem to be hiding under the floorboards. At the end of the day, 
we have to take responsibility for the choices we make. If it 
doesn’t work, at least I took the power in that situation. I’m sure 
Halle has done the same. 

You’ve done several recent films with female directors, from Patty 
Jenkins on Monster to Karyn Kusama on Aeon Flux to Caro on North 
Country. Do you think women filmmakers see more possibilities for 
you than men because they’re less focused on your looks? 

I believe that, sure. That was definitely the case with Monster. 
Patty saw something in me I don’t think any guy has ever seen. 
And the same with Niki. 
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Did you feel that earlier in your career, a lot of directors saw you as 


essentially eye candy? 


I can’t just blame directors. It was a lot of studios, too. You’re a new- 
comer and you look a certain way and people go, “Nobody’s going 
to care about somebody looking like her.” That was the biggest 
problem in my career. It was years of showing up at auditions in 
baggy pants and dirty hair and things like that—to prove to people 
that it wasn’t something I was concerned about. It was a pain in the 
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ass. But would I want it any other way? No. I like that I had to fight 
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When Jeff Skoll announced plans 
to start an entertainment 
company, he kept hearing the 
same cautionary joke: “The 
surest way to become a million- 
aire is to be a billionaire and go 
into the movie business.” But 
Skoll, the former president of 
eBay, who is worth an estimat- 
ed $3.5 billion, wasn’t daunted. 
In 2004, $100 million of his eBay 
fortune in hand, he founded 
Participant Productions. 

His mission? To make social- 
minded films that were also 
commercial, movies that would 


go down like candy, not broccoli. 
Twenty-one months later, 
he’s starting to look like Willy 
Wonka. After wetting its feet 
with two critically embraced 
documentaries (2004’s Arna’s 
Children and this past sum- 
mer’s Murderball), Partici- 
pant is now tackling issues of 
journalistic freedom, gender 
discrimination, and U.S. oil 
dependence—all in glossy, 
mainstream ways. His three 
new films are packed with 
stars and have even generated 
some early Oscar buzz: the 


AEGON FLUX: JASIN BOLAND: GOOD NIGHT, AND GOOD LUCK; MELINDA SUE GORDON; SYRIANA: GLEN WILSON 


for things. I think in some ways it made me the actor I am today. 
The irony is, when you did Monster, the focus was still on your looks. 
I know, then it was completely the opposite: First she’s too pretty, 
now she’s just ugly. [Laughs] It’s weird to me how much emphasis 
gets put on physical appearance in this country. If I didn’t have as 
thick a skin as I do, it would really bother me. 

Was the experience of winning the Oscar what you 
imagined it would be? 

It was just very surreal. I found myself going, F-, 
I grew up on this little farm. It’s not like I was a 
little girl going, “I want to be an actress.” This had 
kind of found me. Afterward, I didn’t just want to 
do celebrity mingling. I got 10 of my really close 
friends into the Vanity Fair party and we found a 
corner and ate In-N-Out burgers and passed the 
Oscar around. It was a great moment. [Pauses] I 
don’t want to take it for granted or sound jaded, 
but I don’t want it to affect anything else that I do. 
I just want it to be what it is. 

For a celebrity couple, you and Stuart have managed to keep a low 
profile, at least in terms of the tabloids. 

We try as hard as we can. Sometimes it’s impossible. 

Are you surprised by how willing some celebrities are to serve up 
their private lives for public consumption? 

I'm not going to sit here and judge. The only thing that sucks is 
that those people who encourage it f--- it up for the ones who 
don’t, because they keep those magazines in business. It’s like a 
great David Lynch horror film, that whole paparazzi thing. I under- 
stand if people want to see celebrities in pretty dresses at awards 
shows. But to follow somebody to watch them pump gas and pick 
up dog s---? How are you going through your life if that’s interest- 
ing to you? Get a National Geographic and find out what's going 
on in Africa, for f—'s sake. I don’t get it. 

Still, do you have a sense of your public persona as a celebrity? 

I don’t have any power over 
that, really. I can’t control how 
anybody thinks of me. 

There are a lot of profiles of you 
that portray you as sort of one 


Theronin 
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George Clooney-directed Good 
Night, and Good Luck, about 
CBS anchor Edward R. Murrow’s 
televised stand against Sen. 
Joseph McCarthy (it nabbed 
five prizes at September’s 
Venice Film Festival); North 
Country, starring Charlize 
Theron as the lead plaintiff 


doesn’t [have a social impact] 
is a failure,” explains Skoll, who 


in the first class-action sexual 
harassment case; and Novem- 
ber’s Syriana, a political 
thriller about the CIA and the 
Persian Gulf, with Clooney and 
Matt Damon. (Due 2006: Rich- 
ard Linklater’s adaptation 
of the best-selling exposé Fast 
Food Nation.) 

“For us, a project that is 
commercially successful but 


shies away from defining his 
company politically, describing 
it simply as “pro-social.” To 
encourage activism, Skoll and 
his team have created “aware- 
ness campaigns” for each fall 
film that, partnered with 

such organizations as the ACLU 
and NOW, serve as both grass- 
roots marketing tools and, 
they hope, vehicles for social 


of the guys: “Charlize Theron lights a cigarette, pounds a beer, orders 
a steak, jumps on a motorcycle—” 

Yeah, and you've witnessed all of those things. [Laughs] At least I 
swore a little bit, didn’t I? Look, I’ll smoke a cigarette for you if 
you want and we'll throw back a six-pack. [Sighs] I think I’m dif- 
ferent things on different occasions. For anyone 
to read one article and think they know you—it 
doesn’t work that way. 

For all our talk about post-Oscar career strategy, 
with the exception of Arrested Development you 
haven’t actually signed on to any new projects since 
you won your Academy Award a year and a half ago. 
Have you been keeping tabs on what’s out there? 
No, I haven't read a script since right before the Os- 
cars. I said yes to both Aeon Flux and North Coun- 
try before the Oscars and I knew they’d keep me 
busy for the next two years. If you’ve just commit- 
ted yourself to two projects, entertaining any other 
stuff is like dragging yourself over broken glass. 
And your manager has been cool with that? 

Yeah, because it’s my life. I’m not just a moneymaking machine. 
There have been some offers, but I just didn’t feel ready to go 
spend eight months on a film set. Not one day goes by where I go, 
“Oh, f---, what am I missing out on?” I love my life as much as my 
work. I don’t want one to take over the other. 

So when you do finally go back to reading scripts, do you have an 
idea of what you'd like to do next? 

No. I like not knowing what’s out there. I’ve never walked 
around with this one specific part in my head, like, this is what I 
want to play one day. Everything that’s ever come my way was 
something that felt different, where I didn’t know the world. 
When I do go back, it'll be a new discovery. It’s in the hands of 
the stars and the moons and the universe. It really is. m 

Look back at Charlize Theron’s memorable roles: ew.com/charlize 


change. The first? Good Night’s 
website, report-it-now.com, 
where amateur Murrows can, 
according to Participant presi- 
dent Ricky Strauss, “take the 
media in their own hands” 

via blogging and podcasts. “If 
Murrow were alive today, he’d 
be blogging,” says Strauss. 

“We [want] to empower audi- 
ences.” (Visit participate.net 


for links to other campaigns.) 

As for how eager today’s 
public is to get involved, the 
company is encouraged by the 
recent support of hurricane 
victims. “People are basically 
good,” says Skoll, citing the 
philosophy he lives by, “and if 
you give them the opportunity 
to make a difference, they 
will.” —Missy Schwartz 
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AFTER A LIFE SPENT TRYING TO OUTRUN THE DEMONS OF DRUG 
ADDICTION, ROBERT DOWNEY JR. IS CHANNELING HIS ENERGY 
TOWARD A SLATE OF NEW FILMS, INCLUDING THE COMEDY THRILLER 
KISS KISS, BANG BANG. HE’S ON TRACK. CAN HE GO THE DISTANCE? 


“IT’S SICK HOW GOOD I LOOK AT MY AGE,” HE SAYS WITH A SMILE, “I LOOK AT SOME OF MY PEERS WHO MAYBE 
didn’t throw down as many hard-ass rubber-to-the-road miles as I did, and I look fantastic!” ° Robert Downey Jr. 
is lucky. ° It may sound odd, since we're talking about a guy whose every misstep—every arrest, perp walk, 
detox, and blackout in a neighbor's kid’s bedroom—was chronicled in the press back in the late ’90s. But it’s 
true. As true as the fact that he’s sitting here right now. » Which, in itself, is a testament to his dumb luck. Be- 
cause after all of the hazy, half-remembered coke-fueled nights, and the too-too-early mornings desperately 
trying to score more, Robert Downey Jr. should be dead. He knows it every time he looks in the mirror and sees 
the fantastic-looking irony of it all staring back at him. ° The baddest bad boy of them all is 40 years old now, 
and he doesn’t have a scratch on his body. It’s remarkable. There are some grooves that bracket his mouth when 
he smiles that mischievous smile. But really, with everything he’s been through, his face should look as beat-up 
as the Acropolis by now. ° Sitting at a trendy poolside hotel bar in downtown Los Angeles, Downey is 20 
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“!’VE PROBABLY TAKEN BETTER CARE OF MYSELF 
IN THE LAST 700 DAYS THAN | EVER HAVE BEFORE. 
IVE FINALLY GOTTEN OUT OF MY OWN WAY.” 


years older than everyone in the place. And yet, he looks so good, 
so healthy, that he could probably stop the interview right now 
and start leading a yoga class, just as long as he eighty-sixed the 
unfiltered Camel dangling from his mouth. 

Aside from the cigarettes, his only remaining vice, Downey 
keeps his racing mind distracted these days with meditation, ther- 
apy, 12-step programs, exercise, and work. Lots and lots of work. 
He’s in two movies this year, including George Clooney’s Good 
Night, and Good Luck. And he'll be in seven next year, working 
with some of Hollywood’s most prominent directors—Richard 
Linklater, Curtis Hanson, and David Fincher. 

Acting has become like a drug for him. The thing he once took 
for granted and almost pissed away, he now needs more than he’s 
ever needed it before. Because Downey wants to make good on 
the promise that’s always flickered underneath the madness: that 
he could be his generation’s greatest actor if he just stopped acting 
like its most screwed-up one. 

“T’ve probably taken better care of myself in the last 700 days than 
I ever have before,” he says. “I feel like because I’ve finally gotten 
out of my own way, I can enjoy my reputation. Because for all in- 
tents and purposes, what I should be right now is this ne’er-do-well, 
embittered, unemployable guy arguing with some hooker outside a 
Malibu hotel scrambling for a syringe. But I’ve got it really good. 
I’ve got a great gal, my kid’s good, and I really love this movie.” 

The great gal is Susan Levin, a movie producer whom he mar- 
ried this summer. The kid is his 12-year-old son, Indio (by his first 
wife, Deborah Falconer). And the movie is Kiss Kiss, Bang 
Bang—a twisty noir comedy in which dumb luck plays a key part. 
Downey stars as a hapless New York thief named Harry Lockhart 
who evades the police by hiding out in an acting audition, stum- 
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owney in Kiss Kiss, cro 
and hiding out with co 


Downey in 


bles into landing a part in a movie, and is sent out to Hollywood, 
where he gets into even more trouble. 

“He’s a New York thug who comes to L.A., almost gets his ass 
killed, and winds up being essentially a very happy West Coast guy 
with some promise for the future by the end of the movie,” says 
Downey. “It’s the story of my life.” 


HAT DO YOU MEAN YOU DON’T WANT TO 
go swimming?” Robert Downey Jr.’s son, 
Indio, is sticking his toes in the hotel’s 
pool, testing the temperature of the wa- 
ter. Ten feet away, in the midst of an in- 
terview, his father is egging him on, try- 
ing to persuade him to go in. Indio has 
just finished a guitar lesson downtown 
and has joined his father at the hotel, 
where the two of them will spend the night as a little mini-vacation 
after a day of promotion and photo shoots. Downey had to charge 
the room on his assistant’s credit card because his has “a severely 
curtailed limit.” Just another reminder that Downey isn’t free of the 
watchful eyes of those who are looking out for him. 
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SONY. 


Now appearing 
out of thin air. 


All the magic of 5.1 
surround sound from only 
2 speakers and a subwoofer. 
Introducing the deftly sleek 
Sony” Platinum DVD Dream 
System. Big theater sound 
thanks to Sony's exclusive 
S-FORCE” Pro technology. 
HDMI" connectivity for the 
newest standard in digital 
quality and ease. Fewer wires. 
Less clutter. Total home 
entertainment. You won't 
believe your ears. 


The DAV-X1 Platinum DVD 
Dream System — one of 
forty-five products from Sony 
featuring HDMI technology. 
Discover more at 
sony.com/HearHD 


o Dreangete We 


SONY 


like.no.other” 


“NOTJUSTBASED << 


ONATRUESTORY. 


ATIS A TRUE STORY 


Cr wile 


DETECTIVES. 


REAL CASES. UNBELIEVABLE STORIES: 


ALL NEW EPISoDES | COUrTtT v 
WEDNESDAYS AT 1DPM } Sercesty entrtaiing- 


courttv.com 


Brought to you by 
pte) in 
Digit! heh 

© 2005 Courtroom Television Network LLC MR OEL ERG 


< 


2; NATURAL E 


ND A GUY: MYLE 


Clockwise from left) 
Downey in Two Girls 

and a Guy, Natural Born 
iilers, and Chaplin 


“So, are you going in or what?” 

Indio shrugs his shoulders. 

“Ts it warm? Hot? Tepid?” 

“Luke...,” says the boy. 

“Look at that vocab! Luke. 
Luke! I am your father, Luke!” 

Bored by his father’s attempts 
to bully him into the pool, Indio 
heads up to their suite to watch 
TV. After he leaves, I ask Downey 
if his son knows about everything 
his dad has been through. 

“Well, I would say he’s wise be- 
yond his years, but not because 
his eyes ever saw anything he shouldn’t witness. He’s got a pretty 
stable upbringing because of his mom. And as often as not, I was 
there. It’s not like I was always off on some perpetual run.” 

In 1996, Downey was stopped for speeding. The police found small 
amounts of cocaine and heroin in his truck along with an unloaded 
857 Magnum. Less than a month later, he was cited for trespassing 
and being under the influence of a controlled substance after wan- 
dering into a neighbor's home and passing out in a child’s bedroom. 
In 1999, after a string of rehab stints, Downey was sent to prison for 
a year. Once paroled, he was arrested two more times within a year 
and sent to another court-ordered treatment facility. 

How does this happen? How does an actor, within a few years of 
being nominated for an Academy Award as Chaplin, wind up chas- 
ing a death wish? 

Downey says the drugs have always been there. He’s said in the 
past that his father, director Robert Downey, gave him his first joint 
when he was 8. After his parents split up in his early teens, and 
things were “sad and f---ed-up and hopeless,” he remembers riding 
around on his bike in New York City smoking pot. “Not to get all 
Michael Jackson on you, but I didn’t really have a childhood. So I just 
kind of fit it in between 28 and 37,” he says. “Then it just got bigger 
and bigger. There were just other varieties of self-medication being 
the answer to everyday problems, situations, and realities.” 

By 1995, the self-medication took a turn for the worse. “All my 
buddies said they were smoking opium, but it was actually black- 


“NOT TO GET ALL MICHAEL JACKSON ON YOU, BUT | 
DIDN’T REALLY HAVE A CHILDHOOD. SO | KIND OF 
FIT IT IN BETWEEN 28 AND 37.... THEN IT GOT BIGGER.” 


tar heroin,” he says. “And then we were all doing coke. And some of 
those guys are okay now, and some of those guys who aren’t okay 
now and never will be started shooting up. And I was like, ‘T don’t 
think I’m going to go there.’ But then I also said I’d never smoke 
coke, and I did that. That was awful. It makes you psychotic.” 

Downey says his drug use was never an issue on a movie set. He 
insists he always knew the difference between when it was time to 
work and time to play. Well, except for one film: 1997’s Hugo Pool. 

“Tt was one of my dad’s films,” he says. “Out of respect for him, he 
was trying to help me out and I was just in a bad place. But it’s a 
cult favorite among some of my peers because I was, like, 138 pounds 
and it was beyond improvisation. It’s like, ‘Wow, he’s literally bounc- 
ing this performance off some space shuttle far away!’ Which, to tell 
you the truth, is just another one of my special skills: fencing, 
archery, and acting in a blackout.” Downey starts cracking up. 

In Hugo Pool, Downey looks like grim death. He plays a character 
named Franz, a penniless movie director of unintelligible European 
provenance, and Downey mumbles and sweats his way through the 
part. He’s pasty and rail-thin and you can see the ribs sticking through 
the skin of his chest like knives. There’s nothing funny about it. 

It’s strange. Even when he was killing himself, Downey never 
lost the support of his friends in the business. His biggest champion 
was Mel Gibson, his costar in 1990's Air America. “Mel has had his 
own bouts with [alcohol] abuse in his life,” says Kiss Kiss producer 
Joel Silver, who says Gibson called him to vouch for Downey, just 
after he’d come out of his final hitch in rehab. Gibson told the pro- 
ducer that Downey had just shot The Singing Detective, a movie 
Gibson produced, and had done so without any problem. And he 
urged Silver to consider him for the producer's next film, Gothika. 
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“He said, ‘Look, the guy is clean and if he ever need- 
ed help in his life, now is the time.’” Gibson would 
not comment for this article. But Silver says the 
troubled actor so needed the chance to prove him- 
self that Downey put up his entire Gothika salary to 
cover what it cost to insure him on the film. 

When I ask Downey why he thinks people like 
Gibson want to help him so much, he seems con- 
founded. “TI can’t figure it out,” he says. “I think you 
can tell inherently that some people are greasy, 
mean, self-centered, and have no intention of doing 
the right thing. But maybe people sense that my 
heart’s in the right place.” 

Downey says his recovery is going as well as can 
be hoped for these days. “I know so many people 
who say, ‘I’m gonna have to not do this, even though 
it’s the only thing that ever gave them a sense of 
God's grace,” he says. “But I have no euphoric recall 
or desire... It’s been lifted.” Downey has such a 
straight face when he says this that if he’s lying he’s 
a far better actor than even his biggest fans think. 


ATCHING DOWNEY WORK, 
it’s easy to see that he 
could be either a direc- 
tor’s dream actor or his 
worst nightmare. On the 
set of Kiss Kiss, Bang 


JUNIOR ROBERT DOWNEY 


A young actor’s first bite of the big screen 


The kid is as cute as a puppy. Which 
makes sense. Because in his movie de- 
but, a 5-year-old Robert Downey Jr. 
plays a dog. The movie is 1970’s Pound, 
an obscure curio directed by the ac- 
tor’s father, Robert Downey. Best 
known for his 1969 racial satire Put- 
ney Swope, Downey Sr. cast his son as 
one of a dozen or so humans playing 
caged canines. “It was f---ing nuts,” 
says the actor of the film that still 
screens in the occasional odd venue 
and is available only as a bootleg. With 


his saucer eyes and a Brady Bunch 
bowl haircut, Downey Jr. delivers his 
first line to a bald man wrapped ina 
south-of-the-border serape (playing 
a Mexican hairless, of course): “Have 
any hair on your balls?” The staid 
New York Times didn’t much care for 
the X-rated countercultural kennel 
flick: “Pound fails in the dullness of the 
achievement rather than the boldness 
of the attempt.” But what a bold 
attempt it is. Downey’s fellow actors, 
including his mother, Elsie (who’s 
credited as “a mutt bitch”), are 
decked out as the breeds they play. 
An old guy in a silk pugilist’s robe is a 
boxer; an Asian man with long hair is 
a Siamese cat; and a fella in a running 
outfit is a greyhound. Downey, who 
describes his childhood as “eccentric, 
far-out, and permissive,” says his 
early calling was never in doubt. 
“From the time | was 5 years old, | 
understood acting as ‘that’s what we 
do here.’ We do that and then we go 
eat pizza, or bowl, or go see a French 
art-film double bill.” —CN 


Bang in the spring of 
2004, Downey’s pinball 
mind seems to crank so fast that no sin- 
gle line reading is the same as the next. He’s so quick on his feet, 
freestyling and improvising, that sometimes it throws his costars off. 
3ut here’s the thing, each take he does—no matter how far off the 
script—is better than the previous one. The scene he’s shooting on 
this day requires him to ary. He does six or seven takes, and each 
time the tears come as regularly as Old Faithful. 

“T think Robert can do anything as an actor,” says his Kiss Kiss 
costar Val Kilmer. “I’m kind of a snob for intelligent actors, and man, 
he’s fast. He’s one of the best going in my age group, and he hasn’t 
even gotten started because all of the energy that was going into 
his own personal hell, all of that energy can now go into his work.” 

One thing people mention over and over again when they talk 
about Downey is how fast his mind works. You can see it on screen in 
a movie like Natural Born Killers or Two Girls and a Guy. But the 
best evidence of that quickness is the way he talks. In conversation, 


Downey speaks in a series of unwieldy metaphors. It’s a sign of a 
racing mind and also an impulse to see if he can extricate himself 
from a seemingly inescapable setup. For instance, he'll start a 
thought by saying “Okay, let’s say you're a polar bear at Sea World,” 
or “Let's say you're a rat in a Plexiglas tank full of water...” and then 
go off in a million different directions, and then just as you think his 
grammatical gymnastic routine is going to collapse, he’ll somehow 
manage to circle around, save it, and stick the landing. 

Here he is talking about acting: 

“Okay, let’s say you're a pitcher for the Astros. You know what 
you need to do to warm up your arm, and you know what it is 
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that helps you throw the ball fast. Now, if some director says, ‘I 
love you and I can’t wait to shoot this movie with you,’ and then 
they tie your cleat laces together and say, ‘Now do that thing 
that you do, I can’t. I can’t express myself. And I’m not pitching 
fast and everyone’s watching.” 

Another Downey metaphor—one in which he evokes Charles 
I1—comes up when I ask him to compare himself with the actors in 
his age group who are often referred to as “the best actors of their 
generation.” Guys like Sean Penn and Johnny Depp. Guys who 
ditched the bad-boy act earlier than Downey did and have been 
reaping all of the leading-man roles and the kudos in the meantime. 
“One of the really satisfying things about Kiss Kiss was being the 
lead,” he says. “I was like, ‘It’s good to be the king!’ I’m like 
Charles IT returning. ‘What the f---’s been happening here? Who 
the f--- is Cromwell? Get him out of here!’” 

Downey is only half kidding. He doesn’t mean any disrespect. He 
says he’s been watching the work of his peers and been inspired by 
it. Still, he’s hungry to put them all on notice. 

“Of course, I'd like to think that on my best day, they should all 
take a powder,” he says with a chuckle. “All the good guys are real- 
ly good. Everybody is about as good as everybody else, and it’s just 
a matter of in those movies, in those scenes, and on those days, 
who's able to be the most at peace and allow themselves to shine.” 

Downey slurps the last of his iced tea, lights another unfiltered 
Camel with a showbiz flourish, then adds, “But on that level playing 
field, when I get on a roll, I’m probably more fearless than any 
motherf---er who’s ever walked the plank.” m 
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destiny in the DVD’s behind-the-scenes doc, Within a ‘Minute.’ 


STAR WARS DIDN’T JUST FOREVER CHANGE MOVIES—THANKS TO THE ARCHIVAL-NUGGET 
nature of DVD, it also helped change what we, the moviegoers, understand about the filmmaking 
process. So, with the saga-completing Episode IJ/]—Revenge of the Sith soon hitting DVD, 
George Lucas wanted to provide an inside look at its creation that was different from any other 


| 
! Peel back the curtain on the creation of R 


behind-the-scenes featurette that had come before. The result is Within a Minute: The Making of 


Episode II, a new 78-minute documentary that follows one 49-second snippet of the film’s cli- 
mactic lightsaber duel—between Hayden Christensen’s Anakin Skywalker and Ewan McGre- 
gor’s Obi-Wan Kenobi on the roiling lava planet of Mustafar—from its inception at the tip of Lu- 
cas’ pen to the director’s final cut. “The focus was to cover it in a very intimate way from the 
start,” says the documentary’s director, Tippy Bushkin, who conducted more than 150 interviews 
and shot nearly 1,000 hours of footage to deconstruct each moment that went into creating the 
important sequence. “You're blown away thinking, ‘Wow, this is what goes into 49 seconds’—and 


yet I kept thinking, ‘If people could only see everything else that was done.’” e “Because our 
films are in postproduction for so long, we have up to 2,000 people working on them,” says pro- 
ducer Rick McCallum, who has been Lucas’ right-hand man for the entire prequel trilogy. “We 


thought, ‘God, it’d be really interesting to explain what all those people do, and most importantly, 


how they’re all interdependent.’” ¢ Until the DVD drops on Nov. 1, fans can content themselves 
with this sneak peek at the secrets that lie Within a Minute. 
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THE ART OF WAR After 
Lucas finished the script 
for Episode ///—written, as 
always, in longhand on 
lined paper—a team of 
concept artists got to work, 
starting the herculean task 
of getting images that had 
been simmering in the 
writer-director’s head for 
decades onto the screen. 
Artist lain McCaig sketched 
Anakin’s costume (left), 
while Ralph McQuarrie and 
Doug Chiang, among others, 
felt the heat while trying to 
visualize the nooks and 
crannies of Mustafar. 


: , SETS, BUILD! Because much of the duel 
takes place on a massive mechanical arm that 
eventually breaks and drops into a river of magma 
below, the first order of business is designing that 
mechanism. Lucas and production designer Gavin 
Bocquet go over a scale model version (left) that 
will, in no time, be built by members of Episode III’s 
600-person construction crew (above). 


COSTUME DRAMA Since the 
lightsaber battle takes place 
amid erupting lava geysers, 
costume designer Tricia Biggar 
and her crew fabricated dozens 
of different versions of Anakin’s 
and Obi-Wan’s tunics to reflect 
the degradation of the material 
thanks to showers of embers 
and blasts of heat. 


OWEWAS 


It can’t 
be easy making someone who 
looks like Christensen appear to 
have been through the molten- 
rock ringer—and it isn’t. Over 
the course of the duel, Anakin 
goes from being merely 
sweaty to, finally, a charred 
remnant of a man. It ultimately 
took Revenge of the Sith’s 
makeup crew hours to apply 


the prosthetics necessary 
to achieve Anakin’s final pre- 
Vader look (right). 


(LAVA) RIVER DEEP, MOUNTAIN HIGH Far 
more of Mustafar’s molten river was done 
old-school than one might ever guess: by 
building the entire set in miniature and using 
a food additive called methylcel for the lava. 
“Star Wars fans have such an affection for 
miniatures,” says practical-model supervisor 
Brian Gernand. “And | think we ended up with 
the longest miniature shoot in ILM history.” 
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STICKS AND STARS Stunt coordinator Nick 
Gillard began choreographing the duel with 
his team as soon as he read the script, and 
started working with McGregor and Chris- 
tensen early in preproduction, knowing that 
this lightsaber fight—one of the longest in the 
entire Star Wars saga and perhaps the most 
important—would need to be both precise 
and emotionally resonant. 


- 


: } : “Mustafar was one of the 
sequences that we worried about most,” says Rob Coleman, the animation director 
who helped coordinate the greenscreen portions of the shoot along with other 
visual-effects supervisors. “‘Exactly how are we going to render the lava? How are 
we going to handle the [characters’] interaction with it?’” It started with a low- 
res staging of the sequence (bottom left), went through principal photography, 
and sorted itself out in the editing suite. 
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THE SOUND FOR THE FURY Composer 
John Williams’ score has been the finish- 
ing touch for each and every Star Wars 
film. At last, the final digitally composited 
image, the sound effects, and the music 
can be merged into one rousing 49- 
second sequence, created by thousands 
of people over hundreds of days. 


CITY OF ANGLES Lucas is a director who knows what he wants, and what 
he wants is to have as many cinematic options as possible when he gets 
to the cutting room. “George really just shoots elements to make it all 

up when we cut the movie together in postproduction,” says Roger Bar- 
ton, who, along with Ben Burtt, edited Sith. “We’re often taking completely 
disparate shots and combining them to make a completely new idea.” 


Wi 
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BUFFY favorite and AMERICAN PIE 
sexpot Alyson Hannigan brings 
her randy redhead acttoa CBS sitcom 


Mot 


EDHOT 


TIRED OF A CERTAIN WELL-TROD SENTENCE 
involving a summertime destination and a 
woodwind instrument, American Pie star 
Alyson Hannigan is in the market for a new 
catchphrase. Despite her role as Lily, a li- 
bidinous kindergarten teacher, on CBS’ 
new sitcom How I Met Your Mother—and 
the fact that it’s been six years since one 
time, at band camp, she dallied with a 
flute—fans still holler “BAND CAMP!!” 
at her in the street. But now the 31-year-old 
redhead comes prepared. “I just say, ‘If I 
had a nickel for every... Oh, wait. I do.” Haw 
haw haaaaw!” guffaws Hannigan. “It helps 
in those awkward situations when you're 
like, People. Really...not now. Please.” 

It also helps to have something good 
goin’ on, and How I Met Your Mother—an 
ensemble comedy starring Josh Radnor and 
Neil Patrick Harris, about a hapless twenty- 
something’s search for love—has averaged 
10.6 million viewers weekly. CBS is so 
pleased with Mother that it recently picked 
it up for a full season. “We wanted Lily to 
be strong and in charge, but because it’s 
Alyson, that strength and maturity never 
comes off as shrill or too harsh because you 
just love her instantly,” says exee producer 
Craig Thomas. “She’s got that big-ass 
smile,” adds Joss Whedon, creator of Han- 
nigan’s breakout series, Buffy the Vampire 
Slayer, who, admittedly, is a biased party— 
Hannigan and her husband, Alexis Denisof 
(Wesley on Angel), are godparents to Whe- 
don’s son. “And those I-stepped-out-of-a- 
Disney-cartoon eyes. And then a mouth like 
a sailor. She’s an extraordinary woman.” 

Hannigan’s career actually started out 
pretty ordinary, with McDonald’s commer- 
cials in her native Georgia at age 4. She 
moved to L.A. at 11, and after a string of 
random gigs (including the 1988 film My 
Stepmother Is an Alien), she landed the role 
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of Willow, the wallflower-turned—Wiccan 
lesbian, on Buffy in 1997. After the show 
wrapped in 2003, she scored a development 
deal at NBC (it went nowhere), then a role 
opposite Luke Perry in a 2004 London 
stage production of When Harry Met Sally 
(“I had a crush on him back in the day, but 
that goes away once you're working togeth- 
er. You’re like, ‘Oh. You’re shorter than I 
thought you'd be’”). Last January, she came 
back to TV for a doomed ABC pilot starring 
Jennifer Love Hewitt. “That was a matter 
of signing on before there was a script,” she 
says, “which is a stupid thing to do.” 

Free of her ABC contract, Hannigan 


found her way to Mother’s Lily. Talking ; 


about her new character, the actress wears 
a big gloopy smile, until you point out that 
once again, she’s playing a horndog (see the 
Pie trilogy). “So not intentional at all,” she 
exclaims. “I think they like the contrast of 
hearing ridiculous things coming out of my 
sweet little face. It’s like, ‘Aw, look!’” 

Back on the big screen, Hannigan just 
finished shooting the lead in Date Movie, a 
romantic-comedy spoof from Aaron Seltzer 
and Jason Friedberg (Scary Movie). “We'd 
say, ‘We're not gonna let you get sprayed in 
the face with hummus because it could 
blind you,” says Seltzer, “and she’d say, ‘No, 
you have to shoot me in the face.’ That was 
really admirable.” But slapstick comes easy; 
what Hannigan needs is the big dramatic 
role that finally puts band camp behind her. 
“T want to work with Jim Carrey in his art- 
sy movies,” Hannigan suggests. Nothing's 
in the works yet, but she has taken one im- 
portant step down the maturity path by 
kicking her “sailor mouth” tendencies. 
“Those were my younger years, and I’ve 
cleaned up,” Hannigan admits. “Many of 
my friends have children, so I’ve curbed the 
cursing. It’s a whole new mouth!” g 
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Alyson’s 
‘Buffy’ Picks 


——— I 


(Season 4; creepy 
1 floating demons the 
Gentlemen rob everyone 
of the power of speech.) 
“It was a whole new way of 


figuring out how to act, the 
not-talking thing.” 


(Season §; 
4 Buffy’s mom dies from 
an aneurysm; the 
episode had no background 
score.) “|justremember 
the nosound, no music—it 
was so disconcerting.” 


(Season 2; John 
3 Ritter guests as Buffy’s 
mom's evil robot 
suitor.) “John Ritter was the 
best. We would alljust hang 
outin his trailer and be like, 
‘Hi, John Ritter!!’ and he 
didn’t care. And, we got to 
shoot ata mini-golf place.” 


4 (Season 3; a spell gone 
awry spawns Willow's 
nefarious twin.) “|wasinthe 
vampire Willow outfit, and 
Alexis had some holy water, 
and he made this noise, like 
FFFFT!! Anditjust cracked me 
up.|hadsuchacrush onhim.” 


Nearly two decades 
«  aftercreatinga 
widely imitated 
comic book about 
superheroesinthe 
-.. modern world, Alan 
Moore and Dave 
Gibbons revisit their 
. Classic work. 


CITIZEN KANE. SGT. PEPPER’S LONELY HEARTS CLUB BAND. 
The Sopranos. Watchmen. Of this list, the following can be said: 
(1) Each is a masterwork representing the apex of artistry in its 
respective medium; (2) you might have no idea what Watchmen is. 

Except that in our superhero-saturated, cult-pop moment, 
Watchmen’s fingerprints are everywhere. On Lost. On author Neil 
Gaiman and Buffy the Vampire Slayer auteur Joss Whedon. On 
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almost every comic book published since 1986. Yes, Watchmen is a 
comic book. But for many honest-to-God not-crazy people, it is much 
more. “Watchmen,” declares Lost co-creator Damon Lindelof, “is 
the greatest piece of popular fiction ever produced.” 

Or, at least, just plain great. First published in 12 installments 
by DC Comics, Watchmen is considered the first “adult” (meaning 
sophisticated, not naughty) superhero comic. It is the signature 


work of English writer Alan Moore, whose trailblazing oeuvre also 
includes the movie-friendly V for Vendetta, From Hell, and The 
League of Extraordinary Gentlemen. Produced in close collabora- 
tion with artist Dave Gibbons, Moore’s saga concerns Rorschach, a 
demented vigilante with a morphing inkblot mask who investigates 
the murder of a mystery man named the Comedian—though that 
might be the skimpiest summary ever of a comic book that’s also an 


intricate conspiracy thriller, a radical deconstruction of superhero 
archetypes, a furious allegory of Cold War anxiety, and a tour de 
force of narrative technique. Says Whedon: “Watchmen took the 


history of comics and used it as a template for examining the human 
condition in a way no one had seen before.” 

Nearly 20 years after changing the way people think about 
comics, Watchmen is poised to reenter the pop consciousness. An 
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Watchmen 101: The Major Players 


DR. MANHATTAN (Jon Osterman) The atom- 
ic Superman—though America’s enemies 
see him as a living WMD. He can manipulate 
molecules but is incapable of feeling truly 
human. Issue 4—capturing Dr. Manhattan’s 
experience of past, present, and future 
happening at once—is Moore’s favorite. 


OZYMANDIAS (Adrian Veidt) The world’s 
smartest man—or so he thinks. Sensing 
society was souring on superheroes, Veidt 
quit the do-gooding biz and made millions 
licensing his image. “Ozymandias has a 
bit of a God complex. He’s like me,” quips 
Moore, “only much better-looking.” 


RORSCHACH (Walter Kovacs) The darkest 
of dark knights. The sordid stories behind 
his constantly changing inkblot mask and 
bloodstained trench coat explain his piti- 
less black-and-white morality, Moore says 
even he didn’t know Rorschach’s secret 
identity—or fate—when he began writing. 


oversize, recolored edition is now in stores, and talks are under way 
to produce a long-in-development movie adaptation at Warner Bros. 
With Watchmen echoing in the culture, EW asked its creators— 
including the notoriously press-shy Moore—to discuss its history. 


I. Marvelman 


Raised in the slums of Northampton, England, by a family that put a 
high value on literacy, Moore was reading and writing by 5 and was 
obsessed with mythology. At 7, he discovered American comics like 
The Flash and Superman. “All these godlike characters, in a vision 
of America that to me, growing up in the terrorist streets of Britain, 
seemed like the future...glorious!” says Moore, 51. “It opened up a 
utopia of the mind.” Gibbons, 56, grew up outside London and 
dreamed of working in comics. His parents encouraged a more 
practical profession, so he became a surveyor. He hated it. In 1973, 
Gibbons saw an ad in an underground paper for a fantasy bookstore. 
Giant floating eyeballs were involved. The store’s owner hired him to 
draw promo materials, which were discovered by an agent repping 
comics artists. Years later, Gibbons learned that the surreal ad had 
been sketched by a budding cartoonist named Alan Moore. “Alan's 
psychedelic eyeballs were the turning point in my life,” says Gibbons. 

By the early 1980s, Moore (now focused on writing) and Gibbons 
were the leading lights of a vibrant U.K. comics scene. In particular, 
Moore had earned a rep as a pomo visionary with Marvelman, a 
subversive reimagining of a cheesy Captain Marvel clone. Mean- 
while, American comics, facing weakening sales, were seeking to 
cultivate an audience that was no longer composed primarily of 
children. Adjusting to shifting tastes, DC looked to England for new 
voices. Moore's first work for the company, Swamp Thing, made 
him a star. In 1984, DC asked Moore to work his revisionist magic 


NITE OWL (Dan Dreiberg) The gadgety play- 
boy vigilante. Inherited his heroic persona 
from his childhood idol, the WWIl-era Nite 
Owl. Forced to retire by anti-superhero 
laws, Dreiberg is depressed, paunchy, and 
impotent—ironic for a gee-whiz character 
Gibbons created as a kid. 


SILK SPECTRE (Laurie Juspeczyk) The to- 
ken sexy female. Moore initially struggled 
with Juspeczyk—who was pushed into 
superheroing by her mother (the first Silk 
Spectre)—until he found emotional rich- 
ness by using her to comment on comic- 
dom’s history of sexualized token females. 


THE GOMEDIAN (Edward Blake) The secret- 
agent superhero—though he once was the 
quippy joker superhero. Moore’s inspiration 
for this ugly American: G. Gordon Liddy. His 
bloody smiley-face badge—meant to evoke 
a doomsday clock—is one of Watchmen’s 
many densely coded visual motifs. 


on a group of superheroes acquired from the defunct Charlton 
Comics. Moore invited his pal Gibbons to collaborate. 

MOGRE In my late teens, as I was daydreaming about becoming a 
comic-book writer, I found myself thinking about a line of ’60s su- 
perheroes published by Archie Comics: What if one of them was 
found murdered, and through the investigation, you explored the 
world they lived in? I intended to resurrect that idea with the 
project that became Watchmen. But when we submitted the pro- 
posal, DC realized their expensive characters would end up either 
dead or dysfunctional. 

LEN WEIN (Watchmen editor) Dick Giordano, DC’s executive editor, 
had worked at Charlton and may have been attached to the char- 
acters. But he liked Alan’s story, and asked him to reconceive his 
pitch with new characters. 

BBONS The Charlton characters were superhero archetypes. 

There was the Superman figure, the Batman figure.... We realized 
we could create our own archetypes and tell a story about all su- 
perheroes. What were their motivations? How would their very 
existence change the world? 
£ L also wanted to write about power politics. Ronald Rea- 
gan was president. But I worried readers might switch off if they 
thought I was attacking someone they admired. So we set Watch- 
men in a world where Nixon was in his fourth term—because 
you're not going to get much argument that Nixon was scum! For 
me, the ’80s were worrying. “Mutually assured destruction.” 
“Voodoo economics.” A culture of complacency... I was writing 
about times I lived in. 
GIBBONS Alan saw comics on the same continuum as novels and 
movies, and would apply the same critical and creative disciplines. 
He was unlike other writers, who were only writing comics until 
something better came along. Alan never felt that way. 
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After sealing the deal, the two artists spent a day at Gibbons’ house 


sketching costumes, brainstorming details about their alternative 
US., and discussing influences, including comic-book creators Will 
Kisner (The Spirit) and Steve Ditko (Spider-Man). Their surpris- 
ing touchstone: AD magazine’s famous 1953 skewering of Super- 
man, “Superduperman.” “We wanted to take Superduperman 180 
degrees—dramatic, instead of comedic,” says Moore, who declares 
Harvey Kurtzman’s MAD the “best comic ever!” Many choices for 
Watehmen deviated from the comics norm, like using moodier, 
secondary colors and dividing the page into a claustrophobic nine- 
panel grid instead of a few panels of varying size. 

The script for a typical comic was around 32 pages 
scripts, you'd get 150 pages! 


. Alan’s 


Alan would give you the complete 
psychological profile of each character, plus the meaning of every 
object in the environment. His artists would rise to what he asked, 
because he had a way of outlining an idealistic dream. 

While writing the first issue, I realized I only had enough 
plot for six issues. We were contracted for 12! The solution was to 
alternate issues of plot with “origin story” issues about the char- 
acters.... But the opening sequence of issue 3 is where Watchmen 
really clicked. [Jn this scene, a news vendor on a NYC street corner 
pontificates about impending war while a boy reads a grisly pirate 
comic, In the background, a civil servant bolts a fallout shelter sign 
to a wall. This intersection, modeled after 34th Street and Seventh 
Avenue, is revisited throughout the series.] | remember looking at 
the black shapes of the radiation symbol on the sign and thinking 
you could construe a black ship. So I started with a close-up on the 
sign and juxtaposed the ominous narration of the pirate comic with 
the news vendor saying, “We oughta nuke Russia and let God sort it 
out.” Something spooky was happening in the way these elements 
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“My bookisacomic book,’ says Moore. 
“Notamovie, notanovel. A comic book. It’s... 
designed tobereadacertain way:inan 

armchair, nice and cozy nexttoafire...” 


| 
(From left) Watch- 
men’s fateful corner, 
Moore, Gibbons 


sparked off each other. From that point on, we looked to 
make it more layered, more complex, more mazelike. 

I cannot believe we managed “Fearful Sym- 
metry” [issue 5], where the compositions mirror each 
other—so the first scene mirrors the last, the second scene mirrors 
the second to last.... We did that two pages at a time. There 
weren’t fax machines back then. Alan would give two pages to a 
taxi driver, who would drive 50 miles to where I lived. We did this 
on subsequent issues, too, as we began bumping up against dead- 
lines. My wife and son were drawing up the nine-panel grids to 
save time. It was a sweatshop! 

I was both so amazed and quite 
pissed off by the whole thing. Nine panels per page? Agony! Only 
afterward was it ecstasy. 

My very small part in Watchmen is that, every now 
and then, Alan would phone me: “Neil, you’re an educated man. 
Where does it say...?” He would need a quote from the Bible, or an 
essay about owls. I was his occasional research assistant. 

Around issue 10, I came across a guide to cult television. 
There was an Outer Limits episode called “The Architects of Fear.” 
I thought: “Wow. That’s a bit close to our story.” In the last issue, we 
have a TV promoting that Outer Limits episode—a belated nod. 


Released in June of 1986, Watchmen was a sensation. “The hype was 
intense—and this was before the Internet,” says current superstar 
— scribe Brian Michael Bendis. For most fans, the memory of 
Watchmen is intertwined with Frank Miller’s watershed Batman 
saga, The Dark Knight Returns, released earlier that year. Watch- 
men garnered a mantelful of industry awards, including a Hugo from 
the sci-fi/fantasy literati—the first time a comic book had been so hon- 
ored. For Moore, though, “Watchmenmania” was mostly maddening. 
I remember a magazine photo shoot. The floor was covered 

with wallpaper that looked like a brick wall. There was also a rope. 
The photographer said, “Hold the rope and we'll turn the piece 
sideways and make it look like you're climbing up the wall—just 
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like they did on the Batman TV show!” We were not going to do that. 
/RE Celebrity was nothing I enjoyed, and it prompted me to be- 
come the mumbling recluse I am. When I started writing comics, 
“comics writer” was the most obscure job in the world! If I wanted 
to a be a celebrity, I would have become a moody English screen actor. 
f I was and am a huge comics 
se Watchmen changed my life. I collected every issue. 

There were certain areas of the comic-book world where 
Watchmen did cast a black, bleak shadow.... I originally intended 
Rorschach to be a warning about the possible outcome of vigilante 
thinking. But an awful lot of comics readers felt his remorseless, 
frightening, psychotic toughness was his most appealing charac- 
teristic—not quite what I was going for. 

EIN Watchmen and Dark Knight basically defined the industry for 
the next decade. Suddenly, everything was grim and gritty. 
What Watchmen demonstrated was a possible way to do 
comics. The message was to broaden—not to narrow them down. 


IV. “Arnie!” 


Watchmen has had no shortage of Hollywood admirers. In the late 
80s, producer Joel Silver (The Matrix) tried to make a film adapta- 
tion with director Terry Gilliam. Robin Williams and Richard Gere 
were rumored to be interested. But the project imploded primarily 


over budget, and the end of the Cold War deprived Watchmen of 


its political relevance. But in 2001, the comic found new life thanks 
to a zeitgeist-mining script by David Hayter (X-Men). Paramount 
was set to roll earlier this year with The Bowne Supremacy’s Paul 
Greengrass at the helm—until a regime change at the studio sent it 
into turnaround. Still, says producer Larry Gordon, “We have every 
reason to believe we will eventually make the movie.” By the way, 
Moore doesn’t mind: He’s adamantly opposed to Watchmen’s adap- 
tation for artistic, business, and personal reasons—a position that 
hardened after Fox’s limp 2003 version of The League of Extraordi- 
nary Gentlemen—and plans to give any film royalties to Gibbons. 
I remember meeting with Joel Silver, who wanted to cast 
Arnold Schwarzenegger as Dr. Manhattan: “He’s gonna be Arnie!” 
We said, “Well, he’s got the physique, but the German accent...” He 
said, Does: t matter!” It didn’t come to anything with Joel. 
t Watchmen screenwriter) I was coming off writing 
Balto when I was asked to take a whack at it. I thought it too un- 
wieldy to compress into two hours. The comic really is a spectacular 
piece of architecture. Trying to replicate it [was] just impossible. 

: What I pitched to Larry was actually a miniseries for 
HBO. But it would have cost $100 million. When I mapped it out 
as a two-hour movie, I looked at how Peter Jackson broke down 
The Lord of the Rings. My first draft was 178 pages, which was 
encouraging; it told me a screenplay was actually possible. One 
thing that has tripped up Hollywood is the Cold War setting, when 
there was a sense of impending doom. With 9/11, unfortunately, 
we got it right back again. So we did update it. 

David Hayter’s screenplay was as close as I could imagine 
anyone getting to Watchmen. That said, I shan’t be going to see it. 
My book is a comic book. Not a movie, not a novel. A comic book. It’s 
been made in a certain way, and designed to be read a certain way: in 
an armchair, nice and cozy next to a fire, with a steaming cup of cof- 
fee, Personally, I think that would make for a lovely Saturday night. @ 


DONNIE DARKO: 
¥ 2 


BUFFY THE 
VAMPIRE SLAYER 


‘Watch’& Learn 


Watchmen created seismic waves, not just in comics but rippling 
across all of pop culture. Here’s a brief survey of its influence. 


RAVE CULTURE First evidence of Watchmen’s wider impact: 
The Comedian’s bloodied smiley-face button becomes a rave 
fashion accessory after Bomb the Bass feature It on the jacket 
of their 1988 single “Beat Dis.” 


NEIL GAIMAN A protégé of Alan Moore’s, the author and film- 
maker says Watchmen paved the way for “intelligent comics” 
like his long-running fantasy saga The Sandman, the crown jewel 
of DC’s adult-skewing, Moore-inspired Vertigo imprint. 


JOSS WHEDON Deconstructing genres with fanboy affec- 
tion and irreverent intelligence? Exposing the hidden hearts of 
larger-than-life characters? That’s Watchmen. It also describes 
Buffy the Vampire Slayer and Serenity. “| learned at Alan 
Moore's feet,” says Whedon. 


DARREN ARONOFSKY/RIGHARD KELLY Wo of Holly- 
wood’s most talented young directors, Aronofsky (77) and Kelly 
(Donnie Darko) cite Watchmen as a formative influence on their 
head-trippy work. Both are now writing graphic novels as well. 


‘THE INCREDIBLES’ Pixar’s Oscar-winning 2004 toon about 
forcibly retired superheroes struggling with post-Superman 
ennui plays like Watchmen in Disneyland. The gag about the occu- 
pational hazards of wearing a cape? Watchmen had that too. 


‘LOST Watchmen’s nonlinear, character-driven, Easter egg- 
packed construction was a major influence on Lost co-creator 
Damon Lindelof. FY!: Watchmen also features a mysterious island 
teeming with awful secrets. 


‘PLANETARY’ A sweeping survey of geek fiction wrapped with- 


in aconspiracy mystery, Warren Ellis and John Cassaday’s ongo- 
ing comic lays claim to Watchmen’s legacy with a style all its own. 
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Everything 
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backs) in 
Hollywood 
this year 
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Last year, we shredded the list. We tossed our 
traditional Power Issue rankings and simply wrote 
about the people in Hollywood we felt had used 
their influence in the most positive and creative 
ways. Readers seemed to enjoy the change, and 
the entertainment industry heaved a collective sigh 
of relief. So, naturally, we’re chucking all that and 
changing everything again. » This year, we’re 

going to reveal how juice in this town really gets 
squeezed. We'll go beyond the glamour of power— 
the Gulfstream jets, the Hummer limos, the $30,000 
gift bags—to reveal how, in Hollywood, the quest 
for clout is a brutal, baye-knuckle rumble that 
breaks out every day (usually over Cobb salad in 
Beverly Hills). It’s what players like to call “The 
Deal.” On the following pages, we'll tell you about 
a deal that turned one giant media empire into two; 
about a divorce that banished two brothers from the 
studio they founded; about deals that could reshape 
entire sectors of the industry; and others that make 
you wonder, What’s the deal with that? (Yes, Disney 
and Mel Gibson really are making an all-Mayan 
action movie.) ® To kick things off, we asked the 
sleaziest agent of them all, Hntowrage’s Ari Gold, 
for a little career advice. Also in this year’s package: 
who we would hire to run our own film and TV 
empire. ® So let’s make a deal: Turn the page for a 
first look at how Hollywood shuffled power in 2005. 
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Gold-en 
Advice 


He’s not really an A-hole 
Hollywood superagent—he 
just plays one on TV. We 
asked actor Jeremy Piven 
to channel his character on 
HBO’s Entourage and offer 
some deal-making tips to 
our readers. 


Never take time off. 
“Vacations are for milk- 
mustached, junior-varsity, 
|-just-can’t-hack-it, please- 
never-give-me-a-raise, 
mail-room schlumps. | closed 
Ti deals in Tahiti alone. | can 
be in a grass hut with a 
sarong on and if I’m neara 
CrackBerry, | can get a 13- 
episode on-air commitment 
or double someone’s quote.” 


Dress to kill. “Dress like 
you're not following any- 
one’s lead. Clean. Immacu- 
late. Like an assassin.” 


Rank and dial. “Part of 
the agent’s job is to roll 
calls, from the most impor- 
tant down. It’s a home-run 
town—you’re taking the big 
cuts, you’re swinging for the 
fences—so you take the 
ones that are going to yield 
the most U.S. currency.” 


Act like you care. 
“You've gotta go to the mat 
for your boys. Let them 
think that you will chain 
yourself to a desk for them, 
but the reality is | haven’t 
read a script since the 

first Jaws.” 


Never wait for any- 
thing. “I’ve snapped a 
man’s neck for putting me 
on hold.” 


Gloating is good. 
“There’s nothing wrong with 
a victory lap. It’s my pre- 
rogative as a champion to 
celebrate. | like to pour the 
salt in the wounds and re- 
lieve myself all over that 
person and then pout and 
say, ‘C’mon, let’s hug it out, 
you little bitch,’ as if that'll 
make it all okay.... | work 
hard, | play hard. There is no 
| in-between. Never relent.” 


The Viacom Split 
Solomon couldn’t have done 
better himself. By splitting 
Viacom in two, Sumner Red- 
stone (above, right) gave 
each of his company’s co- 
presidents what they both 
desired most—media em- 
pires of their own—while 
retaining ultimate overlord- 
ing authority for himself. 
Tom Freston (above, left) 
gets MTV Networks and 
Paramount Pictures; Leslie 
Moonves gets a fiefdom that 
includes the CBS network, 
Showtime, Simon & Schuster, 


VW & NBC Universal 
This $200 million deal, among 
the biggest of its kind, is why 
you'll be seeing a lot more 
Bugs in Uni’s TV shows and 
films, making TiVo-proof prod- 
uct placements even more 
ubiquitous than they already 
are (100,000-plus product 
cameos on prime-time net- 
work TV last season alone). 
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and Viacom’s outdoor adver- 
tising and radio holdings. 

“Some people love their son 
better than their daughter, 
some love their daughter bet- 
ter than their son—I love them 
both,” the 82-year-old mogul 
tells EW. “I have great respect 
for Tom and Les. | couldn’t say 
one is a favorite.... But that’s 
not why | did it. | did it because 
it makes strategic sense.” 

If nothing else, the cor- 
porate mitosis has spawned 
two new 800-pound gorillas in 
Hollywood, neither of whom 
has wasted time throwing his 


weight around. Even 
before the split was 
announced, Freston was 
moving mountains at Para- 
mount, bringing in talent 
manager and producer Brad 
Grey to replace longstanding 
chief Sherry Lansing (Grey’s 
already brokered deals with 
Brad Pitt’s Plan B production 
company and Marvel Enter- 
tainment, although he wasn’t 
able to keep producer Scott 
Rudin from bolting for Disney). 
Moonves, meanwhile, has been 
drawing plans for his company, 
including, rumor has it, launch- 
ing a film division of its own. 
Beyond all that, the real 


reason the Viacom split was 
a big deal this year is that it 
points to a strategy reversal 
across the whole entertain- 
ment industry. After decades 
of bulking up with synergistic 
mergers and vertical inte- 
grations, media companies 
now seem intent on shedding 
whole chunks of themselves. 
Time Warner sold off its music 
label, and DreamWorks spun 
off its animation division in an 
IPO last fall. To Redstone, it all 
makes sound business sense. 
“Why shouldn’t they look for 
alternatives?” he says. “Big- 
ger isn’t necessarily better.” 
In Hollywood, that’s radical. 


‘Steven Soderbergh & 


2929 Entertainment 

It’s not the largest deal of the year 
in terms of dollars—the combined 
budgets of the films involved 
wouldn’t cover King Kong’s ba- 


mana bills—but it may turn out to 


be among the most 
important. By 
simultaneously 
releasing each of 
his next six indie 
pictures in the- 
aters, on cable, and 
on DVD, Soderbergh and 2929 are 
gambling on what some believe 
will be the distribution model of 
the future. “The movie industry is 
the only [one] that insists on how 
you get to view things and in 
what sequential order,” explains 
2929 CEO Todd Wagner. “If you’re 
hearing a song on the radio, they 
don’t say, ‘Now wait five months 
and you'll get to buy that CD.’ it’s 
an immediate thing.” If they’re 
right, it’ll be bad news for the 
already-suffering theater chains, 
but it would at least solve the 
piracy problem. Who needs 
bootlegs when Tower will have the 
real deal on opening weekend? 


Move the smack, the junkies 
will follow. And never under- 
estimate the addictive qualities 
of Howard Stern, who keeps 
promising to take his audi- 
ence—6 million a day—with him 
when he ditches F'M for satellite 
in January. Since Sirius an- 
nounced the deal, subscriptions 
have quadrupled, from 600,000 
to 2.2 million. Rival XM hasn’t 
been backsliding either; even 
without Fartman, they’ve dou- 
bled their tally from 2.5 million 
to 5 million. As a signal change, 
this may prove to be the fart 
heard round the world. 


Apple & Motorola The video iPod has 
been grabbing all the headlines, but we’re not 
convinced Apple’s done revolutionizing the 
music business—or that the cell phone isn’t 
the entertainment hub of tomorrow. True, 
the first “iTunes phone” has its flaws— 

you can’t download songs directly—but 
once the PC middleman is eliminated and 
kids can start downloading on the bus 
or at the beach, the laws of immediate 
gratification will kick in. It’s happen- 
ing in Japan, where 98 percent of 
digitally purchased tunes are now 
beamed directly to phones. 
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Relationships in Hollywood, 
even those in which genuine 
emotions might actually be 
involved, have always been 
part romance, part business 
deal. But this year proved 
just how risky—and reward- 
ing—hooking up can be in an 
era of tabloid frenzy. Exhibit 
A: the Brad Pitt-Jennifer 
Aniston-Angelina Jolie 
affair. Bradifer’s unraveling 
also removed Jen from their 
promising production com- 
pany, Plan B (Charlie and 
the Chocolate Factory), but 
Brangelina’s coupling may 
have boosted the $186 mil- 
lion gross of Mr. & Mrs. 
Smith by keeping the stars 
on magazine covers for 
weeks before and after the 
picture’s release. On the 


other hand, there’s Exhibit B: 
Tom and Katie, a union whose 
pre-War of the Worlds/ 
Batman Begins timing was 
so conspicuous, pundits 
wondered if the relationship 
truly was a PR-generating 
business arrangement. 

That changed once Cruise 


jumped Oprah’s couch— 


suddenly, they were won- 
dering if his career had 
jumped the shark. Despite 
studio hand-wringing, it’s 
questionable if TomKat 
actually hurt their films; at 
$234 million, Worlds is 
Cruise’s biggest hit. But it 
also didn’t give them the 
bump they may have been 
expecting (career heat, en- 
hanced public appeal)—un- 
less you count the bundle of 
joy Holmes is now carrying. 
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Deals That Will 
Change Everything 


(If you’re an English action hero, a football fan, 
a fifth-place TV network, or a penguin) 


Moviegoers may not be so familiar with this guy’s name, but 
they’ve sure got his number. By signing on to play 007 
in Casino Royale, the 37-year-old Englishman (best 
known for playing a likable drug dealer In Layer 
Cake) is taking on the most durable action role 
in Hollywood. No wonder pretty much every 
actor in the British Commonwealth—from Hugh 
Jackman to Julian McMahon—wanted the part 
(the pay’s not bad either; Pierce Brosnan was said 
to be earning close to $20 million per picture before 
getting booted from the franchise). Question is, will Sony get what it 
needs from the deal? The Bond films were one of the main reasons 
the studio paid $4.8 billion to purchase MGM, and after a disastrous 
2005 (Stealth was one of Sony’s most expensive flops ever), it now 
needs Bond more than Moneypenny ever did. 


Fox originally developed 
Everybody Hates Chris—a 
sitcom based on the comedian’s 
childhood—but then released 
the series to fifth-place UPN. 
Big mistake. The show actually 
beat NBC’s Joey when it 
debuted last month. Those 
numbers have since settled 
down—to 6.6 million viewers— 
but that’s still a 53 percent 
increase in people watching 
UPN Thursdays at 8 p.m. 


Monday Night Foot- 
ball & ESPN Cable TV now 


becomes home to th 


Already dressed for 
the Oscars, the plucky stars 
of March of the Penguins 
gave Warner Independent 
Pictures one of the most 
profitable deals of the year. 
The documentary was 
picked up at Sundance for a 
cool $1 million; so far it’s 
grossed a cooler $75 million. 


ky ie go} 


-running 


$ NBC to scoop up 


the most popular sports 
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The Dream Teat 


ome kids grow up wanting 

to be president. We had 

more humble aspirations. 
All we ever wanted was to run 
our own vertically integrated 
multinational entertainment 
conglomerate. And now, thanks 
to EW’s Fantasy Hollywood 
Game, we finally can! On these 
pages, we play media mogul, 
picking from the industry’s top 
talent to fill our own make- 
believe movie studio and TV 
network. How’d we choose? 
Not by merely adding up box 
office grosses and Nielsen 
ratings. We also factored in 
experience, vision, risk taking, 
and relationship with talent. 
Go ahead, play at home. 


Movie Studio 


Alan Horn @ (Warner Bros.) 
Stacey Snider @ (Universal 
Pictures) In these unstable box 
office times, two heads are bet- 
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ter than one. Some might argue 
for the tested partnership of 
Fox honchos Tom Rothman and 
Jim Gianopoulos, who piled up 
the grosses this summer (Star 
Wars, Mr. & Mrs. Smith, Fantas- 
tic Four). But we prefer the 
more dynamic pairing of Horn— 
the respected player who’s 
impressively rounded out a 
tentpole strategy with quirk 
(Tim Burton's Corpse Bride) and 
prestige (Million Dollar Baby)— 
and Snider, whose willingness 
to take risks makes her pop- 
ular with creatives. True, her 
gut doesn’t always pay off 
(Cinderella Man in the sum- 
mer?), but when it does (The 40 
Year-Old Virgin), it really does. 


Jeff Robinov © (Warner 
Bros.) Nobody manages assets 
(Batman, Harry Potter) better 
or more prudently (over $1 bil- 
lion in new cofinancing deals). 


We also like how he supplements 
his popcorn with good-for-you 
filmmaking (George Clooney’s 
Good Night, and Good Luck). 


David Linde @ and James 
Schamus @ (Focus) You want 
good taste and marketing moxie 
making your indies. With Broken 
Flowers and The Constant Gar- 
dener, Focus’ co-presidents 
showed they had both; with Ang 
Lee’s gay cowboy drama Broke- 
back Mountain they’ve got an 
instinct for Oscar as well. 


Pam Levine @ and Tony 
Sella @ (Twentieth Century 
Fox) Fox’s co-presidents earn 
the job for opening Fantastic 
Four at $55 million plus and Hide 
and Seek and Transporter 2 at 
$20 million plus. Imagine what 
they could do with good movies. 


The players we'd pick torunour 
own entertainment empire 


Pan 


For action, we’d save office 
space for Jerry Bruck- 
heimer. © True, Mister 
Boom-Bang tumbled with King 
Arthur, but let’s not forget 
National Treasure’s $170 million 
gross. For drama, we’d pick 
Scott Rudin. He may be 
tough to work with, but his lit- 
erary instincts are impeccable 
(Closer, upcoming projects The 
Corrections and The Amazing 
Adventures of Kavalier & Clay). 
As for comedy, who better than 
Judd Apatow? After proving 
himself with TV cult faves like 
Freaks and Geeks, he finally 
became an above-the-line 
player with the $106 million- 
grossing 40 Year-Old Virgin. 


When Sam Raimiisn’t 
directing classy, billion-dollar 
franchises about arachnid 
superheroes, he’s producing 
WE 


»Y IOHN AND 
JUAN VUELAND 
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down-and-dirty horror (The 
Grudge, Boogeyman; combined 
gross: $157 million). Funnymen 
are Hollywood’s most depend- 
able stars these days, with 
Ben Stiller most depend- 
able of all (Dodgeball, Meet the 
Fockers). As for emerging tal- 
ent, after Wedding Crashers 
and Red Eye, we’ve got a good 
feeling about this Rachel 
McAdams @ kid. 


TV Network 


Leslie Moonves @(CBS) 
Considering that Moonves is 
running half of Viacom, he’d 
probably be slumming by 
running our network. But hey, 
that’s why we call it fantasy. 
This is a guy who took a flailing, 
unhip CBS and turned it into a 
thriving, semihip network that 
has risen to No. 1in total view- 
ers. The last great TV show- 
man, he gets things done. 


Steve McPherson @ (ABC) 
Where the man goes, there’s 
drama; three series he helped 
develop while heading up Touch- 
stone, Desperate Housewives, 
Lost, and Grey’s Anatomy (which 
are TV’s second-, third-, and 
sixth-most-watched shows), 
have lifted ABC to second place. 
Proving the ABC Entertainment 
president is not a one-season 
wonder, he’s building a new hit 
with Commander in Chief. 


Jeff Zucker @ (NBC) We 
boldly tap the man with the 
golden gut, the former Today 
show exec producer who made 
shrewd, ratings-boosting deci- 
sions like pairing Katie Couric 
and Matt Lauer. As president of 
NBC Universal Television Group, 
he’s now high above such a post. 
But let’s face it: He did his best 
work before getting promoted. 


Conan O’Brien © (NBC) Yes, 
Jon Stewart is the media darling 
with all the Emmy love. But NBC 
bet big on Conan (giving him the 
Tonight Show gig in 2009) for a 
reason. He boasts broader 
appeal, and unlike with the 
Leno-Letterman scenario, you 
don’t have to sacrifice knee- 
slaps for a bigger audience. 


Sure, we'd kill for Lost master- 
mind J.J. Abrams, but we’re 
also impressed with emerging 
drama creator Rob 
Thomas, whose Veronica 
Mars fuses epic mysteries with 
smart, contemporary coming- 
of-(teen)age stories. Larry 
David @ has been doing a fun 
on-camera experiment with 
HBO’s Curb Your Enthusiasm, 
but the masses need him; as 
we witnessed most gloriously 
with Seinfeld, no one is better 


at transforming the quotidian 
into the absurd. For reality, 
we’re going with Mr. American 
Idol, Simon Fuller. With 
the show’s stellar ratings and 
ancillary revenue streams 
(tours, albums, etc.), he’s 
created a TV business model 
that everyone, well, idolizes. 


Few have tapped into the 
twenty- and thirtysomething 
female market better than Sex 
and the City vet Sarah Jes- 
sica Parker © (even though 
she’s now pushing fortysome- 
thing). Furthermore, she can 
act. And with seasoned actors 
scoring on TV these days 
(William Petersen, Geena Davis, 
etc.), there’s no more versatile 
vet than Alec Baldwin, 
perfect as the dry foil on an 
office sitcom or the shadowy 
dramatic antihero (with, say, 
Sela Ward as his wife). 
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Disney & 

the Weinsteins 
Hollywood got a little smaller in 
2005—again. Last year, it was 
MGM that disappeared (swal- 
lowed up by Sony), and now 
Miramax has vanished. Not com- 
pletely, of course; the indie insti- 
tution will still exist as a division 
of Disney, but without Bob and 
Harvey Weinstein (below), the 
brothers who founded the studio 
back in 1979 (naming it for their 
parents, Miriam and Max). And 
the fallout from the Weinstein- 
Disney divorce is still settling 
over Hollywood, with rival stu- 
dios scrambling to hire suddenly 
available Miramax employees 
(production co-president Jon 
Gordon is now at Universal; 
Dimension co-president Brad 
Weston went to Paramount). 
Disney, meanwhile, has been 
busy attempting to remake the 
company into something it never 
was under the Weinsteins— 
manageable. The studio cut its 


Sarah Michelle Gellar 
6 William Morris 
There’s no surer way for an 
agent to blow a deal than to 
tell the truth. Case in point: 
William Morris Agency presi- 
dent Dave Wirtschafter, who 
lost a bunch of clients after 
The New Yorker quoted him 
being a little too honest about 
such stars as Sarah Michelle 
Gellar (“nothing at all [before 
The Grudge]”) and Halle Berry 


operating budget in half, to Last year, the cable network signed a deal with the comic worth up- (“She'll give up a little money : 
boa eae = ae wards of $50 million, but then Chappelle bolted for South Africa while to get a good director or a 
Moa I taping his show’s third season (the reasons remain officially fuzzy). costar”). His rivals at the n 

Comedy Central is still raking in cash from DVD sales of seasons1and other agencies are still gleeful : 

2, but without a season 3, nobody’s laughing to the bank anymore. over the blunder. E 


about $300 million, and down- 
sized its staff to about 50 (put- 
ting veteran international exec 
Daniel Battsek in charge). As 
for Harvey and Bob, who once 
cast such enormous shadows 
over Hollywood—particularly 
during awards seasons and at 
film festivals—they’re still 
making deals. Just weeks ago, 
they reported they had secured 
$230.5 million of the $420 million 
in equity they'll need to launch 
their second studio, the Wein- 
stein Company (named, this 
time, after themselves). 
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Meet the movie that killed 

the casual handshake deal. 
When Thank You for Smoking 
screened at the Toronto film 
festival in September, the 
black comedy (starring Aaron 
Eckhart as a tobacco lobby- 
ist) triggered a bidding war. 
Paramount Classics thought it 
won after shaking hands with 
the film’s producer—a common Le 
deal sealer at indie festivals— 
over its reported $6.5 million 
bid. But Fox Searchlight 
swooped in the next morning 
with a reported $7 million 
offer...and got it all on paper. 


¥1139 ‘anno 


2 
o 
4 
5 
3 


ALLANISOY 310 2MxOWS HOU NOA 


LLI/ WIREIMAGE.COM; 


SIDNEY BALDWIN; MURDOCr 


DREAMWORKS HEADS; KIM KULISH/CORBIS SYGMA; LOS 


BLACK HAWK © 


Score one for the ink-stained 
wretches. Sony reportedly 
forked over a whopping 

$3 million to Black Hawk Down 
screenwriter Ken Nolan for 
his 75-page “script-ment”— 
somewhere between a script 
and a treatment—of a yet- 
to-be-published science fic- 
tion novel called The Grays. 
Yes, it’s about aliens from 
outer space (see War of the 
Worlds’ $234 million gross), 
but that’s still $40,000 a page. 


Black Hawk 
Down 


NBC Universal & 
DreamWorks The negoti- 
ations are on again—at least 
this week. Last month, merger 
talks collapsed, presumably 
over DreamWorks’ $1 billion- 
plus asking price. But then 
Paramount reportedly started 
sniffing around and NBC Uni- 


versal rushed back to the table. 


Universal does seem a more 
likely suitor, given the long- 
standing friendship between 
studio chief Ron Meyer and 
DreamWorks’ three heads: 
David Geffen, Steven Spielberg, 


and Jeffrey Katzenberg (below). 


It sounds a bit like a Meg Ryan 
romantic comedy, so you never 
know—there may be an un- 
expected twist in the third act. 


Murdoch & 
ee com Proving he'll 


a! to be dow 


illion of them—Rup 


Murdoch's News Co I 


1 for the sc 


J.J. Ruane 


The TV wunderkind behind Alias and Lost is on the 
cusp of becoming: a bona fide brand name, right up 
there with Bruckheimer. Only question is, which 
studio will ultimately sign him on? Talks with Disney broke off in 
September, so for the time being Abrams is working for Touchstone 
TV ona short-term basis (when he isn’t shooting Mission: Inipossi- 
ble 3 for the big screen, that is), But whichever studio ends up mak- 
ing the deal, it will doubtless be one of the richest in the industry. 
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‘ : It was 
to be a deal of Trumpian propor- 
tions. After spending five months 
behind bars knitting pimp caps, 
Martha Stewart sorely needed an 
image rehab; meanwhile, NBC 
desperately needed to boost its 
sagging numbers. But after Stew- 
art signed on to host a spin-off of 
the hit franchise The Apprentice, 
all that she and NBC shared was 
a bunk bed in ratings jail: The 
Apprentice: Martha Stewart 
currently languishes in 68th 
place with 6.6 million viewers. 


An ultraviolent spectacle in an 
arcane language can work when you have Christ in the 
title. But not even Mel may be able to pull off his next act: 
Apocalypto, a gory 16th-century epic with a cast of Mexi- 
can actors speaking in ancient Mayan. And here’s the real 
jaw-dropper: Disney, the studio distributing the picture, 
plans on releasing it next summer as an action tentpole. 


Disney & Pixar Ding-dong, 
Eisner’s gone—so can Disney 
and Pixar make nice? Personal- 
ity clashes between the 
ex—Mouse House hon- 
cho and Pixar/Apple 
overlord Steve Jobs 
have been partly 
blamed for the 
rift between 

the ’toon ti- 
tans, whose 
partnership ends in 
2006. But Jobs and 
Eisner heir Bob Iger 
recently shook hands j 
on an ABG/iPod 
alliance, suggesting a 
Cold War thaw. 


Written and reported by 
Mandi Bierly, Jennifer Boeth, 
Raymond Fiore, Jeff Jensen, Lynette 
Rice, Joshua Rich, Josh Rottenberg, 
Dan Snierson, Christine Spines, Alice 
Lee Tebo, Chris Willman 
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MARS: CLIFF LIPSON; THE SQUID AND THE WHALE: JAMES HAMILTON 
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Bacon, more Bacon, and 8 other things we love this week 


The sparkling 
mystery—by the 
writer of “Escape 
(The Pina Colada 
Song)”—about a 
washed-up comedy 
duo is now a film 
starring Kevin 
Bacon (see No, 4) 
and Colin Firth. 


1 | Amy Brenneman 

| and William Fichtner (above) give two of 
many fine performances in Rodrigo Garcia’s 
searing film anthology of females in crisis. 


ey | 


7 Ke The superb fictionalized 
biography of bohemian bon vivant Elsa 
von Freytag-Loringhoven was just 
short-listed for a National Book Award. 


g | Perfect harmonies pepper this 
band’s sunny self-titled debut album. 
Bonus: Lead singer’s name is Romeo. 


q | Check 
out the first season on DVD 
to see why Buffy creator Joss Whedon 


is hooked on UPN’s teen-sleuth show. 


After a 
brilliant revamp 


focusing on the in- 
tense Alan Alda— 
Jimmy Smits 
presidential race, 
it has become the 
year’s sharpest 
new (old) series. 


3 X Tucked into a nifty 
’60s-era hatbox is a set of 120 standout 
tracks from the likes of the Supremes 
and the Ronettes. Girl-group heaven! 


4 | The online movie 
x 
resource celebrates 15 years as the 


best Six Degrees of Kevin Bacon cheat. 


5\¢ 


The rapper 
weaves a court- 


room drama 

in a star-stud- 
ded clip featur- 
ing Hustle 

& Flow’s Taraji 


P. Henson. 


1 0 | When acouple (Laura Linney and Jeff 
Daniels) splits, their two sons grow up fast 
and furious in this smart coming-of-age tale. 
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Charlize Theron mines the heart of sexual hasnt in 
the earnest NorthCountry. by Owen Gleiberman 


Charlize Theron, Woody 
Harrelson, Frances McDormand 
R, 128 mins. (Warner Bros.) 


L: the freedom-fighting movie 
culture of the 1970s, populist 
muckrakers like Norma Rae, The 
China Syndrome, and All the 
President’s Men drew us into the 
everyday urgency of injustice. 
They ignited passions because 
they connected to the zeitgeist, 
and audiences felt the relevance 
of those films in their guts, hearts, 
and bones. I’m not sure if they’ll 
feel that same kick of relevance 
during North Country, a grimly 
earnest sexual harassment rabble- 
rouser that begins in 1989, even 
though the landmark case it’s 
based on is rooted in events that 
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started in the mid-’70s. The film’s 
spirit of outrage is genuine, but 
also more than a bit secondhand. 

At the beginning, Josey Aimes 
(Charlize Theron), rangy and 
sharp-boned, with a semi-shag 
haircut that hangs like a half- 
lowered curtain over her serious, 
pretty features, grabs her kids 
and flees her abusive husband, 
returning to her hometown in the 
wintry desolation of northern 
Minnesota. It’s a stern, devout 
community, where high school 
hockey is a religion and people 
speak in a charmingly eccentric 
pidgin-ethnic twang, and where 
everyone, more or less, works at 
the same place: the local iron 
mines, a hellhole of smelting dan- 
ger. Unskilled, and in dire need of 


cash, Josey, encouraged by her 
old friend, a union rep named 
Glory Dodge (Frances McDor- 
mand, doing a variation on her 
chipper moonstruck den-mother 
act from Fargo), goes to work at 
the mines. She’s prepared to face 
the grueling conditions: the acrid 
smells, the splatters of iron ore. 
What she isn’t as ready for is her 


AFFILIATED STE 
local 82 


Old Faithful of the Week 
ROCKY BALBOA 


Three decades 
Sylvester Stallone has 


s after the ori 


male co-workers, who see the 
women miners—at this point, a 
tiny minority—as feminist inter- 
lopers who have no right to be 
taking their jobs. The men’s fury 
is couched in their belief that 
hard labor wasn’t meant to be 
women’s work. Even Josey’s fa- 
ther (Richard Jenkins), a lifelong 
miner, views her as an invader. 

North Country packs a solid 
familiar punch. An orientation 
supervisor addresses the women 
miners with smug derision, and a 
sex toy gets planted in one of 
their lunch boxes. One of Josey’s 
bosses, a former high school 
flame (Jeremy Renner), assumes 
he can treat her as his personal 
concubine; he makes lecherous 
comments, then a slobby pass, 
then worse. Directing her first 
Hollywood feature, Niki Caro, 
the New Zealand filmmaker who 
debuted with the righteous if 
gauzy girl-power fairy tale Whale 
Rider, stages all of this with 
grimly sinister matter-of-fact 
skill, like something out of a 
prison film in which the new in- 
mates are ritually hazed and 
abused. At one point, the women 
find obscene messages smeared 
onto the walls with excrement. 
When Josey meets with the pres- 
ident of the mining company to 
protest this pattern of abuse, the 
meeting is a sham—a cover-up 
spiked with threats. Trapped by 
a conspiracy of male rage, Josey, 
teaming up with a courtly lawyer 
(Woody Harrelson), strikes back 
against the mine by initiating 
the first class-action sexual 
harassment suit in U.S. history. 


ginal film, 
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the beleaguered boxer for a sixth title bid. 


c 
a 
4 
2 
4 
° 
S 
° 
e 
° 
a 


Old “ABLNNOD HLHON 


© & TM AAROMAN ANIMATIONS LTD, 


2 
Md 
2 
z 
< 
¥ 
= 
= 
g 
Ps 


KISS KISS, BANG BANG: JOHN BRAMLEY: WALLACE & GROMIT: THE € 


Compared to, say, Erin Brock- 
ovich, North Country takes more 
than its share of factual liberties. 
The transposing of eras results in 
a kind of sociological fuzziness, 
and Josey herself is a composite 
character, complete with a lurid 
backstory of victimization. I 
wouldn’t mind the fictionalization, 
though, if the film had made her 
a more vivid personality. Theron 
plays Josey with an honorable 
slow-burn weariness, as if fed up 
with the effect she has on men, 
but it’s a performance of worka- 
day nobility, one that’s a shade 
too anonymous to be exciting. 

The limitation of North Cown- 
try isn’t that it overhypes the evil 
that men do. It’s that the film, as 
sincere and watchable as it is, 
never succeeds in portraying 
Josey and her struggle as more 
than a hermetic tale of injustice. 
At key points, we see images of 
Anita Hill’s testimony at the 
Clarence Thomas hearings. That 
watershed event helps to inspire 
Josey’s crusade, but the audience 
may well have less of a clear-cut 
reaction to those clips. In a weird 
way, North Country is the right 
movie at the wrong time. It 
mythologizes the struggle of 
women to do the most danger- 
ous, rough-and-tumble jobs 
imaginable just at the moment 
when a counterrevolution is 
taking place, as more and more 
women reconsider whether to 
sacrifice the workplace in favor 
of home. Caro touches on the am- 
bivalence of the other female 
miners toward Josey, but North 
Country might have been richer, 
tougher, more honestly liberal if 
it had revealed a few more shades 
of gray among the men—perhaps 
daring to show, for instance, that 
at least a few of those fighting to 
keep women out of the mines 
could have had chivalrous motives, 
a belief system rooted in the urge 
to protect. Nothing, though, ever 
gets in the way of the movie’s 
advertisement for valor. B 


KISS KISS, BANG BANG 
Robert Downey Jr.,, Val Kilmer 


R, 103 mins. (Warner Bros.) 
Two old troublemak- 
ers age gracefully in 
a twisty comic noir 


he deliriously enjoyable noir 
comedy-thriller Kiss Kiss, 
Bang Bang does nothing by 
halves and everything by dou- 
bles. Nudge nudge. There’s the 


twofer title, evocative of ripe pulp | 


Mine’s 
bigger 


fiction on page and screen—the 
same muscular phrase with which 
the late tough-dame film critic 
Pauline Kael herself defined the 
basic appeal of movies. There’s 
the cheeky, talk-bedazzled script 
by Shane Black, making a sharp 
directorial debut, who machine- 
guns twice as many words as the 
average dialogue slinger (and 
four times as many killer lines, 
most of them spilling from the 
mouth of an on-screen narrator 
in a stream-of-meta torrent that 


acknowledges the experience of 
watching the movie). And the 
story itself multiplies meanings 
as it chases the tale of a petty 
thief, running from the cops 
down the mean streets of New 
York City, who is mistaken for 
an actor wannabe at an audition 
for a detective movie, then flown 
out to Tinseltown for a screen 
test, where he prepares for 
playing the role of gumshoe by 
shadowing a tough private eye 
who goes by the name of Gay 
Perry, because he is. Gay. 

Best of all, Aiss Kiss offers the 
double-your-pleasure thrills of 
watching Robert Downey Jr., at 
the top of his game playing thief- 
turned-actor-turned-PI Harry 
Lockhart, and Val Kilmer, divine 
as the fabulously macho Gay 
Perry. The duo make a whole 
greater than the sum of their 
parts, a couple of highly flamma- 
ble actors as famous for their 
volatile offscreen reputations as 


for their redoubtable acting 
chops. And the enjoyment is in- 
tense times two, since what gos- 


Here’s how a sampling of critics from across the country 
grade 10 current releases. 
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sip pages have already told us 
about each man adds to our sat- 
isfaction in seeing the pair so re- 
deemed by good discipline and 
good, healthy skin tone. 

Downey has played fast-talk- 
ing, hyper-smart, self-destructive 
types before—he did an under- 
valued, dark-side variation on the 
species in the obsessive remake 
of The Singing Detective—but 
his Harry is an apotheosis of the 
ilk, and in taking him on, the star 
is at the apex of his charms. (Few 
mess-prone actors elicit such 
goodwill from those around him, 
in part because his talent is so 
damn abundant.) Kilmer, mean- 
while, has never looked like 
this—so big yet precise, and so at 
ease with Perry’s caustic, intrin- 
sic homosexuality. Anybody 
armed with Black’s sparkling dia- 
logue (created for a character as 
tough and confident as he is 
queer) could, I suppose, have 
lived it up as Gay Perry. But 
none, I daresay, could have made 
the splash of the former Batman. 

Harry meets a skirt named 
Harmony Faith Lane (played 
with panache by star-to-watch 
Michelle Monaghan), who comes 
to L.A. looking for stardom, and 
who gets kicked around, as 
broads in her condition of ambi- 
tion sometimes do. And Harry 
helps her when she gets into a 
pickle, the two of them bound by 
a shared devotion to out-of-style 
dime novels featuring a silky 
gumshoe called Jonny Gossamer. 
But really, in the gossamer 
Hollywood conjured by Kiss 
Kiss, the character of Harry 
helps Downey rediscover his 
shine. Downey helps Kilmer relo- 
cate his sparkle. And Black, who 
first exploded the possibilities of 
character-driven, buddy-based 
action flicks two decades ago 
with his revolutionary script for 
Lethal Weapon, gets a bang bang 
out of rehabilitating two of the 
least likely heroes in Tinseltown. 
A- —Lisa Schwarzbaum 


62 OCTOBER 28, 2005 


No gloves, 
no love 


SHOPGIRL 


Steve Martin, Claire Danes 
R, 106 mins. (Touchstone) 


Martin channels his 
inner Woody Allen for 
this L.A. fauxmance 


M irabelle (Claire Danes), the 
drooping long-stemmed 
rose who sells fancy gloves in the 
depressive and self-regarding 
not-quite-love story Shopgirl, is 
passive in most things. Attract- 
ing the romantic attention of 


both Jason Schwartzman as Jere- 
my, an uncouth, insolvent young 
guy, and Steve Martin as Ray, a 
financially generous but emotion- 
ally stoppered older man, she ac- 
cepts no responsibility for her 
own fate. Only in her wardrobe, 
apparently, does she—or the cos- 
tume designer of this pinched 
New Yorker short story of a proj- 
ect—get to express a muted, re- 
fined sense of herself as the kind 
of young woman who deserves 
better things, finer things, things 
that could only be provided by 


Steve Martin’s kind of older man. 
Martin, after all, wrote the 
screenplay, based on his precisely 
carved novella of the same name. 
He produced. He certainly stars. 
And although Hilary and Jack- 
ie’s Anand Tucker directed, mix- 
ing in the visual flourishes of an 
old-time glamorous Hollywood 
romance (and loading on the au- 
ral gold leaf with Barrington 
Pheloung’s intrusive score), it is 
Martin’s romantic melancholy 
we surely see, refracted through 
the prism of Ray’s cultured taste 
in sushi, art, and girls as poeti- 
cally chic as Claire Danes. (She 
gives off a lunar glow—part 
moonlit, part living-dead.) 

In their way, Mirabelle and 
Ray are the deracinated West 
Coast equivalents of a Woody 
Allen couple—she a lovely, som- 
ber thing who can’t resist his 
erudition, he a proud snob who 
only thinks he’s confessing his 
flaws with admirable honesty. In 
fact, Ray—and Shopgirl—appear 
all too wistfully satisfied with not 
giving enough. B= —LS 


ASK THECRITIC Lisa Schwarzbaum 


D’oh! A deer, a 
female deer. 


What is the most disturbing death scene ina 
movie? —Carol Lykevyn What a deeply twisted 


Death Beco 


mes Them 


the ways in which the current extreme- 


Asian-cinema movement has gone gaga for 


question. Okay, I’m game, but | can’t limit my 


selection to one title—and | can’t begin to list 


gore. For off-camera death, it’s hard to beat 
the childhood-scarring trauma of one hand- 
drawn deer’s demise in Bambi, with inno- 
cence shattered by the sound of a hunter’s 
bullet. For shock value, I’m partial to the 
first shark feeding in Jaws. But for Oscar- 
winning death porn, | think Braveheart reaps 
the grim prize: As the Scottish rebel leader 
William Wallace, tortured with exquisite 
slowness before a final beheading, Gibson in- 
dulges in such an extended dramatic exercise 
in sadomasochism (“I’m not dead yet!”) that 
the pummeled viewer prays for deliverance. 


SEND QUESTIONS TO ASKTHECRITIC@EW.COM, OR POST THEM 
ONLINE AT EW.COM/ASKTHECRITIC 
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DREAMER: JOE LEDERER; DOOM: KEITH 


don’t they? 


Kurt Russell, Dakota Fanning 
PG, 105 mins. (DreamWorks) 


Inspired by a true story, just 
not necessarily a good story 


ise more feel-great sports movie with a 
teen-poetry title and Kurt Russell will 
have himself a trilogy. A year after the hockey 
fable Miracle, the actor stars in Dreamer, a 
horse-race drama whose complete handle is 
Dreamer: Inspired by a True Story, inele- 
gantly disarming any criticism of the movie's 
believability from the get-go. It’s the tale of a 
lame filly saved from death and turned into 
a champion by a trainer (Russell) and his 
daughter (old pro Dakota Fanning), That 
part’s okay; the final race even gets you go- 
ing a bit. But Miracle was better because 
there, Russell’s character made sense. Here, 
for no real reason, he acts aloof around his kid, 
and the forced family dynamics just drag the 


movie down. —Gregory Kirschling 


Ewan McGregor, Ryan Gosling, Naomi Watts 
R, 98 mins. (20th Century Fox) 


It’s a riddle wrapped ina 
mystery buried in a tepid film 


I stuck with Stay as long as I could. I under- 
stood that Ewan McGregor plays a Man- 
hattan psychiatrist named Sam, Naomi Watts 
plays Sam’s fragile artist girlfriend, Lila (she’s 
got the wrist scars of a would-be suicide), and 
Ryan Gosling is Henry, a rabidly depressed 
college student under Sam’s care who's also an 
artist, also suicidal, and also...well, maybe 
he’s also Sam. Or an aspect of Sam. Or else 
Sam is an aspect of Henry. Maybe Henry is an 
aspect of Lila. Maybe what we think is reality 
is all an illusion. Maybe illusion is actually re- 
ality. Maybe we're all jacked into the Matrix. 


Eventually I gave up on meaning and be- 
gan instead to study the profuse imagery— 
and also the flat characters and anchorless 
performances—as if the whole were an art in- 
stallation from Swiss-German director Mare 
Forster (Finding Neverland) and New York 
screenwriter David Benioff (7roy). See how 
Sam wears high-water pants; notice the 
groupings of twins and triplets in the back- 
ground. Here is the Brooklyn Bridge, and 
Manhattan skyscapes, and Bob Hoskins as a 
blind man with his eyes rolled up in his head. 
Are we not all blind pedestrians on the Brook- 
lyn Bridge? No? Then I can’t stay. GC —LS 


The Rock, Karl Urban, Rosamund Pike 
R, 95 mins. (Universal) 


When videogame aliens need 
killing, get a piece of The Rock 


t’s pretty clear by now that characters in 
ie movies have never seen a sci-fi movie. 
Otherwise, tomorrowland marines like Sarge 
(The Rock, finally giving that eyebrow thing a 
rest), Reaper (The Lord of the Rings’ Karl 


Urban), and the rest of their rescue squad 


would know that those suddenly dead scientists 
on the Martian archaeological outpost—you 
know, the ones who experimented with chro- 
mosomes they found just lying around—surely 
hatched something evil. Still, by hewing close 
to James Cameron's Aliens playbook, Doom 
manages to escape the game-to-movie curse 
that afflicted Resident Evil, House of the 
Dead, and, well, every other movie based on a 
game. And unless you've been keeping tabs on 
how The Rock’s career choices mirror Ah- 
nuld’s, there’s a nifty reversal at the end that 


you won't see coming. —Mare Bernardin 
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SEASON 2 INCLUDES: 
* All 26 episodes * 3D glasses 
* Two special 3D episodes 


* And Much more! 


Available at 9 BEST 


oa carsey werner 
CIsTRIBUTION 


(92005 The Cos 


BestBuy.com 


— Village Voice 


“One of this year’s indisputably g 


— The New York Times 
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GUS VAN SANT’S 


LAST DAYS 


Rock and roll will never die. 


Available on DVD October 25 


GUS VAN SANT’S 


LAST DAYS 


HBO 


4. 


Kip Pardue, Tess Harper 
Unrated, 95 mins. (Strand) 


A gay son’s trip back 
to the family and 
religion that left him 


ilmmakers are often praised 

for being “good with actors,” 
but how does that skill work? In 
the case of Tim Kirkman, who 
wrote and directed Loggerheads, 
a touching and savory Southern 
ensemble drama, it means that 
he gets his actors to find colorful 
shades of experience in dialogue 
even as they reveal, at the same 
time, a mysterious private side— 
the dream they won’t say aloud. 
It also means that Kirkman is 
shrewd enough to coax a wistful 
performance out of pretty boy 
Kip Pardue (I’m not joking). He 
plays a young gay drifter who 
heads to North Carolina to study 


loggerhead turtles, but really to 
reconcile with his adoptive par- 
ents—a stern minister (Chris 
Sarandon) and his loyally prim 
wife, played by Tess Harper as a 
woman who hides sadness even 
from herself. Pardue creates 
something fresh: a free-spirited 
Christian traditionalist who em- 
braces the tradition that rejected 
him. Michael Kelly, as the gentle 
motel owner who learns Pardue’s 
secret, and Bonnie Hunt, as a 
middle-class wreck looking for the 
child she gave up, complete the 
film’s moving mosaic of connec- 


tions found and lost. —OG 


Grace: 
still lost 


Tom Welling, Maggie Grace 
PG-13, 100 mins. (Columbia) 
Just when you 
thought it was safe: 
condensation! 


I would hardly have expected 
it, but John Carpenter has co- 
produced a remake of The Fog 
that actually manages to be even 
more inertly inept than his 1980 
original. Both films suffer from 
the same visceral-concep- 
tual letdown: Fog, which 
was a creepy mood setter 
about...oh, I don’t know, 
65 years ago, isn’t really 
all that scary, and so our 
hopes of being enveloped 
in a cloudy gray haze of 
fear give way to the de- 
pressing realization that 
we're watching a movie 
about boring old ghosts— 
banal apparitions who 
hide in fog. Selma Blair, the one 
vibrant actress in a cast of color- 
less screamers (including Tom 
Welling from Smallville and 
Maggie Grace from Lost), takes 
Adrienne Barbeau’s old role of a 
night-owl DJ in a small coastal 
town haunted by the crimes of its 
murderous founders. There’s a 
ramshackle anything-goes des- 
peration to the effects: We’re 
meant to be unsettled by digital 
spectres, reckless Mack trucks, 
and rotting old pirates who look 
every bit as terrifying as the guy 
on the Fisherman’s Friend cold- 


lozenge box. —OG 
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NEAL PRESTON 


Now Playing 


CAPOTE R, 115 mins. Thrillingly 
perceptive and absorbing. Philip 
Seymour Hoffman, in a must-see 
feat of a performance, plays 
Truman Capote during the tor- 
mented years he wrote In Cold 
Blood. A= (#843, Oct. 7) —OG 


DOMINO R, 128 mins. Telling 
the story of Domino Harvey 
(Keira Knightley), the poor little 
rich babe-turned-bounty hunter, 
Tony Scott’s film wears its ultra- 
violence, Oliver Stone-shoots- 
a-Harley-Davidson-commercial 
visuals, and fake-nervy aggres- 
sion like an ugly but expensive 
tattoo, D (#846, Oct. 21) —OG 


ELIZABETHTOWN PG-13, 123 
mins, A wan Orlando Bloom and 
a determinedly upbeat Kirsten 
Dunst star in Cameron Crowe's 
undershaped, overlong warmedy 
in homage to the memory of his 
late father, with not a moment 
left unsweetened by pop tunes. 
G+ (#846, Oct. 21) —LS 


GOOD NIGHT, AND GOOD LUCK 
PG, 90 mins. George Clooney’s 
salute to Edward R. Murrow 
(David Strathairn) has a small- 
scale time-capsule fascination, 
but it also has too much rever- 
ence for an age when freedom in 
media hinged on one saintly man. 
B+ (#844/845, Oct. 14) —OG 


THE GOSPEL PG, 105 mins. 
Fledgling R&B star David 
(Boris Kodjoe) is drawn back to 
his pop’s Atlanta ministry in 
this energetic evangelical film. 
B= (#846, Oct. 21) —Scott Brown 


A HISTORY OF VIOLENCE R, 97 
mins. David Cronenberg’s bril- 
liant movie is a cataclysm of awful 
(and sometimes funny) conse- 
quence that unfolds with insidi- 
ous intimacy to expose the ugly 
underbelly of one small-town 
hero. A (#843, Oct. 7) —LS 


IN HER SHOES PG-13, 130 mins. 
Cameron Diaz plays the sexy 
sister who can’t read, Toni Col- 
lette is the frumpy sister who 
reads too much, and Shirley 
MacLaine’s the foxy grandma 
in a tepid chunk of chick lit in- 
volving feelings and high heels. 
B- (#844/845, Oct. 14) —LS 


NINE LIVES R, 114 mins. What 
could have been a parlor game 
becomes a surprisingly rich 
sketchbook of short scenes about 
women in crisis. Among the great 
sketch artists: Robin Wright 
Penn, Glenn Close, and Sissy 
Spacek. A= (#846, Oct. 21) —LS 


THE SQUID AND THE WHALE 
R, 88 mins. A caustically funny, 
sad, pitilessly autobiographical 
story about the effect of divorce 
on one intellectual family, with a 
knockout Jeff Daniels as Dad. 
A-— (#844/845, Oct. 14) —LS 


TWO FOR THE MONEY R, 123 
mins. Al Pacino plays a guru of 
sports-betting odds in his latest 
dark-suited-dad-figure-who-can't- 
stop-shouting drama. Short on 
the number-crunching nitty-grit- 
ty. G+ (#844/845, Oct. 14) —OG 


WALLACE & GROMIT: THE 
CURSE OF THE WERE-RABBIT 
G, 85 mins. The clay-animated 
duo’s splendid first feature, set 
among vegetable gardens and 
upper-class twits, bestows gen- 
erous blessings on all that’s 
good in Englishness, in movie- 
dom, and, of course, in cheese. 
A (#844/845, Oct. 14) —LS 


WHERE THE TRUTH LIES Un- 
rated, 107 mins. Atom Egoyan’s 
sexy and befuddling noir murder 
mystery unwraps the tale of a 
team of comedy legends (Kevin 
Bacon and Colin Firth) who are 
clearly meant to be a takeoff on 
Dean Martin and Jerry Lewis. A 
mood of lush romantic decadence 
hovers. B+ (#846, Oct. 21) —OG 


ELIZABETHTOWN 


Box Office 


FALL, OUT OF FAVOR 
Maybe Hollywood should have taken 
last weekend off—you know, hit 

the links or something. Sure, The Fog 
opened at No. 1, earning $11.8 mil 

on areported budget of $18 mil. But, 
ugh, $11.8 mil for the top film? What 

is this—1989? A movie hasn’t opened 
so feebly at No. 1 since Dickie 
Roberts: Former Child Star’s $67 mil 
in 2003. Hammered by critics, 


Elizabethtown (No. 3) and Domino (No. 7) were nonstarters. And 
while Wallace & Gromit (No. 2) and Flightplan (No. 4) have held 


a crowd, both shrivel in light of Shark Tale’s $161 mil run last 


fall. Overall, box office is down 6.5 percent versus last year. 


TOP 20 THe? GME, TaSe PERGEIE NEES 
alee THE FOG $11.8 2,972 $3,955 — 1 $11.8 
PM WALLACE&GROMIT.. $11.5 3,656 $3153 -28 2 $334 
<3 ELIZABETHTOWN $10.6 2,517 $4,219 — 1 $10.6 
i ~FLIGHTPLAN $6.5 31 $2,087 -40 4 $70.8 
‘sya IN HER SHOES $6.1 2,840 $2150 -39 2 $20. 
(<i ~TWO FOR THE MONEY $4.7 2,397 $1,955 -46 2 $16.6 
yao DOMINO $4.7 2,223 $2101 — 1 $47 
3m AHISTORYOF VIOLENCE $3.6 1,348 $2671 -29 4 $22.4 
i: Be TIMBURTON’S CORPSE... $3.6 2,525 $1,417 -45 5 $47.8 
uielm THE GOSPEL $31 983 $373 -59 2 $124 
shim WAITING... $3.0 1,652 $181 -50 2 ST 
abe SERENITY $2.4 1709 $1,430 -54 3 $22.3 
aida THE GREATEST GAME... $2.2 1725 $1,274 -44 3 $12.3 
aC INTO THE BLUE $171,903 $915 -64 3 OS 
atom JUST LIKE HEAVEN $1.5 1468 $1,022 -57 5 $46.3 
16 GOOD NIGHT, ANDGOOD... $1.2 68 $18,305 +195 2 $1.9 
ava@m THE4O YEAR-OLD VIRGIN $10 725 $1,415 -45 9 $106.0 
nt: THE EXORCISMOFEMILY.. $1.0 1,040 $919 -61 6 $73.8 
ut: PROOF $0.9 494 $1,873 -38 5 $5.8 
tel ROLL BOUNCE $0.8 547 $1,427 -55 4 $16.4 


‘SOURCE: NIELSEN EDI. WEEKEND OF OCTOBER 14-16 "WEEKEND-GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


CHARLIZE THERON Top Grossers 


NUMBER = DOMESTIC 
OF SITES GROSS 


OPENING 
WEEKEND" 


6/30/03 THEITALIAN JOB $19.5 2,633 $1061 
10/17/97 THE DEVIL'S ADVOCATE $12.2 2161 $60.9 
12/10/99 THE CIDER HOUSE RULES. $01 8 $875 
12/25/98 MIGHTY JOE YOUNG $106 2,502 $506 
11/10/00 MEN OF HONOR $133 2092 $48.8 
12/24/03 MONSTER $0.09 4 $34.8 
| 41/3/00 THE LEGEND OF BAGGER VANCE $1.5 2,061 $30.9 
10/4/96 THAT THING YOU DO! $6.2 1870 $257 
2/16/01 SWEET NOVEMBER $97 2,268 $25.2 
3/9/01 15 MINUTES $10.5 2,337 $24.4 


| SOURCE: EXHIBITOR RELATIONS CO, INC. *OPENING-GROSS AND COMESTIC-GROSS FIGURES IN RILLIONS 
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Jask in the 
edness” 


There’s no place like DVD for The Wizard of Oz and its 
enchanting collector’s edition. by Dalton Ross 


Judy Garland, Ray Bolger 
G, 103 mins., 1939 (Warner) 


he 1999 Oz dise was crammed 

full of magical extras—delet- 

ed scenes, documentaries, screen 
tests. The package was so pris- 
tine it was named EW’s DVD of 
the year. You can now throw it 
away. That’s because an exhaus- 
tive new set featuring all this 
plus oodles more proves as pre- 
cious as Dorothy’s ruby slippers. 
Following the yellow brick 


road through all three dises takes 
about 15 hours, but it’s a journey 
every film buff should make. A 
plethora of docs cover Toto’s real 
gender (he is actually a she), the 
feminist interpretation of the film 
(beyond Toto, of course), and “the 
advent of a breakthrough tech- 
nology—lip-synching.” And the 
five previous versions of Oz in- 
clude a slapsticky entry from 
1925 with Oliver Hardy as the 
Tin Woodsman and a truly bi- 
zarre ending in which the Scare- 


Holiday DVD of the Week > 
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tee: 


crow apparently plunges to his 
death (talk about brainless). 

The film looks fabulous thanks 
to a faney-schmancy process 
called Ultra-Resolution (there's a 
doc on that too), and features a 
top-notch track of old interviews 
with the cast and poor Buddy Eb- 
sen, who was bumped from the 
role of Scarecrow and then forced 
to bow out as the Tin Man after 
having an allergic reaction to the 
aluminum-dust makeup. “They 
thought I bore a grudge and now 
I was going to get even with 
them,” says Ebsen. “They never 
quite believed that I was really 
sick.” What’s truly sick is the as- 
tounding wealth of information 


and archival footage here. As Pe- 
~ ter Jackson says in one of the ex- 


tras, “You can feel the heart and 
care that’s gone into every frame 
of that film.” You could say the 
same for the entire package. 4 


The actress who plays 


(PG-13, 99 mins., 2005, 
Fox)—both of ’em—had 
us seeing double as she 
discussed working with 
Woody (Allen) and Will 
(Ferrell). —Charles Curtis 


| got a call on my 
cell from Woody asking 
if | wanted to be in this 
movie. We didn’t meet 
until the wardrobe fit- 
ting, and the next day we 
started shooting. 


{2 There’s something 
naturalistic about it. A 
lot of the time you don’t 
talk to the people you’re 
in the scene with—you 
talk to yourself. It’s a 
comment on modern so- 
ciety. People don’t really 
listen to each other. 


| had trouble 
loving the tragic Melinda 
at first. But it was more 
interesting to play that 
one. irc 


? | guess John- 
ny’s less...typical. But 
everybody has their dark 
secrets, don’t they? Will’s 
so nice, he must have a 
dark secret somewhere! 
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TITANIC: MERIE We WALLACE; BEWITCHED: JOHN BRAMLEY; HART TO HART; EVERETT COLLECTION 


TITANIC 


Special Collector’s Edition 
Leonardo DiCaprio, Kate Winslet 
PG-13, 3 hrs., 14 mins., 

1997 (Paramount) 

Drama 


he third Titanic release in 

six years promises glory but 
skates by on scant fresh bonus 
material. The film, meanwhile, 
has never looked or sounded bet- 
ter (6.1 DTS ES, if you’re curi- 
ous), and the Cecil B. DeMille 
comparisons on an uproarious 
crew video are apt. Among the 
recycled EXTRAS, new lures in- 
clude over 45 minutes of deleted 
footage, with thrilling shots of 
the doomed couple kissing under 
a shooting star and running in a 


complex, expensive chase se- 
quence. Less captivating is an al- 
ternate ending emphasizing the 


“epiphany” Brock (Bill Paxton) 
experiences, seeing the error of 
his diamond-lusting ways. Di- 
Caprio is still notably absent, but 
Winslet quips about the embrace 
on the bow at sunset: “We were 
like, ‘Ugh, God, we are so over 
this scene!’” Director James 
Cameron recalls it differently, 
with trademark humility: “This 
is one of those great moments in 
cinema.” B= —Dade Hayes 


BEWITCHED 


Nicole Kidman, Will Ferrell 
PG-18, 102 mins., 2005 (Sony) 
Recent Release 


n this update of the beloved 
bedknobs-and-broomsticks se- 
ries, Ferrell plays an arrogant ac- 
tor trying vainly to remake the 


classic show and Kidman is a doe- 
eyed dimwit casting pesky spells. 
Director/co-writer Nora Ephron 
seems to have forgotten that ro- 
mantic-comedy leads are sup- 
posed to be likable. EXTRAS In 
the revealing making-of and com- 
mentary, Ephron explains how 
the story derived from a last- 
second request from a studio des- 


Let’s make this = 
movie'disappear! 


perate to cast Kidman as Saman- 
tha, Such concessions underscore 
the movie's problem: Its modestly 
clever concept has no brains be- 
hind it. One of the outtakes even 
depicts a meeting of uninspired 
writers, hoping to “add the magic 
later.” Meanwhile, the pop-up fac- 
toids during the film are amusing 
only because of their utter irrele- 


vance—did you know (and do 
you care) that the original mar- 
tini was called a martinez? Note: 
Season 2 of the original TV show, 
also just released, is the better 
buy. D —Timothy Gunatilaka 


THE CONCERT 
FOR BANGLADESH 


George Harrison and Friends 
G, 99 mins., 1972 (WMG) 
Music Documentary 


horter and better than Live 

Aid or 8, Harrison’s benefit 
concert for ravaged refugees now 
feels like the official wrap-up of 
the ’60s: Watch as hirsute, well- 
heeled music gods (Harrison, 
Ringo Starr, Eric Clapton) rule 
the world one last time before 
punk rewrote the rules of rock 
cool. The footage is haphazardly 
lit, and Harrison’s Rasputin beard 


CHECKINGIN.WITH... 


The Harts 


A relaxing oe 
night at home 


How they smoldered so convincingly in season 
1 of Hart to Hart (Unrated, 78 hrs., 59 mins., 
1979-80, Sony) remains an unsolved mystery, 
but “RJ” Wagner and “Stef” Powers know 
who did the most panting. —Mandi Bierly 


First thoughts when you sat down for the pi- 
lot commentary? STEFANIE POWERS “Oh my 
God, look at my hair.” ROBERT WAGNER Your 
hair was great. SP People still say, “I was a 
hairdresser during that time, and everybody 
came in with photographs of you and said, 


‘This is what | want.’” Initially, ABC struggled 
with the concept of a happily married couple 
whose hobby was murder. RW They would 
constantly suggest that we break up or have 
a flirtation with someone else. And Stef and 

I said, “No.” We always referred to it as, We’re 
walking through a park together, having a 
marvelous time, and a dead body falls out of 
the tree. Any network concern over how sexy 
you two were? SP When we did the “Hart to 
Hart moments”—always in bed at the end of 
the show, either | was on top of RJ or he was 
on top of me—wasn’t there something about 
that, RJ? RW | never had a thing on, for 
chrissakes! You didn’t notice? SP | wasn’t go- 
ing to be so indelicate. It was very intimate. 
There were only about 65 people watching us. 
RW And the dog. SP The dog would be sitting 
there going [pants]. RW We loved Freeway, 
but he was not hand-cued. So while Stef and 

| are doing these love scenes, the trainer’s 
saying, “Quiet, quiet. Sit down. Get up. Turn 
around. Sit, sit.” That got us a little hysterical. 
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now looks pretty scraggly, but the 
music—particularly songs from 
his grand All Things Must Pass— 
is the best sort of joyful chaos. 
EXTRAS Mini-docs on the concert, 
film, and album (no, Capitol was 
not happy with that starving- 
child LP cover photo; yes, Clapton 
was in, er, “another world”), plus 
three bonus performances. And 
why Bob Dylan’s “Love Minus 
Zero/No Limit” wasn’t used re- 
mains as much a mystery as what 
happened to all the money raised 
that day. A= —David Browne 


Michael Pitt, Lukas Haas 
R, 96 mins., 2005 (HBO) 
Recent Release 


his inspired-by-a-true-life 

tale of a dye-jobbed, intro- 
verted grunge rocker (Pitt, eerily 
channeling Kurt Cobain) living 
out his final tortured hours com- 
pletes Gus Van Sant’s unofficial 
trilogy of Warholian films about 


MERCURY {| NEW DOORS OPENED 


| 
| 


modern tragedies (after Gerry 
and Elephant). Told with the di- 
rector’s signature uninterrupted 
shots and minimal dialogue (the 
subtitles help us make out what 
Pitt mumbles while roaming 
through the woods), the movie is 
weighed down by supporting 
characters, but Van Sant’s soulful 
attachment to Cobain’s legacy 
can’t be denied. EXTRAS The 
Pagoda music video and deleted 
scene feel superfluous, but a fea- 
turette on the mesmerizing mid- 
movie tracking shot is a great 


film-school primer. An amusing 
20-minute making-of highlights 
the less-than-articulate cast— 
one of the real-life Friberg twins 
(non-pros who play door-to-door 
Mormon converters) refers to a 
particular genre as “dramatical, 
like, drama.” —Jason Clark 


Frank Sinatra, Kim Novak 
Unrated, 119 mins., 

1955 (Hart Sharp) 

Classic 


he normally ring-a-ding-ding 

Sinatra took his role as 
Frankie Machine—a junkie who 
returns from rehab to his grim 
Chicago hood with dreams of be- 
ing a drummer—so seriously that 
he visited clinics and observed an 
addict going cold turkey (in a late- 
’80s clip he’s still shaken by the 
experience). The research paid 
off—his Oscar-nominated per- 
formance simmers with despera- 


tion and weariness. And though 
director Otto Preminger’s deci- 
sion to use an RKO set instead of 
Chicago locations initially jars, he 
makes it work, amping up the 
claustrophobic tension in beauti- 
fully choreographed long takes. 
EXTRAS Highlights include an 
informed commentary from histo- 
rian Ken Barnes and a meaty in- 
terview with composer Elmer 
Bernstein, whose Man score was 
the first full-fledged use of jazz in 
a Hollywood film. Best of all: Si- 
natra’s vocal of an inappropriately 
dreamy, not very good title tune 
that fortunately didn’t make the 
final cut. —Tim Purtell 


Directed by David LaChapelle 
PG-18, 84 mins., 2005 (Lions Gate) 
Recent Release/Documentary 


here’s a lot of talk of trials 
and tribulations in Rize, fash- 
ion photographer LaChapelle’s 
doe detailing a form of dance 


“Why blend in when you can stand out 
in the all-new midsize 2006 Mercury Milan?” 


mercuryvehicles.com 


“You gotta pt 


a 


Mercury on your list.” 


® DISNEY. ALL RIGHTS RESERVED 


/PHOTOFEST:; CINDERELLA: 


RIZE: DAVID LACHAPELLE; MARTHA IVERS: EVERETT COLLECTION: DETECTIVE STORY: PARAMOUNT PICTURES. 


themselves in furious im- 
provisation (and what 
LaChapelle celebrates in 
documenting them) is the 
freedom of a different 
kind of voice. EXTRAS In 
an interview with the 
dancers, LaChapelle ad- 
mits that he “found rich- 
es” in “recognizing other 
artists.” Deleted scenes 
include an extended “Amazing 
Grace” sung by Alice Ridley and 
unused dances that are like 
dessert after a visual feast. Plus, 
krump tutorials with several key 


born in South Central L.A., but | 
he and the performers are more 
interested in testifying to the up- 
lift of a singularly mind-blowing 
art form (called “krumping” by 
some, “clown dancing” or “strip- 


dancers and a Tribeca film fest 
Q&A in which krumpers explain 
why ize is a “testimony of vic- 
tory.” A= —Kirven Blount 


per dancing” by others). What 
the dancers celebrate in applying 


exaggerated makeup and losing 


DOUBLE TAKE: KIRK DOUGLAS 


x 


Martha 


Detective 


Strange is the operative word for The Strange Love of 
Martha Ivers (Unrated, 115 mins., 1946, Paramount), a noir 
melodrama marking Douglas’ film debut. As Walter, the weak, 
alcoholic husband of Barbara Stanwyck’s steely Martha, he 
shows more nuance than in his later, square-jawed heroes. 
Haunted by past crimes, Martha and Walter squirm when Sam 
(Van Heflin), her childhood idol who may know about their 
misdeeds, turns up. The film is heavy on dialogue but often 
snappy: “I bet | smell as nice as you and Walter put together,” 
a suspicious Sam tells Martha. Detective Story (Unrated, 103 
mins., 1951, Paramount), based on Sidney Kingsley’s Broadway 
hit, follows a day in a police precinct with some dated plot 
elements (obsession with virginity) and others surprisingly 
fresh. Douglas’ Jim McLeod is a tough cop harassing an 
abortionist, but he goes to pieces when he learns that his 
adoring wife (Eleanor Parker) was once the man’s client. 
Douglas plays McLeod with a wound-up earnestness that 
leaves little room for subtlety. A shame there are no EXTRAS 
on either film: Douglas’ take on his early work would have 
been invaluable. /vers: B—- Detective: B+ —Edward Karam 


The Charts 


, SOTHIS IS LOVE 
Bibbidi-Bobbidi-Boo! Disney’s 


gussied-up classic was the belle 
of the DVD ball this week, taking 
the top sales spot on its opening 
weekend. Stepping aside for 

the princess were fellow ’toons 
Robots and Family Guy Presents 
Stewie Griffin (last week’s No. 1 and 2), as well as adult- 
oriented newcomers The Amityville Horror (No. 4) and The 
Warriors (No. 6). Guess animated gals have more fun. 


CINDERELLA 


TOP 10 DVD SALES a a a 


1 CINDERELLA: PLATINUM EDITION = 1 A 
2 ROBOTS $128.2 2 B+! 
3 FAMILY GUY PRESENTS STEWIE GRIFFIN = 2 - 
4 THE AMITYVILLE HORROR $64.5 1 c-' 
5 THE LONGEST YARD $1581 3 D 
6 THE WARRIORS: ULTIMATE DIRECTOR’S CUT $22.5 1 ~ 
7 THE INTERPRETER $72.6 1 C+ 
8 STARGATE SG-1: SEASON 8 = 1 - 
9 THE HITGHHIKER’S GUIDE TO THE GALAXY $51.1 4 B 
LORDS OF DOGTOWN $2 2 B- 
10 RENTALS A ea 
1 THE AMITYVILLE HORROR $9.4 $645 1 c-' 
2 THE INTERPRETER $8.9 $726 1 C+ 
3 THE LONGEST YARD $28.5 $1581 3 D 
4 ROBOTS $121 $128.2 2 B+! 
5 CRASH $281 $53.4 5 B+ 
6 MONSTER-IN-LAW $37.0 $82.9 6 c-' 
7 FEVER PITCH $17.8 $42.1 4 Cc- 
8 SAHARA $34.6 $687 6 G+ 
9 THE HITCHHIKER'S GUIDE... $157 = $614 4 B 
10 MINDHUNTERS $6.6 $4.5 3 C+! 
SOURCES: VIDEO BUSINESS/RENTRAK FOR THE WEEK ENDING OCT. 9, 2005; NIELSEN EDI “IN MILLIONS 
HERBIE: FULLY LOADED (6G, 101 mins., 2005, Disney) \s it us or did B 


Lindsay Lohan start having car accidents after she remade this family 
classic? With director track and on-set looks at the racing scenes. 


HOUSE OF WAX (R, 112 mins., 2005, Warner) Never to be outdone by (¢! 
Linds, fellow party gal Paris Hilton stars in this faux-horror wreck. 
Then again, wax figures are darn scary. With a peek at the special F/X. 


ALSO IN STORES 


ADVENTURES OF SUPERMAN: THE COMPLETE FIRST SEASON (Unrated, 
1 hrs., 2 mins., 1952-53, Warner) Before Dean Cain and Tom Welling, George 
Reeves was TV’s Man of Steel. With 26 eps, a retrospective, and two films. 


NOTHING (R, 89 mins., 2005, MTI) The peerless director of Cube conjures 
up another absurdist fantasy fave. Here, two schlubs are endowed with the 
power to send anything they hate into oblivion. Like, whoa! 


LE SAMOURAI (Unrated, 105 mins., 1967, Criterion) The DVD of Jean-Pierre 
Melville's classic, about an liberhip French assassin with a knack for Japanese 
warrior lore, includes interviews with the director, cast, and Melville scholars. 


TORIGINAL THEATRICAL GRADE 
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Asseason 9 progresses, Henry Goldblatt hopes these 
Housewives divided will pullthemselves together again 


Sundays, 9 p.m. (ABC) 
here’s something horribly 
awry on Wisteria Lane—and 

it has nothing to do with the guy 

in Alfre Woodard’s basement. 

Since the show returned for its 

second season in September, the 

four titular wives have spent a 

total of 135 seconds together on 

screen. (For real.) During that 
same time, Housewives has 
morphed into four series. Call it 
the Separate Housewives anthol- 
ogy: Bree, a seriocomic drama 
about a rigid wife who loses her 
kinky husband; Susaz/, a roman- 
tic comedy about an impossibly 
gorgeous, impossibly klutzy di- 


vorcée who spars with her evil, 
poorly dressed blond nemesis, 
Edie; The Gift of Gaby (tagline: 
Her Milkshake Brings All the 
Boys to the Yard); and Baby 
Boom, a remake of the 1987 film, 
with Felicity Huffman wearing 
Diane Keaton’s pumps. 


The problem is that not one of 


these shows is nearly as good as 
last year’s Housewives, a dark 
weave exploring the complex 
friendship between a four-pack 
of women—Disparate House- 
wives—who were united by 
proximity and a Nancy Drew 
mystery involving their dead pal 
Mary Alice. Now, as the actresses 
wander through their separate 
scenes (even the sets don’t seem 
to match), all that unifies them is 


the one element of the show that 
should have been ditched at the 
end of season 1: Mary Alice’s nar- 
ration. (Let’s introduce M.A. to 
Jennifer Love Hewitt’s Ghost 
Whisperer—this is one dead lady 
who really needs to cross over.) 
How did Housewives cross 
over from a pretty brilliant show 
to merely a good one? It’s hard to 


| v™ 


fault the acting. The cast contin- 
ues to turn in impressive per- 
formances, particularly Marcia 
Cross, who inhabits her character 
more confidently than any actress 
on TV, and Eva Longoria, who 
consistently delivers some of the 
funniest lines. And reports of on- 
set turmoil would be a facile (and 
quite frankly, sexist) explanation 
for segregating the leads. 

No, the problems are long- 
standing ones that have become 
evident now that Housewives’ 
novelty has worn off. The series 
has always had a tough time giv- 
ing its impossibly large cast—at 
this count, 14 regulars, plus seven 
costars—enough to do, maintain- 
ing its dramedic tone, and pacing 
its plot revelations. (That jam- 
packed season finale last May was 
the TV equivalent of serving a 
seven-course meal in 30 seconds.) 

Last Sunday’s episode dis- 
played all of Housewives’ worst 
indulgences. Poor Huffman is 
staging a one-woman Ground- 
hog Day, reenacting variations of 
the same tortured working-mom 
plot. Teri Hatcher’s Susan— 
remember when she was the re- 
latable one?—Ally McBealed 
herself with two ice cream sun- 
daes in an elaborate chase scene 
that came at the expense of a 
single moment featuring four- 
time Emmy winner Woodard, 
or Harriet Sansom Harris’ ter- 
rifically sinister busybody. Most 


disturbingly, the show’s popula- 


Transformation of the Week 


TR GES atria and Davies 


Ae 


AGC 


Ss Cameras 


will be on hand fora 
sumentary, to air in 2006. Next 
pre-op: VH1’s The Surreal Life. 
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soon—Edie’s never-seen son and 
Spawn of Gaby. 

The plot seems to be meander- 
ing toward a trial for Cross’ Bree. 
That could, but probably won't, 
coalesce the inhabitants of Wiste- 
ria Lane. After all, Huffman’s 
Lynette has expressed hardly an 
iota of sympathy to Bree over her 
husband’s death, so why would 
she take time off work to attend 
a trial? Even at its weakest, 
Housewives is better than 75 per- 
cent of network television, but 
the writers shouldn't be satisfied 
with that: They need to find a 
way to put these women ina 
room together—how about 


bringing back those all-gal poker 


games? Or integrating Woodard’s 
Betty Applewhite more fully into 
the cast? Barring that, at least 
make sure her basement creepo’s 
backstory reunites these women. 
I really hope it does. Otherwise, 
reluctantly, here’s the show I'll be 
watching: Family Guy. 


tion is only growing: Coming | 


| SMOKING | 


“Friends don’t 
et friends 
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What’s got the sitcom’s John Krasinski 
workin’ overtime? by Whitney Pastorek 


e rang up John Krasinski, 
W::; who plays long-suffer- 
ing normal dude Jim on NBC’s 
The Office (Tuesdays, 9:30 
p.m.), expecting to find that all 
the glory of being on a critically 


Includes some never-before-released shorts 
ind favorites such as HILLBILLY HARE, ROBIN 
HOOD DAFFY and BIRDS ANONYMOUS 
* 4-Disc Collection includes 60 uncut, 


Take a Peek on DVD! 


looneytunes.com warnervideo.com 


adored TV show had gone to his 
head. How shocking, then, to dis- 
cover that the boy can’t even 


Jake having an ego for very long. 


(“Iam a huge star!” he blurts. “I 
could be making /wndreds of dol- 


lars!) But he may be well on his 
way: He cameos in Jarhead, the 
Gulf War film starring Jake Gyl- 
lenhaal (out Nov. 4), as well as in 
Christopher Guest’s now-shoot- 
ing For Your Consideration, and 
he intends to make his screen- 
writing debut with an adaptation 
of David Foster Wallace’s 1999 
book Brief Interviews With 
Hideous Men, which he hopes 
will start shooting next spring. 
Here, in his own words, how one 
nice guy is finishing first. 


I was sitting in the waiting 
room, and in the front door 
comes this guy, and he’s eating a 
salad, and he’s like, “Hey, are you 
nervous?” And I said, “A little, 
but I’m really nervous for the 
people who are making this 
show, ‘cause there’s always a ten- 
dency to screw it up...” And the 
guy goes, “I’m the executive pro- 
ducer. Nice to meet you.” And I 
was like, “Yeah! Should I leave 


Coming October 25 


LOONEY TUNES GOLDEN COLLECTION VOLUME THREE |S INTENDED FOR THE ADULT COLLECTOR AND MAY NOT BE SUITABLE FOR CHILDREN. LOONEY TUNES 
and all related characters and elements are trademarks of and © Wamer Bros. Entertainment Inc. © 2005 Warner Bros. Entertainment Inc. Distributed by Warner Home 
Video Inc., 4000 Wamer Blvd., Burbank, CA 91522. Ail rights reserved. 
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now, or should I walk into the 
room and then leave?” 


Persuade Wallace's agent to let 
you make a Hideous Men movie 
I called the agent and asked, 
“Could I ever get the rights for 
this?” And she was like, “Aw, 
that’s cute. No.”... And I said, 
“Listen: He writes 
unlike anyone else I 
know. The only thing 
I’m trying to do with 
this movie is bring 
David Foster Wallace 
into more people’s 
lives.” And she said, 
“Well, [’ll let you 
know next week...but 


” 


my answer's not no anymore, 


Make an impression on the di- 
rector while filming the movie 
Jarhead I improvised to get Jake 
[Gyllenhaal] laughing. [In the 
scene] I’m writing a letter, and 
Jake read it out loud, and [direc- 
tor] Sam Mendes came in and 


said, “That’s the seript for the 
rest of the scene.” And then Sam 
called my manager and said, 
“Would John want to come back 
for another scene?” I got down 
there, and he said, “Here’s the 
scene: You’re in the middle of a 
war scene and I need a little com- 
ic relief. So, can you go write four 
or five pages, and I'll cut 
it down to two?” And I 
was like, “Wait. I’m writ- 
ing this? Hold on...” 

Be humble, dammit I’m 
not claiming tobe a triple 
threat, like a writer- 
director-actor. [I’m] not 
Zach Braff. Actually, 
what do I know about him? You’re 
gonna print that and it’s gonna 
look like ’m an idiot. But Garden 
State really brought him toa 
whole other level. If this movie 
[Hideous Men] does something 
like that for me, which I’m sure it 
won't... I don’t claim to be the 
next wunderkind. 


ASK THE CRITIC Gillian Flynn 


First Love 


We know which shows ended with 
great finales (Newhart, M‘A’S*H), 
but which one had the best pilot? 
—Anthony Volkar Let’s choose 

a comedy, for the genre’s higher de- 
gree of difficulty—forging a prem- 
ise, setting a tone, and making us 
laugh, allin 15 minutes. My favorite? 
Cartoon Network’s Space Ghost: 
Coast to Coast (1994-2004), in which 
the universe’s oddest talk-show host, Space Ghost, inter- 
viewed Susan Powter, Kevin Meaney, and the Bee Gees, while in- 
terrupting guests with declarations like “| wear a pants suit and 
a cape!” (“Me visto con ma yas y capa!” offered an off-camera 
Spanish translator, for no clear reason.) Hilarious and weird, 
the pilot also set up the best TV rivalry ever—Space Ghost 
versus his locust bandleader, Zorak, who sang this haunting 
lullaby: “Rock-a-bye Space Ghost/Say your prayers/My locust 
ship is arriving/And | will conquer you!” | still get chills. 


SEND QUESTIONS TO ASKTHETVCRITIC@EW.COM, OR POST THEM ONLINE AT EW.COM/ASKTHETVCRITIC 


“The minute you saw a cat and a mouse, half 
your story was done. You know there will be 
conflict and you will have a chase.” 

— Joseph Barbera, from HANNA-BARBERA CARTOONS by Michael Mallory 


Add to your DVD Collection on October 25 


[ } warnervideo.com 
TURNER ENTERTAINMENT CO. DIrGiTAaAL classiccartoonsdvd.com 
ap Tom and Jerry Spotlight Collection Vol. 2 \s Intended tor the Adult Collector and May Not Be Suitable 
er 


VERONICA MARS: WARNER BROS.; GILMORE GIRLS: © 


THE WB; FREDDIE: RON TOM; PRATT: ANOREW ECCLES 


LOGAN 
VS. LOGAN 


It figures that Veronica Mars and 
Rory Gilmore would fall for the 
same type. But their Logans are 
so close—same mussy hair, blue 
blood, trendy name, and penchant 
for brainy cuties—that we al- 
most feel like we’re watching the 
same guy. Come to think of it, we 
wouldn’t put a little two-timing 
past these bad-boy charmers. 
—dJennifer Armstrong 


ep 


\ GILMORE GIRLS/ 


VERONICA’S LOGAN (Jason Dohring) Daddy Issues Movie-star 
dad destroyed girlfriend’s innocence by murdering her best friend, 
forcing her out of the cool-kid social scene and into detective mode. 
High-Priced-Lawyer Handiwork Accused of stabbing a motorcycle- 
gang member, but charges were dropped. Mom’s Days of Our Lives 
Past Lisa Rinna (Days’ Billie Reed) played snooty, suicide-prone Lynn 
Echolls. Dimwit Crew Dick and Beaver Casablancas, whose new 
stepmom is a hot trophy wife (and Logan’s transitional bedmate). 


RORY’S LOGAN (Matt Czuchry) Daddy Issues Newspaper mogul 
dad crushed girlfriend’s idealistic hopes by telling her she’s not cut 
out for journalism, prompting her to drop out of Yale and into DAR 
mode. High-Priced-Lawyer Handiwork Jailed for yacht stealing, but 
got off while Rory got community service. Mom's Days of Our Lives 
Past Leann Hunley (Days’ Anna DiMera) plays snooty, insult-prone 
Shira Huntzberger. Dimwit Crew Robert, Finn, and Colin, whose new 
girlfriend is a hot Swiss milkmaid. 


Sound Bites 


“Girls, don’t blame the photographer. Blame 
your parents for bad DNA.” Miss JAY, ON AMERI- 
CA’S NEXT TOP MODEL 


“ “This week New Jersey received so much rain 
that four New Jersey towns had to be evacuated. The 
Red Gross says the New Jersey evacuees are suffer- 
ing from shock, hypothermia, and a condition known 
as ‘wet mullet.’” CONAN O'BRIEN, ON LATE NIGHT 


“Man, this relationship stuff is like the hard- 
est videogame in the world—as soon as | 
level up there’s a new robo-assassin waiting 
to take me out because | don’t know the se- 
cret code.” BRIGHT (CHRIS PRATT), ON EVERWOOD 


“Marilyn Manson is coming out with his very own fra- 
grance. This will finally answer the question ‘What 
does irrelevance smell like?’” JOEL McHALE, ON THE SOUP 


The Ratings 


ABC’s Lost (3rd) certainly domi- 
nates the ratings on Wednesdays, 
but a man we like to call the Patink 
(yes, Mandy Patinkin!) is offering 
solid counterprogramming. CBS’ 
Criminal Minds (17th) is building 
into a hit for the Eye network and 
alternative viewing for those unin- 
terested in what’s going on inside that hatch. Also on Wednes- 
day night, ABC premiered Freddie (44th) to decent numbers, 
building on its lead-in, The George Lopez Show (45th). 


FREDDIE 


TOP 25 


VIEWERS* LAST WEEK 


1 28.3 CSI CBS, Thursday, 9 p.m. 1 
i 25.8 DESPERATE HOUSEWIVES ABC, Sunday, 9 p.m. 2 
3 21.7 LOST ABC, Wednesday, 9 p.m. 3 
ea 20.6 WITHOUT A TRACE CBS, Thursday, 10:01 p.m. 4 
toi 18.5 CSI: MIAMI CBS, Monday, 10 p.m. 5 
(<M 18.3 GREY'S ANATOMY ABC, Sunday, 10:01 p.m. 6 
yeu 17.8 SURVIVOR: GUATEMALA CBS, Thursday, 8 p.m. 7 
t:iy 16.8 NCIS CBS, Tuesday, 8 p.m. 8 
t: my 16.2 COMMANDER IN CHIEF ABC, Tuesday, 9 p.m. 8 
alele 16.1 EXTREME MAKEOVER: HOME... ABC, Sunday, 8 p.m. 13 
sil 15.7 FOOTBALL: STEELERS VS.... ABC, Monday, 9:07 p.m. = 


abi 19.5 60 MINUTES CBS, Sunday, 7:58 p.m. 
eee 19.2 TWOANDAHALF MEN CBS, Monday, 9 p.m. 15 

15.2 CSI: NY CBS, Wednesday, 10 p.m. 
stem 14.9 LAW & ORDER: SVU NBC, Tuesday, 10 p.m. 10 
mi=ty 14.2 COLD CASE CBS, Sunday, 8:58 p.m. 


udm 13.8 CRIMINAL MINDS CBS, Wednesday, 9 p.m. 24 
mt: 13.7 BASEBALL: YANKEES VS. ANGELS Fox, Monday, 8:13 p.m. = — 
size 13.6 ER NBC, Thursday, 9:59 p.m. al) 

13.6 LAS VEGAS NBC, Monday, 9 p.m. 17 


al 13.5 BASEBALL: ASTROS VS. CARDINALS Fox, Wednesday, 8:25 p.m. 


4? 127 MEDIUM NBC, Monday, 10 p.m. 19 
+ 126 MY NAMEIS EARL NBC, Tuesday, 9 p.m. 18 
Px 12.3 OUT OF PRACTICE CBS, Monday, 9:30 p.m. 26 
vise 11.6 INVASION ABC, Wednesday, 10 p.m. o7 


“IN MILLIONS 


OCT, 10-16, 2005 


UNCHARTED TERRITORY 


THE SEASON SO FAR A year ago, Fox was lamenting its shoddy perfor- 
mance, and newly hot ABC was marching toward redemption. How are 
the networks faring four weeks into the new season? Well, Fox is done 
crying: It’s beaten the baseball blues—and surged 20 percent in total 
viewers—after debuting its new shows before playoffs could throw a 
wrench in its schedule. The switch worked: Newcomers Prison Break 
(44th this season), The War at Home (47th), and Bones (59th) have improved 
their time slots’ viewership. ABC is the only other network gaining viewers, 
up 10 percent on the helpful heels of Commander in Chief (8th) and Invasion 
(2ist). CBS and UPN have seen negligible drops in overall viewership, but 
The WB is down 11 percent, and NBC’s suffering a 20 percent drop in view- 
ers 18-34, despite promise from My Name Is Ear! (19th). Its established hits 
are doing fine—go, Law & Order: SVU (10th)!—but Three Wishes (64th) and 
The Apprentice: Martha (68th) have proven to be unexpected flops. 


SOURCE: NIELSEN MEDIA RESEARCH 
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What to Watch 


A day-to-day guide to notable programs.* BY ALYNDA WHEAT 


MONDAY octoser 24 


1-2pm 


Days of Our Lives (NBC, TV- 
14) We ignore The Apprentice, 
so The Donald pops up in day- 
time. It’s called hardball, folks, 
and it's Trumpie’s favorite game. 


8-8:30Pm 
The King of Queens (CBS, 7TV- 
PG) Spence, you can’t ask Lou 


Ferrigno to SciFiCon then dump 
him for Adam West. They’re 
pals! Other retired superheroes 
will think you're a cad! 


8-9Pm 

Surface (NBC, TV-PG) Don’t 
you dare feel sorry for Cirko. 
When you make breakthroughs 
about freaky species, you gotta 
tell more than one person before 
you're left for dead. It’s the rule. 


10-11pm 


Viva Blackpool (BBC America, TV-MA) Although (and because) 
it defines audacity, Viva Blackpool is not for everyone. Maybe it’s 
all those right angles: first a murder mystery, a sudden turn to 
family drama, then a detour into giggle-inducing karaoke, with 
full choreography. In the middle of the madness is Ripley Holden 
(David Morrissey, right), proprietor of a new casino in a run-down 
English town. Trouble comes when a body is found in the casino 
and a cop homes in on Ripley (while slyly wooing his wife). Black- 
pool is high-concept, to be sure, but worth a little patience. A- 


Tu E S D AY OCTOBER 25 
8-9pm 


Gilmore Girls (The WB, TV- 


8-8:30PM 

It’s the Great Pumpkin, 
Charlie Brown (ABC, TV-G) 
Linus convinces Sally to forego 
transitory pleasures of the flesh 
and wait for Jesus. What? The 
kid is hero-worshipping a gourd 
but my idea is nutty? 


= (@) 


: You didn’t look so tall in the catalog 


PG-DL) Ex-Secretary of State 
Madeleine Albright guests! Don’t 
you sorta feel validated? Me too! 


SERIES DEBUT 

9-9:30PM 

Restaurant Makeover (Food 
Network) If you liked Ramsay's | 


9-10PM 

Prison Break (Fox, TV-14- 
DLY) Let’s just say you'll have 
thirtysomething new questions 
after this episode. 


9-10Pm 

| Love the 80s: 3D (VH1, TV- 
14-DL) VH1 avoids Moonlight- 
ing-gate by (a) putting the 3-D 
specs out (get ’em at Best Buy) 
and (b) actually airing the show. 


Series debut 


Kitchen Nightmares...oh, who 
am I kidding? You never saw it. 


10-T1pm 

Close to Home (CBS, TV-14) 
Annie Potts plays the lawyer of 
a woman who says God told her 
to kill her husband. Did He also 
suggest a defense strategy? 
*Cause that would have helped. 


9-Tipm 


Human Trafficking (Lifetime, TV-14-LSV) This two-part mini- 
series focuses on the hidden underbelly of the sex industry, 
the kidnapping of young girls (and boys) who are sold into 
lives of slavery and prostitution. In tonight’s conclusion, 
Immigration and Customs Enforcement agent Mira Sorvino 
(left, with Robert Carlyle), in full-on earnest-crusader mode, 
goes undercover as a Russian mail-order bride. The movie’s 
tone teeters on the edge of self-righteousness, but the 
glassy-eyed numbness of the enslaved girls is a devastating 
portrayal of their living nightmare. B —Andrew Clevenger 


"TIMES ARE EASTERN DAYLIGHT, EXCEPT SUNDAY, WHICH ARE EASTERN STANDARD, AND ARE SUBJECT TO CHANGE 


Catherine Zeta-Jones 


gid oils 
GUEST 
List 


Look Who’s 
Onthe Couch 


THE VIEW Monday 
Catherine Zeta-Jones, 
Joely Fisher Tuesday 
Lauren Hutton Wednes- 
day Kristin Davis, 
Michael Caine Thursday 
Kim Cattrall, Margaret 
Cho Friday Jerry Lewis 


LIVE WITH REGIS AND 
KELLY Monday William 
Shatner Tuesday Uma 
Thurman Wednesday 
Antonio Banderas, Zach 
Braff Thursday Nicolas 
Cage, Courtney Thorne- 
Smith Friday Jay Leno 


MARTHA STEWART 
Monday Lorraine Bracco 
Tuesday Richard Sim- 
mons Wednesday Linda 
Dano Thursday Rosie 
O'Donnell Friday Bette 
Midler 
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8pm—CoNcLUSION 


2s Gal 4( Fox) 
Go Sox! mt aways support the 
team with the better story.) 


8:30-9Ppm 
eddie (ABC, TV-PG-D) 
There’s permissive, and then 
there’s Freddie: The dude 
takes his 13-year-old niece to 


Rocky Horror, while best bud 
Chris helps with the visuals 
by channeling sweet transves- 
tite Dr. Frank-N-Furter. 


9-10Pm 


nic rs (UPN, TV- 
PG-L) A reader writes that un- 

less [ list this show more often, 

she’s gonna take action. Lady, 

I don’t respond to threats! But 

I do take cash. This is a freebie, | 
but the next one’s 


50 bucks. 


10-T1pm 
Over There (FX, TV-MA) The 
first season finale of this 
ambitious present-day war 
series 
It’s amazing that these guys 
can put up a fight at all. The 
soldiers deal with existential 
questions, marriages in tur- 
moil, an idiot lieutenant and, 
oh yeah, bullets whizzing b 
amputee/hero Bo works har 


war, while an explosive firefight 


Lt =) 


and brings the unit closer to 


makes one thing clear: 


y their heads! Emotions run high as 
rd Stateside to be able to go back to 

in Iraq removes one nemesis 

ther. B+ —Abb 


Season finale 


y West 


8-9pm 

Smallville (The WB, TV-PG- 
DLV) Lana joins a sorority 
that’s really a vampire coven, 


and they want her to kill Clark. 


T know it’s chicks before—um, 
those things that rhyme with 
chicks—but do you have any 
idea how hard superhero 
boyfriends are to come by? 


8—10Pm 

iE Mant 1 (Fox, 
TV-PG- DL) It’sa week before 
sweeps. Whatayagonnado? 


ene 

sht Ste (ABC, TV-14- 
V) The Grim er and his 
boy, Mort, never were popular 
at father/son picnics. 


Bled ela Ll 


s ( SOAPnet, TV-PG- 
sv) ) ‘And the point of being 
coy about wanting to ogle a 
bunch of half-naked daytime 
hotties would have been...? 


Survivor: Guatemala (CBS) 
Who’s slipping crabby pills into 
the water this season? Granted, 
dancing queen Lydia obviously 
brought along some dolls of her 
own that sheisn’t sharing. 
(Rude!!) But finding the culpritis 
amust now that Stephenie 
(above) has joined the roun- 
delay of rancor. The beauty is 
angling to be this year’s Queen 
Bee, when we all know that the 
slot was long ago claimed. By 
—Nicholas Fonseca 
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F R I DAY OCTOBER 28 


8-8:30Pm 

The Bernie Mac Show (Fox, 
TV-PG) Five years in, and 
Bernie and Wanda (Bernie 
Mac and Kellita Smith, below) 
are rocking this parenting 
thing. Too bad. It was fun 
when Mac handled every cri- 
sis with threats of violence. 
Now, as Jordan and bratty 
sis Bryana irk each other to 
madness, Bernie makes all 
the right moves. Maturity: It 
happens to the best of us. B 


My eyebrows are frozen like this 


BURN 
[ ) 
rp [[ SS 


BURN (TeX 
f 


WHAT TO WATCH 


7-7:30PM 

Ed, Edd, n Eddy’s Boo Haw 
Haw (Cartoon Network, TV- 
Y7) The trio heads to Spook-E- 
Ville where, rumor has it, can- 
dy flows freely. Of course it 
does, Spook-E-Ville’s candy is 
made of children. Children! 


7-7:30PM 

Shriekin’ Weekend (Nick- 
elodeon, TV-Y) Kicks off with 
SpongeBob. If your kids find a 
talking sponge scary, then— 


actually, that is sorta freaky. 


SERIES DEBUT 

9-10Pm 

| Shouldn’t Be Alive (Discov- 
ery Channel, TV-PG) Beating 
the odds in death-defying cases. 
Should we go back to the kids’ 
stuff? Is that more comforting? 
10-10:30Pm 

Movies That Shook the 
World: The Exorcist (AMC, 
TV-14-DLV) What's Linda 
Blair doing now? Rescuing 
puppies in Nawlins. Seriously. 


— 
lightScribe 


eA 


And | just had my nails d 


Masters of Horror: Incident On and Off a Mountain Road 
(Showtime, TV-MA) Recent attempts to anthologize horror on televi- 
sion have tended to bypass scary and land in the vicinity of cheesy. 
(Can you remember anything about the new Twilight Zone besides 
host Forest Whitaker?) But Showtime called on experts of the genre 
like John Carpenter and John Landis to create this 13-episode series 
with a different director and cast each week. Tonight's auteur, Don 
Coscarelli, tweaks the classic scenario: Madman prowls woods chas- 
ing a defenseless girl (Bree Turner, above)—but this time the damsel 
may not be the one in distress. That's right, America: You can’t even 
count on madmen anymore. Happy Halloween. A= —Paul Katz 


Now the same drive that burns your CDs and DVDs can burn silkscreen-quality labels right onto them. This new technology is called 


LightScribe, and it's available in many computers now. Finally, your discs can be as impressive as the music, movies and photos on them. 


—— 
www.lightscribe,com 


DIRECT DISC LABELING 


80 OCTOBER 28, 


Tlam—1pm 

(USA, TV- 
14) If you saw the skeletal 
120-lb. Christian Bale in The 
Machinist, then you know this 
is far from his scariest flick. 


8-10Pm 

>. (ABC, TV- 
PG) Has anyone even tried 
to alleviate the coming fuel 
crunch by harvesting children’s 
laughter? Well have they?! 


MINI-MARATHON ALERT! 
8-10Pm 
(Fox) Justice league! 


8-10Pm 
(NBC, TV-14) 
I ‘ll bet the gym teacher's only 
in it for, like, 30 seconds. 
And not the good 30 seconds. 


9-11Pm 

(Sci Fi Channel, 
TV-14-LV) You don’t even wan- 
na know the deal, but terrorists 


Grey’s Anatomy (ABC) 


s, we find out who Dr. 


McDreamy picks, Meredith 
Ellen Pompeo, below left, 
with T.R. Knight) or his 


cheatin’ wife. But the focus 
of this episode is a train 
wreck—literally—that 
forces the docs into a 
painful quandary: Which of 
two strangers Impaled on 
the same pole gets a shot at 
life? That 


’s Grey’s for you, 


going for the jugular, but 


Tug once on your ear if this hurts 


2005 


Joey Pants, Antonio Sabato Jr., 


| swear, Hitch, this had better be the last take! 


TCM Spotlight: Alfred Hitchcock: North by Northwest 
(TCM, TV-PG) Excuse me, Mr. President, but you have a little 
Cary Grant hanging out of your nostril. Film buffs know 


red Hitchcock’s classic North by Northwest for its still- 


thrilling climax atop Mt. Rushmore, in which stars Grant and 


killers and left danglir 


f ictaloan id 
case Of mistaken ide 


o the Director V 


TREEHOUSE OF HORROR! 
8-8:30Pm 

s (Fox, TV-PG- 
LV, ) That’ 's XV, if you're count- 
ing (and you so are). Mr. Burns 
swallows Maggie, Lisa plays 
Victorian detective, and Ned 
foresees Homer's killer—hisself- 


8-9Pm 
The ng (NBC, TV- 
PG) The candidates face that 
litmus-test-on-abortion thing. 
Does that mean one of them’s 
acid and the other’s base? 


9—Tiem 

(National 
Geog graphic Channel, TV-G) 
Hannibal won. You're welcome. 


Vampire Bats (CBS) Whena 


SERIES DEBUT ace 
10-1T1pm ter), her husb 


? (VH1, recogniz 
TV-PG) Morgan Fairchild, 


and (Dylan Ne 


good fight. We appreci 
this sequel to 2 


and Gotti kid, tell your agents ie 
camp-out to the Sci | 


that just ‘cause Dancing With 
the Stars worked, doesn’t mean We need more carna 
you will. Ever again. kitchen. And if you show 


panties, she 


has to die. Th 


infests the bayou, a college profe 


ate CBS embracing 
004’s Locust 

Fi Channel, which is 
ge, soone 


(led by My Two Dads’ Greg 
Evigan) kidnap an art historian 
and somehow accidentally un- 
leash the literal hound of hell. 


9-Tipm 


(Starz Edge, TV-PG-13) World 
TV premiere, ya heard?! 


9:35-11:30Pm 

(TMC, R) When I 
look at my red serunchie, the 
dried blood on it helps me re- 
member the good times. 


10-T1pm 

(CBS) 
The cop who kills his wife in 
order to become police chief 
seems to be missing the point. 


TH50PM—tam 

2 (NBC, 
TV-14-D) There’ve peer lots of 
unexpectedly great hosts: 
Garth Brooks, Chris Walken. 
So give Lance Armstrong the 
benefit of the doubt. He’s 
bringing his lady, if that helps. 


Knock, knock. Who’s there? Guano. Guano who? Guano g go out to dinner? 


oad of mutated bloodsuckers 
sor (Lucy Lawless, 


d her students (no one you'd 


e) grab a broom, a goat, and some speakers to fight the 


+ 


the spooky spirit with 


s, but they really should leave the 
n't afraid to fully commit 
r—not fancy c 


camera work in the 


a drunk, blond coed in her bra and 
at’s just how we roll. C= —Mandi Bie 


above cen- 


rly 
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Synth they’ve 
~ been gone: 
Depeche’s 
Gore, Andrew 
Fletcher, 
and Gahan 


endured an early-’90s 
apex (and near implo- 
sion) as stadium-size 
alterna-gods, they now 
seem to be quietly set- 
tling into a role as the 
elder statesmen of elec- 


Comeback 
Mode 


The ’80s favorites return withan 
Angel-ic new album. Butjust how 
heavenlyisit? by Raymond Fiore 


after 25 years, the band can 


tronic angst. 

Given the commercial 
success of young synth- 
heavy bands like the 
Killers, it seems like a 
perfect time for a 
splashy Depeche Mode 
comeback. (Their last 
two albums, 1997’s Ul- 
tra and 2001’s Haciter, 
failed to ultra-excite 
anyone beyond hard- 
core fans, though the 
latter’s gently soulful 
suite of ditties deserves 
another spin.) And Play- 
ing the Angel turns out 
to be their most self- 
assured and accessible 
release in over a decade, 
with highs not heard 
since the gloomy heyday of 1990's 
Violator. But now the bad news: 
The album also hits a few spirit- 
sapping lows, tripping up on slug- 
gish, self-indulgent ballads that 
prevent the band from truly 
reclaiming peak form. 

But darn it, they come mighty 
close at times. If only all of the 
songs oozed pretty pain like the 
first single “Precious,” an exquis- 
itely understated ode to busted 
love. It’s easily their most memo- 


rable track since Violator’s 
sweeping dance hit “Enjoy the 
Silence.” Hearing vulnerable lead 
singer Dave Gahan’s detached 
lament over the subtly busy 
midtempo beat produces a musi- 
cal moment that might actually 
appeal to both tortured teens and 
adults—proving it is possible for 
dance acts to age gracefully. (And 
even grow—for the first time in 
the group’s history, Gahan has 
contributed a few songs of his 
own, and the resulting three 
tracks are, surprisingly, among 
the album’s strongest.) 

While such elegant moping is 
engrossing throughout the al- 
buim’s first five songs (the rousing 
electro-gospel celebration “John 
the Revelator” and the dark 
techno bounce of “Suffer Well” 
evoke their hip-shaking ’87-’90 
golden era without stooping to 
self-derivation), the my-soul-is- 
corrupt-so-won't-you-redeem-me 
lyrical script and melodramatic 
compositions sometimes drag af- 
ter the first half. Particularly 
egregious are a pair of tunes 
(“Macrovision” and “Damaged 
People”) sung by Martin Gore, 
the band’s main songwriter. De- 
peche fans have come to expect a 
few Gore-fronted ballads on 
every album, and his sensitive vo- 
cals usually act as a foil to Gahan’s 
rough-hewn croon. But on these 
offending tunes, ornate arrange- 
ments and trembling vibrato 
ramblings about “depraved souls” 


Artiste of the Week 


DEPECHE MODE 
Playing the Angel (Sire/Reprise) 


8 id There’s a nostalgic 
= | St comfort to be found 
pe in the ear-shredding 
B 1 buzz-saw alarm that 


revs up Depeche Mode’s 12th 
studio album. It’s a reminder that 


PHOTOGRAPH BY KLAUS THYMANN 


still—with a few hundred metic- 
ulous knob twirls and a sprin- 
kling of computer dust—craft the 
sort of industrial-Goth sounds 
that dial in to the fragile psyche 
of our inner self-loathing 13-year- 
old. Though Depeche Mode be- 
gan as new-wave dance tarts and 


le 


DAVID BYRNE 
When he plays a factory, he plays a 
factory: Byrne recently transformed 
a Stockholm warehouse into a 
huge pipe organ. And you thought 
didgeridoos were weird... 


4g, Mite, 
FE 


le 
ag to 


ia 
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and the “whispering cosmos” 
finally feel like one pretentious 
sin too many. 

3ut even Angel’s more plod- 
ding numbers provide some great 
moments, as the music occasion- 
ally veers into arresting extend- 
ed codas that easily dwarf the 
preceding tunes. That actually 
makes sense in the larger picture: 
It wouldn’t be Depeche Mode if 
they didn’t sometimes go astray 
and then find redemption, whether 
it’s within a five-minute pop song, 
a quarter-century career, or a 
flawed comeback disc that still 
manages to inflict some satisfy- 
ing pain. 


Pop/Rock 


All the Right Reasons 


(Roadrunner) 


a Those convinced 


*- = that this much-ma- 
mea ligned band has 


given us one of the 


Reasons: 
Nickelback: 


century’s greatest rock songs 
(“How You Remind Me”) will 
find quite a bit to like on their 
third album. They’re exploring a 
richer, more diverse sound (rip- 
ping off both Hoobastank and 
Seal), and the first single, “Pho- 
tograph,” is a dreamy slice of 
autumn-weather radio rock 
that’s sure to linger well into 
winter. Maybe 17 million Nickel- 
back fans really can’t be wrong. 
—Whitney Pastorek 


Return the Gift (V2) 

How lame is a 
comeback CD that 
simply presents a 
band’s classics 


faithfully rerecorded? Actually, 
not at all. Eighties post-punk he- 
roes Go4 coined a sound—brittle 
funk plus slashing guitars—mir- 
rored in countless young bands. 
This best-of shows the Gang still 


do it best, and will hopefully get 
them paid for compositions that 
never made them a dime first 
time around. Pay up; they’ve 


earned it. —Will Hermes 


mx largely a showcase 
for fellow ironic aesthete-in- 
arms David Berman, this Nash- 
ville-based act returns after a 
four-year hiatus (and Berman’s 
drug-fueled suicide attempt) 
with 10 charming ditties about 
depression. Twanging guitar 
lines tangle with lush strings and 
the saccharine harmonies of 
Berman's wife, Cassie, while her 
hubby drolly intones poignant 
yet playful lines like “I'd rather 
live in a trash can/Than see 
you happy with another man.” 
—Timothy Gunatilaka 


AUTUMN DE WILDE 


POINT/COUNTERPOINT: FIONA APPLE 


‘Extraordinary’ Measured 


It’s not just comparing Apple and or- 
anges when fans take sides on the two 
versions of Extraordinary Machine—the 
first, more lavish, Jon Brion-produced 
album that’s been widely bootlegged; and 
the mostly rerecorded, Mike Elizondo- 
produced disc released to stores this 
month. EW’s Chris Willman and Whitney 
Pastorek pick up the debate. 


Two slices 
of Apple 


PASTOREK Title track aside, that unre- 
leased album fell victim to too much 
baroque, hyperactive meddling. While Brion’s production on When 
the Pawn... enhanced the simplicity of Apple’s piano-and-some- 
pain songwriting, this time it buries her. Take “Red Red Red”: Brion 
bludgeons us with strings, but Elizondo lays down a torchy swing 
that lets the lyrics—serious “kill kill kill kill kill myself” Fiona 
angst—shine through. On Brion’s “O’ Sailor,” heavy chords (was 
Apple playing the piano with her fists?) drag us down, but Elizondo 
wins with a far lighter touch—love the girl-group chorus. And the 
Disney-heroine-in-distress vibe of the first “Not About Love” is 


just weird; give me the released version’s 
spunk and triumph, a hard-won 
happiness that was worth the wait. 


WILLMAN Listen, the “official” disc is 
wonderful—one of the year’s best. And 
I'll grant that Elizondo improved two or 
three more groove-oriented tracks, like 
“Get Him Back,” by adding some rhyth- 
mic zing. But you need the bootleg to 
have the extra-extraordinary version. 
Brion doesn’t bury Fiona on the orches- 
trated numbers any more than Nelson Riddle’s arrangements 
“buried” Sinatra back in the day. Spareness is an overrated 
virtue! In “Red Red Red,” the orchestra actually makes it more 
“rock”—they’re doing power chords. And the sadder stuff be- 
comes more pungently melancholic, because sometimes it takes 
a small army of guys quietly sawing nylon to fully express those 
depths. The unreleased “O’ Sailor” is just wrenching, between 
Apple’s hoarser, more desperate vocal and those hushed strings. 
That it’s still in the can is...criminal. We demand a true DualDisc! 


HITCHHIKING 


Transportation method for those 
with unreliable vehicles. 


USED CAR PROBLEMS. 
GM CERTIFIED OWNERS 
TEND TO FORGET 
WHAT THEY ARE 


Pa ieee. 


When you buy a GM Certified Used Vehicle that comes 
with a rigorous | 10+ Point Inspection, a Comprehensive 
Limited Warranty and competitive financing, worries tend 
to fade from your memory. Choose from the industry's 
largest selection of certified used vehicles at over 
3,700 GM Certified dealers or visit gmcertified.com. 


Chevrolet GMC Oldsmobile 


Pontiac Buick 


MCBRIDE:ANDREW ECCLES 


LINDA PERRY 
In Flight (Kill Rock Stars) 


To borrow a once- 
popular phrase of 
i your own, Ms. Non 
#4 Blonde, what's goin’ 
on? From one-hit wonder to 
chart-topping songwriter, many 
are the paths of Linda Perry. 
Still, it’s not entirely clear why 
she’s chosen to rerelease this 
1996 solo recording. Though her 
brawny near-baritone forcefully 
elevates dear-diary ramblings 
(“In my daydreams I’m like a 
bird in flight/Am I getting much 
too deep?”), without the added 
boost of the powerful melodies 
she helped craft for Xtina, 
Gwen, et al., it seems like little 
more than a cash-in, or a vanity 
pressing. G+ —Leah Greenblatt 


ROGUE WAVE 


Descended Like Vultures 

(Sub Pop) 

Like their label- 
mates the Shins, 
Rogue Wave up- 
date ’60s British 
pop for blog-era tastes. The result 
is a swooning 40-minute album 
that ranges from shoe-gazing 
epics (“Publish My Love”) to 
whisper-quiet folk (“Temporary”). 
Don’t confuse mellow with soft, 
however. Zach Rogue’s high, gen- 
tle vocals and halcyon harmonies 
mask lyrics that are occasionally 
dark and cynical—but never 
mushy. A=—Michael Endelman 


THRICE 
Vheissu (Island) 
eet Throughout Vheis- 
su’s eleven tracks, 
this socially aware 
Orange County, 
Calif., screamo outfit taps into a 
familiar loud-quiet-loud hooki- 
ness that matches the best of the 
Deftones and Thursday, and the 
first single, the free-will anthem 


WHAT’S NEW IN...WORLD MUSIC 


CURUMIN, 

. Achados E Perdidos 
— Sao 
Paulo-based Curumin 
proves himself a star 
student of Brazilian 
samba and American 
soul on this easygoing debut. His vocals owe a 
debt to Stevie Wonder—acknowledged by a 
cover of “You Haven’t Done Nothing”—though 
the ingenious electro-rustic arrangements 
prove that he’s more than a mere mimic. B 


m™ BALKAN BEAT 

} BOX, Balkan Beat 
2 Box (JDub/Essay) 
‘ Guaranteed to propel 
any bar mitzvah 
4 party into a hedonis- 
=" tic, sweaty mess, this 
cross- =CinEPal crew of New York musicians 
cranks out Eastern Bloc-inspired techno 
grooves seemingly fueled by Manischewitz 
and a big dose of punk ’tude. It’s one of 
those rare records that bubbe and the 
grandkids can all groove to. B+ 


VARIOUS ARTISTS, 
Cult Cargo: Belize 
City Boil Up (Numero 
Group) Discovered in 
a Brooklyn basement, 
these ultra-obscure 
recordings (originally 
released between 1960 and 1980) document 
Belize’s breezy, rhythmically supple take on 
Stax-style soul, Latin funk, and roots 

reggae. Yes, this tiny Central American coun- 
try is a darn funky place. Who knew? B 


> ETHIOPIQUES VOL. 
#}) 20: EITHER/OR- 
» CHESTRA LIVE IN 
ADDIS (Buda 
i Musique) Prominently 
used in Broken Flow- 
ers, the modal, Arabi- 
an-tinged Afropop of Ethiopia has long been a 
favorite of ethnomusicology geeks. Recorded 
live in Addis Ababa, this new disc features 
Boston’s Either/Orchestra merging Ethiopian 
jazz with lush, Ellington-style arrangements 
and lively improv. B+ —ME 


“Tmage of the Invisible,” sounds 
like Linkin Park if fronted by Ian 
MacKaye. Sometimes they take 
themselves a bit too seriously 
(their album title is a Thomas 
Pynchon reference), but their 
high-minded rock has plenty for 
even the goofiest of us to appre- 
ciate. B+ —Jason Adams 


BOBBY BARE 

The Moon Was Blue (Dualtone) 
Cream, Schream: 
, This is the come- 
back event of 2005. 
» Coaxed out of re- 
tirement by his son Bobby Jr., 
the erstwhile country hitmaker is 
releasing his first record in 22 
years, and it’s the work of a 
crafty master. Retooling old 
chestnuts like “Everybody’s 


Talkin’” and “Shine On, Harvest 
Moon,” Bare pours out just 
enough regret and world-weari- 
ness without lapsing into melo- 
drama. A~ —MW 


MARTINA MCBRIDE 
Timeless (RCA) 


Following her Valentine’s Day 
mini-LP, My Heart for Hall- 


McBride 

Sings 
country 
classics 


mark—a fairly 
accurate matching 
of brand sensibili- 
ties—the fetching 
pop-country singer delivers her 
finest record, a set of 18 classics 
(Hank, Merle, Loretta, etc.) that 
she mostly nails, keeping her ten- 
dency toward over-singing in 
check, with arrangements and 
production that are remarkably 
faithful. That being the case, some 
may ask: Why bother? To which 
we say, with songs and a voice 
this great, why not? B+ —WH 


R&B/Rap 


STEVIE WONDER 


A Time to Love (Motown) 


Few artists will 
ever rival Wonder’s 
scary-great crop 
of groundbreaking 
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SPACEK: TIBOR BOZI/RETNA UK; FREAKWATER: DREW REYNOLDS 


SANTANA: FERNANDO LEON/RETNA; BROKEN SOCIAL SCENE: EDDIE MALLUK/WIREIMAGE.COM; 


1970s works. Unfortunately, his 
first album in 10 years feels like 
Stevie Wonder: The Musical, a 
tedious revue of diluted funk 
knockoffs. Wonder once brought 
soul a caffeinated jolt of fearless- 
ness and moral authority, but 
these toothless, ’80s-embalmed 
tracks—like the unfortunately ti- 
tled “Passionate Raindrops”— 
are the aural equivalent of 
Sleepytime tea. G —RF 


REV RUN 

Distortion Be Jam) 
This first solo al- 
NS bum from Run- 
Be DMC cofounder 
! Rev Run is an 
awkward attempt that neither 
improves upon nor updates the 
trio’s original blueprint. Hiring a 
producer (the creatively named 
Whiteboy) to shamelessly mim- 
ic Rick Rubin’s rock-infused 
beats is just pitiful, while Run’s 


concise, blunt rhyme style 
hasn’t really evolved since 1986. 
(His screaming nearly every 
stanza doesn’t help, either.) Sony 
Legacy just reissued Run- 
DMC’s groundbreaking first 
three albums; go get those in- 
stead. D —ME 


FATLIP 
Theloneliest Punk 
(Delicious Vinyl) 
2 More or less MIA 
ce 7 since he left the 
Serie Pharcyde in 1997, 
° =) L.A. rapper Fatlip 
comes back stronger and more 
interesting on this long-gestating 
solo debut. Trading ego trips for 
self-deprecating cracks, the ad- 
mitted dweeb portrays the life of 
a depressed has-been. How does 
he explain his long absence? “I 
coulda been a legend like Big and 
Pac, but I caught a bad case of 
writer’s block.” B+ —ME 


DOWNLOAD THIS sy avan vomsar 


> Harlem hip-hop wizard JUELZ SANTANA 
tries to revive the old-fashioned construc- 
tion-worker wolf whistle with his flirty 
“There It Go! (The Whistle Song).” Just put 
your lips together and blow... ITUNES.COM 


> Sprawling Canadian collective BROKEN 
SOCIAL SCENE proffer a rare acoustic take 
on their “Cause = Time,” which is steered 

by hushed string plucking and singer Kevin 
Drew’s whispery ruminations. GALLERYAC.COM 


> Many neo-soul artists lack a certain oh- 
so-important musical ingredient: soul. Not 
STEVE SPACEK, who bucks the trend on his 
Mayfield-esque “Dollar,” produced by un- 
derrated beat guru J Dilla. EW.cOM/DOWNLOA 


> Anchored by supple vocal harmonies, 


The Chart 
KEYS PARTY 


As far as 196,000 fans are con- 
cerned, Alicia Keys’ power defi- 
nitely isn’t out. That’s how many 
took to stores to pick up her 
Unplugged disc, the first tie-in 
with the MTV franchise in years. 
we Gary Allan’s Tough All Over 
found it smooth sailing to No. 3. 
Reviews aipessad the country star’s rawer, darker emotions 
after his wife’s suicide—yet that only seemed to intrigue buy- 
ers, since Allan’s 100,000-copy debut is a big step up from his 
58K bow two years back. And Ricky Martin found Life rougher 
this time, debuting with 73,000, far off his previous 318K start. 


POP ALBUMS 


LAST 
WEEK 


WEEKS 
OW CHART 


alee — ALICIA KEYS Unplugged, J 1 
2 1 NICKELBACK All the Right Reasons, Roadrunner 2 
Ki — GARY ALLAN Tough All Over, MCA Nashville 1 
ee 9 BLACK EYED PEAS Monkey Business, AGM 19 
5 6 KANYE WEST Late Registration, Roc-A-Fella 7 
(<3 — RICKY MARTIN Life, Columbia let 
7 5 SHERYL CROW Wildflower, AGM 3 
(:3e 2 = TWISTA The Day After, Atlantic 2 
‘<i 4 GRETCHEN WILSON All Jacked Up, Epic Nashville 3 
lem 19 YOUNG JEEZY Let's Get It: Thug Motivation 101, Def Jam 12 
we 20 KELLY CLARKSON Breakaway, RCA 46 
ue 15 6DISTURBED Zen Thousand Fists, Reprise 4 
sk mm 3 SARAEVANS Real Fine Place, RCA 2 
aC 7 ~=FIONA APPLE Extraordinary Machine, Epic 2 


stem 18 MARIAH CAREY Zhe Emancipation of Mimi, Island 7 


2005 VNU BUSINESS MEDIA, INC./NIELSEN SOUNDSOAN, USED WITH PERMISSION FROM BILLBOARD, OCT. 29, 2005, 


LIGHTNING BOLT Hypermagic Mountain (Load) Who doesn't love a little 
instrumental aggro Rhode Island art metal? Okay, so they’re niche, but if what 
this drums-and-bass duo does with infernal noise is your thing, you’re a pret- 
ty happy camper. B —LG 


NELS CLINE/WALLY SHOUP/CHRIS CORSANO /mmolation/Immersion 
(Strange Attractors) Part-time Wilco guitarist Cline in his (true) element: a 
screaming improv session that shuffles high-speed noise assaults, Ornette 
Coleman-style romps, and deep-space exploration. B—WH 


THE FIERY FURNACES Rehearsing My Choir (Rough Trade) Twisted musical 
theater meets The Golden Girls when this puzzling sibling act recruits their 
83-year-old grandmother for vocals. Her spoken-word soliloquies only deep- 
en Choir’s too-clever-for-its-own-good impenetrability. C- —RD 


AMADOU AND MARIAM The Best of Amadou et Mariam: Je Pense a Toi (Cir- 
cular Moves) The blind Malian couple grabbed the world-music spotlight earli- 
er this year with the excellent Dimanche a Bamako. This collection captures 
more of their unblanched fusions, from the haunting Afro-Indian title track to 
fiery electric blues that’d sound at home in a Chicago juke joint. A- —WH 


country duo FREAKWATER endow their hard- 
knock tales with a hopeful backbone. A live 
version of the somber “Lullaby” could pass 

as a bittersweet standard. THRILLUOCKEY.cOM 


' 
Li Stentor: {5 Want more music? If you’re a subscriber, check 
out Listen to This, our free monthly music supplement. Recent issues of 
Listen to This have featured stories on Franz Ferdinand and Death Cab for 
Cutie, and CD recommendations from Paul Weller. PLUS: the best In new 
music, videogames, and DVDs. To sign up, visit ew.com/register2listen. 
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ILLUSTRATION BY ROBERT DE MICHIELL; CAPOTE: COURTESY OF CECIL BEATON STUDIO ARCHIVE, LONDON 
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Summer Crossing, Truman Capote’s 
first attempt at a novel, goes 
over lightly. by Lisa Schwarzbaum 


Novel (Random House, $22.95) 

Before Holly Golight- 
ly and Breakfast at 
Tiffany’s, there was 
Grady McNeil and 
Summer Crossing. 


“ ae 
Sunn cule 


me Ca PORE 


Grady was a headstrong 17-year- 
old debutante whose “green esti- 
mating eyes were like scraps of 
sea,” lived in a Fifth Avenue pent- 
house, loved everything unbridled 
and unexpected about New York 
that her society family did not, 
and was the invention of a writer 


who was himself not yet 20. It 
was in 1943 that he first began to 
tinker with Grady’s future, exper- 
imenting with the notions of social 
class, culture clash, and sexuality 
that would fascinate him for a 
lifetime. The young man, a self- 
invented extraordinary creature 
with roots in New Orleans and a 
personality born to hold court in 
Gotham, set aside Sawmmer Cross- 
ing to write what became his tri- 
umphant debut novel, Other Voic- 
es, Other Rooms, then picked the 
manuscript up again and noodled 


decade before storing it 
away, unfinished, for 
good. In between, he be- 
came Truman Capote, 
one of the great voices of 
20th-century literature. 

That the surprise re- 
discovery of this work 
should result in publica- 
tion just when Philip 
Seymour Hoffman is stir- 
ring up Oscar interest for 
his title performance in 
the biopic Capote is— 
well, it’s just one of those 
serendipities that makes 
Manhattan commerce 
so great, isn’t it? The 
novel—about Grady’s un- 
likely and unapproved 
love affair with Clyde 
Manzer, a Brooklyn-soaked 
Jewish ex-GI and parking garage 
attendant, one hot city summer 
while her parents are overseas 
totting up wartime damage to 
their villa in Cannes—is far from 
great; whether Capote, who died 
in 1984, would have wanted to see 
his green work in print is a dis- 
cussion for other ethicists, other 
magazines. But for readers rav- 
ished by the mature Capote’s glit- 
tering command of language, and 
especially for devotees of the ir- 
repressible Miss Golightly, this 
early prototype is nothing but 
fascinating. 

Crossing is lousy on plot—the 
budding author was desperately 


unsure about where to go (as, in- 
deed, he was with all his stories 
toward the depleted end). But the 
writing is nervously alive with 
the excitement of Capote enjoy- 
ing his own strengthening powers 
of describing people, streets, the 
feeling of New York summers, 
when “heat closed in like a hand 
over a murder victim’s mouth.” 
Especially people: A schoolgirl 
friend of Grady’s is “scholarly, and 
bourgeois as a napkin ring;” 
Clyde's kid brother, due for a bar 
mitzvah, is “a whiny, worm-white, 
unwilling child, with banged-up 
bandaged knee, a baldy haircut 
and daredevil eyes.” The novelist- 
in-training doesn’t yet have the 
maturity to get beyond the exoti- 
cism of otherness and capture 
the person (the very thing he did 
to perfection in In Cold Blood), 
and Clyde’s whole Jewish blue- 
collar family is an unwieldy 
mishmash of sentiment and 
stereotype. (His beloved dam- 
aged sister might be on loan from 
Tennessee Williams.) 

But already Capote’s ability to 
identify the currents of emotion, 
energy, and attitude on which 
New Yorkers zig and zag is acute. 
“To be elsewhere,” he wrote of 
Clyde, “seemed a waste of time, 
an exile from the main current 
into sluggish by-streams where 


life was flat and spurious.” In 
Crossing, we get to watch the au- 
thor practice plugging into that 
current, sentence by sentence. 


v\ ¢ 


ERIC CLAPTON 


Doubleday has bought world rights to the 


rocker’s untitled memoir, reportedly for 
about $5 million. It’s due in spring ’07, as- 
suming he (and coauthor Christopher Simon 
Sykes) doesn’t write with a slow hand. 
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‘Martin and 
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Jerry Lewis and James Kaplan 
Memoir (Doubleday, $26.95) 


When I interviewed 
Jerry Lewis 20 years 


ty <Y"{ ago, the first word 
DEANS ME out of his mouth was 


JERRY LEMS 


Saas Christ” (followed by 
“IT need a nap”). So I figured the 
test of whether this memoir 
captured his voice (or co-writer 
Kaplan’s) would be how often the 
Lord’s name was taken in vain. 
Verdict: It’s Jerry’s. Any rever- 
ence is reserved for Dean Martin, 
with whom the comic enjoyed a 
1946-56 run that still inspires 
awe, though Lewis is the first to 
declare that their movies blew. 
This is a “love story” between 
mid-century manly men—mean- 
ing conflicts went unspoken-about 
and a half century of reflection still 
doesn’t turn up startling reasons 


for the breakup, except that 
Lewis looked up to Martin as a big 
brother, only to have Martin final- 
ly declare: “To me, you're nothin’ 
but a f---in’ dollar sign.” Not ex- 
actly cuddly himself, Lewis does 
convey the feelings of one lonely 
entertainer silently pining for 
approval from another. And his 
nostalgic evocation of nightclub 
entertainment’s golden age (sev- 
en shows a night! No one blinking 
at a 2:3 
make you want to jealously kick 
in your TV. B —Chris Willman 


a.m. showtime!) might 


Margaret Atwood 
Novella (Canongate, $18) 


Jeanette Winterson 

Novella (Canongate, $18) 
Canongate’s brilliant 
new Myth Series in- 
vites prominent au- 
thors to rewrite clas- 
sic tales as modern 
novellas. Atwood (The 
WEIGHT Blind Assassin) re- 
) visits long-suffering 
% Penelope and mean- 
dering Odysseus as 
an alternately tragic and hilarious 
example of marriage. She chan- 
nels Penelope by way of Ab- 
solutely Fabulous; one can 
imagine her chain-smoking and 


Denise Mina, author of Field of Blood, 


recommends Alasdair Gray’s 
(Dalkey Archive, $13.50). 


I’m going to fly the Scottish flag here 
and recommend a writer who is still a 
well-kept national secret. He’s a hard 
man to promote, being supernatural- 
ly eccentric, but a wonderful writer 


and artist. Poor Things is written as if it’s a series of dis- 
covered Victorian documents, partially the diary of a 
woman created when a scientist grafted the brain of a 
baby into the body of a dead woman. The writing is beauti- 
ful and the central character is utterly beguiling. Men are 
always falling hopelessly in love with her, but it’s totally 
believable. Gray has written wonderful stories, novels, 
and a thumping big reference, Book of Prefaces. He inter- 
viewed himself on Scottish television around his 70th 
birthday and has scattered Blake-esque murals all over 
Scotland. A true artist. And mad as a box of monkeys. 


swilling wine between cracks 
about the weakness of men and 
the misery they visit upon 
women. (Thank goodness for 
veils, “a practical help for dis- 
guising red, puffy eyes.”) Mean- 
while, Winterson (Sexing the 
Cherry) turns her more serious, 
piercing gaze on the woes of At- 
las and Heracles, offering dream- 
like vignettes about the giants 
literally forced to carry the world 


on their shoulders. In a foreword, 
Winterson says she was drawn to 
a myth about “loneliness, isola- 
tion, responsibility, burden, and 
freedom too.” The description ap- 
plies equally to Penelope. While 
neither story is new, both books 
(and their authors’ very different 
approaches) remind us that there 
are endlessly original ways to tell 
them. Penelopiad: A Weight: 
—Rebecca Ascher-Walsh 


“Here's all you need to know about men and women: 


Women are crazy, mon are ctupid. 
And the reason women are crazy 


iethatmen are stupid. 


Page XXII, Line vii 


HYPERION 


AUDIOBOOKS 


Now in 
paperback. > 


read by the author 


GEORGE CARLIN@, 


MEMORIES OF MY 
MELANCHOLY WHORES 


Gabriel Garcia Marquez 
Novella (Knopf, $20) 


The 77-year-old Nobelist ends a 10- 


year fiction drought with a purely in- 
tentioned but emotionally hollow 
re)la : 90-vear- aWwenn- f : ss aI 
novella about a 90-year-old newspa & NG Lean 


per columnist and lifelong bachelor machine. 


Ay 
who discovers “uncorrupted love” with a 14-year- ) . 
old would-be prostitute. Garcia Marquez human- 
izes his sex-addicted protagonist—a man who's 
never not paid for sex—with affectionate, unbi- 
ased care. But that fleshed-out intimacy hardly 
extends to anyone else, least of all the beautiful, 
muted catalyst of the narrator’s transformation. 
“T preferred her asleep,” he admits. Are we to for- 
ive such creepy callousness and self-absorption 
because he’s a very old man? That would be like 
giving Garcia Marquez a free pass just because 
he is Garefa Marquez. C+ —Raymond Fiore 


DON’T GET TOO COMFORTABLE 
David Rakoff 
Essays (Doubleday, $22.95) 
Anyone who’s read 2001’s Fraud 
knows Rakoff can be a laugh riot. Like 
his AV-nerd comrades in the NPR 
smarty-pants mafia (David Sedaris, 
Sarah Vowell, etc.), he can turn ade- 
noidal self-deprecation into rim-shot prose till 
the cows come home. And in his new collection, 
the Rakoff formula still works...until it doesn’t. 
Whether he’s writing about becoming an Ameri- 
can citizen (he’s Canadian), tagging along on a soft- 
core Playboy shoot in Belize, or comparing flights 
on the Concorde and Hooters Air, Rakoff can be a 
witty tour guide. But after a while, so much smug 
sarcasm becomes grating—he finds a way to crap 
on just about every new experience and suck the 
fun right out of it. B= —Chris Nashawaty 


COME BACK TO AFGHANISTAN 


Said Hyder Akbar and Susan Burton 
Memoir (Bloomsbury, $24.95) 


In June 2002, 17-year-old Akbar 


litched his Tahoe- and Caneiin-bound : ey: , 
a : . ; ~ When it comes to winning titles, perfect 


: form helps. So | serve up milk. Studies suggest mi 
dodging al-Qaeda ambushes, translat- people pursuing a healthy weight could lose 

ing for warlords, and identifying bod- more weight and burn more fat by including you 
ies with his father, Fazel, then chief spokesman for 24 ounces a day of lowfat or fat free milk in 
Hamid Karzai, president of post-Taliban their reduced-calorie diet, instead of 8 ounces 
| or less. That’s what | call a nice return. 


friends in California for a summer of 


r diet. Lit 


Afghanistan. Born in Peshawar but raised near 


SERENA WILLIAMS 92005 AMERICA’S MILK PROC 


COMIC BOOKS 101: TOIL AND TROUBLE 


+1 (DC 
Comics, $3.99) 
In the 20 years 
ea since Crisis on 
Zep Infinite Earths 
rocked comics, 
the Pant orihousands super- 
hero spectacular has lost its 
fizz by becoming common- 
place. But /nfinite—an Earths 
sequel starring Superman and 
his amazing friends (and all 
their enemies)—is bursting 
with world-quaking ambition. 
Though the apocalyptic plot by 
Geoff Johns is kinda fuzzy, the 
exploration of superhero rele- 
vance is provocative, and Phil 
Jimenez’s pictures are hellza- 
poppin’ cool. Energetic and 
urgent, this Crisis shouldn’t 
be avoided. —dJeff Jensen 


3 (GT. Labs, $22.95) 
Author Jim Ottaviani, who 
specializes in brainy comic 
histories about scientific no- 
tables, excavates the story of 
Edward Drinker Cope and 
Othniel Charles Marsh, 19th- 
century paleontology’s most 
bitter rivals. Ottaviani and his 
Big Time Attic art team ably 
convey the anything-goes 
nature of this emerging field 
with, say, scenes of fossils 
being unscrupulously planted. 
But you'll wish more fiction 
were woven in with the sci- 
ence, if only to make the pair’s 
clash juicier. B —Tom Russo 


(Pantheon, 
$24.95) The 
long-awaited 
collection of 
Charles Burns’ 
decade-in- 
the-making 12-installment 
graphic novel, Hole is a creepy 
reinterpretation of the Rea- 
gan-era AIDS epidemic. Here, 
‘70s teens in Seattle channel 
angst into rampant sex, drugs, 
and murder—while spreading 
| aterrifying STD that causes 
bodies to sprout new mouths 
where mouths shouldn’t be. 
lsolation and confusion aren't 
the most novel takes on ado- 
lescent life, but you'll be hard- 
pressed not to get sucked into 
this black-and-white teenage 
wasteland. B+ —Abby West 


AM UNCOBVENTI 


AM=RICAN 
EXPERIENCE 


AMBSRICAN 


(NOT RATED) 
Sits EXPERIENCE 


PENS 


ONAL HISTORY 


®) & 


PRS 


‘REDE 


PYONGYR ING 


(Drawn & 

em Quarterly, 

Bi, $19.95) Dis- 
patched to the 
4“ North Korean 
capital to su- 
aioe oheae: -labor animat- 
ors, artist Guy Delisle recounts 
his incredible two-month stay 
in the notorious Hermit King- 
dom. From the local “French 
toast” (bread dipped in milk, 
then microwaved) to the crim- 
inally opulent International 
Friendship Exhibition (a half- 
million-square-foot repository 
of gifts to “The Eternal Presi- 
dent”), he cloaks his tale with 
a compassionate cynicism 
that cushions the bleak hor- 
rors of this totalitarian Lost in 
Translation. —Wook Kim 
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Oakland, the teen felt a compul- 
sion to probe his cultural roots af- 
ter 9/11. Luckily for readers, he’s 
produced a cogent narrative of 
three eye-opening trips to the re- 
gion. Honest and precociously ar- 
ticulate, Akbar, now 20, filters 
complex Afghan traditions and 
history through a pop-culture 
lens (he likens a meeting at 
Karzai’s palace to “Lollapalooza— 
like going backstage and get- 
ting to meet all the rock stars”). 
A= —Michelle Kung 


TWO LIVES 

Vikram Seth 

Memoir (HarperCollins, $27.95) 
Two Lives begins 
with a common- 
place scenario— 
studious Indian 
boy travels to 
Britain to advance 
his education— 
but quickly turns 
into something 
extraordinary: a loving, meticu- 
lously researched biography of the 
London relatives who took him 
in. Seth became fascinated by the 
relationship between his effusive 
uncle Shanti, an Indian-born den- 
tist, and Shanti’s aloof, enigmatic 
wife, Henny, a German Jew he’d 
met in Berlin in the 1930s. Seth 
recorded interviews with Shanti 
before his uncle’s 1998 death, but 
his most gripping material comes 
from Henny’s correspondence 
with German friends—some loy- 
al, others treacherous—during 
and after World War II. Seth’s 
503-page doorstopper isn’t for 
everyone. But readers who get a 
thrill out of seeing a thoughtful, 
engrossing narrative teased out 
of seemingly ordinary lives will 
find this remarkable book offers 
rich rewards. A —Jennifer Reese 


Editor’s 
Choice 


THE COLOR OF LAW 


Mark Gimenez 
Legal Thriller (Doubleday, $19.95) 
MAX The ne’er-do-well son 
of a Texas senator is 
murdered on the eve 
of Dad announcing 
his presidential bid. 
A black, heroin-addicted prosti- 
tute is arrested on the capital 
charge—and Scott Fenney re- 
luctantly tapped to defend her. 
Fenney is a recognizable type: a 
once-idealistie poor boy—-turned 
SMU football hero-turned cut- 
throat partner at a white-shoe 
Dallas law firm who's willing to 
bend the rules to win. Unfortu- 
nately, while he has a nice feel for 
Texas society, Gimenez stocks his 
debut solely with recognizable 
types who never stray from 
hokey formula. G+ —Thom Geier 


PRIVATE WARS 

Greg Rucka 

Thriller (Bantam, $24) 

When last we saw 
British spy Tara 
Chace, she had just 
rained messy justice 
upon the extremists 
who bombed the London Under- 
ground and left the closest thing 
she had to a boyfriend dead on a 
Middle Eastern battlefield. Now 
she's back, dragged out of retire- 
ment to liberate the son of the ail- 
ing Uzbekistani president before 
his power-mad sister kills him. 
While not as nail-bitingly pre- 
scient as A Gentleman’s Game, 
Rucka’s sequel is still a Swiss 
watch of a thriller: well-machined, 
precise, and inexorable. Oh, did I 
mention that Tara’s also got a 
baby girl? That just makes this 
secret agent one deadly hot 
mama, A= —Marc Bernardin 


Best-Sellers 


HAE. ‘LINCOLN’ LOGS IN AT NO.1 


EELY Michael Connelly’s first legal thriller, The 

Mi ri (a, i Lincoin Lawyer, takes the top fiction spot this 
J week, with 435,000 copies currently in print. In 
rd f= nonfiction, Joan Didion’s intensely personal, 

_ critically acclaimed memoir, The Year of 


a 


~ Magical Thinking, hits the chart at No. 10. 


FICTION 
’ Ontst 
sie THE LINCOLN LAWYER Michael Connelly, Little, Brown, $26.95 1 
bia A BREATH OF SNOW AND ASHES Diana Gabaldon, Delacorte, $28 2 
<3 SON OF A WITCH Gregory Maguire, ReganBooks, $26.95 2 
Wl BLUE SMOKE Nora Roberts, Putnam, $25.95 1 
ism THE MARCH E.L. Doctorow, Random House, $25.95 
(<a SCHOOL DAYS Robert B. Parker, Putnam, $24.95 
ram HARRY POTTER AND THE HALF-BLOOD PRINCE ak) 
JK, Rowling, Scholastic, $29.99 
GOODNIGHT NOBODY Jennifer Weiner, Atria, $26 3 
ANANSI BOYS Neil Gaiman, Morrow, $26.95 3 
EVERYONE WORTH KNOWING 1 
Lauren Weisberger, Simon & Schuster, $23.95 
NONFICTION 
WEEKS 
OW LIST 


NATURAL CURES “THEY” DON’T WANT YOU TO KNOW ABOUT 7 
Kevin Trudeau, Alliance Publishing, $29.95 


THE GITY OF FALLING ANGELS John Berendt, Penguin, $25.95 2 


FREAKONOMICS 26 
Steven D. Levitt and Stephen J. Dubner, Morrow, $25.95 


THE WORLD IS FLAT ‘Thomas L. Friedman, F'SG, $27.50 oT 
WHAT REMAINS Carole Radziwill, Scribner, $25.95 2 
1776 David McCullough, Simon & Schuster, $32 20 


IT’S GALLED A BREAKUP BECAUSE IT’S BROKEN ] 
Greg Behrendt & Amiira Ruotola-Behrendt, Broadway, $19.95 


YOUR BEST LIFE NOW Joel Osteen, Warner Faith, $19.95 51 
THE PURPOSE-DRIVEN LIFE Rick Warren, Zondervan, $19.99 139 
aCe) THE YEAR OF MAGICAL THINKING Joan Didion, Knopf, $23.95 1 
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NEW IN PAPERBACK 


SHANTARAM Gregory David Roberts (St. Martin’s Griffin, $14.95) Roberts’ 
gigantic 933-page novel, based on his own adventures, follows an Australian 
bank robber who breaks out of prison and then lives as a fugitive In Bombay. 


POPCO Scarlett Thomas (Harcourt, $14) If you worked as a code-breaking-kit 
designer at a toy company that finds it necessary to send some employees to 
a Thought Camp, you might think about the evils of corporations too. 


THE BELIEVER BOOK OF WRITERS TALKING TO WRITERS Edited by Vendela 
Vida (Believer, $18) Twenty-three conversations with such authors as Zadie 
Smith, August Wilson, and lan McEwan are included in this compilation. 


BAD DIRT Annie Proulx (Scribner, $14) The latest collection of short stories 
by the author of The Shipping News focuses on the state of Wyoming. 
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The Pop of King 


The Fright Stuff 


BY STEPHEN KING 


GOSH. ZOWIE. IT’S ALMOST HALLOWEEN AGAIN. SOMEBODY 
peel me off the ceiling. 

If you sense a certain lack of enthusiasm, you get an A for percep- 
tiveness and win this week’s first prize, a free ticket to see Venom 
(second prize: two tickets to see Venom). Halloween has been my 
least favorite holiday ever since the mid-’80s, when trick-or-treaters 
started showing up at my house in battalions, many dressed as 
Pennywise the Clown. That was when I realized .I’d been elected 
America’s Guru of Grue without even running for 
the position. Ever since, my family and I have tak- 
en to spending the last day of October elsewhere. 
Far, far elsewhere. Birmingham, Ala., is good; 
Birmingham, England—where Halloween is little 
more than the name of a John Carpenter movie—is 
even better. Still, I have no objection to you having 
the scariest Halloween possible. To that end, I offer 
the following suggestions to put you in a morbid 
mood and a frightened frame of mind: 

Putrid Pop There’s no shortage of grim pop 
music, but let us push aside such chestnuts as 
“(Don’t Fear) the Reaper” and “Thriller” in favor 
of the real sicko stuff. There’s “Hey Man, Nice 
Shot” by Filter (inspired by a politician’s tasteful 
decision to commit suicide on live television), 
“Days of Graduation” by Drive-By Truckers 
(a car-wreck tune that makes “Last Kiss” seem 
like Mother Goose), the Pine Valley Cosmonauts’ 
version of “Gary Gilmore’s Eyes” (a transplant 
operation goes horribly wrong), and my favorite 
(and a brief top 20 hit in the ’70s), “Timothy,” the 
Buoys’ rock ode to cannibalism. 

Terror Television There’s all sorts of stuff on TV 
this year that’s supposed to scare the yell out of 
us; you practically have to kick it out of your way. 
I’ve watched most of the new ones and found 
them all disappointing, save for Invasion, exec- 
utive-produced by former teenybop fave Shaun (“Hey Deanie”) 
Cassidy. Threshold was the biggest disappointment; I’ll give it 
another two or three weeks to shape up, but all that techno-speak 
in the first couple of episodes just wore me out. Jnvasion at least 
had some of that creepy, paranoid 1950s feel (think Invasion of 
the Body Snatchers—the Kevin McCarthy version), but I really 
saw nothing in any of these shows that could match up to the di- 
vinely satisfying opening shots of Lost’s second season: the 
strangeness of that out-of-date computer gear and the extreme 
close-up of the record needle coming down on an old Mama Cass 
album. Lost and Invasion back-to-back on ABC should be all the 
TV ramp-up to Halloween you need. 
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Dreadful DVDs Something old and something new, okay? The 
oldie is The Changeling, starring the late George C. Scott as a com- 
poser and pianist who loses his wife and child in a horrific accident, 
moves to another city...then buys a haunted house. Not a good 
move for George, and the results for anyone watching are terrify- 
ing. This is one of those timeless movies (like Robert Wise’s The 
Haunting) that don’t seem to age; the bogeyman is still alive and 
well inside, just waiting to grab you. 

The new one is the Japanese import Infection, 
set in a mostly deserted hospital where a team of 
overworked doctors and nurses try to cover up a 
botched emergency procedure and set a terrible 
chain of events in motion. Like many recent Japa- 
nese horror movies, Infection isn’t exactly coherent, 
but that’s actually a plus. By the time the movie ap- 
proaches its gruesome, body-melting climax, it feels 
more like a nightmare than something being staged 
from a script. An American version of Infection will 
probably be just as disappointing as those of The 
Ring and The Grudge (American film producers 
are anxious to make sure you understand it all 
makes sense), so I’d rent or buy this one now. 
Malevolent Movies Oh, this is depressing. Not as 
bad as getting a razor in your candy apple, maybe, 
but too much like getting pebbles instead of choco- 
lates in the little foil Hershey’s Kisses bag. No 
Freddy this year; no Jason; no Michael Myers. The 
horror heavyweights are taking Halloween 2005 
off, and what do we have to look forward to? A 
remake of The Fog (which didn’t need to be 
remade) and the first of what will probably be 
many additions to the Saw saga. ’ll go see Saw IT 
and probably you will see Saw IJ too (say it fast, I 
dare you), but I predict we'll hate ourselves on the 
morning of All Saints’ Day. If you want to see 
something authentically scary this Halloween, I’d 
suggest either Flightplan or A History of Violence. 

One other suggestion while I’m at it. Mother Nature played two of 
the biggest tricks of all this year, and she didn’t wait until Halloween. 
One was called Katrina, the other Rita. People have been incredibly 
generous with cash donations in the wake of these storms, but one 
thing the Red Cross never gets enough of is—heh-heh-heh—blood. 
If you'd like to give a treat instead of playing a trick this Halloween, 
why not find your nearest Red Cross blood bank and roll up your 
sleeve? Maybe I'll see you there, because I always try to give a pint 
on that day as a way of remembering that blood has been pretty good 
to me. I just don’t look when they stick the needle in, because I’m a 
little squeamish about the sight of that red stuff. Especially my own. = 
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